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®EHOMEH TPABMATUYHOIO NMUCbMA
(ONEKCAHAP TEPELLLEEHKO «XXUTTA NICNA 16:30»)

O.s1eHa PoMmaHeHKoO
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[IpenMeToOM AocCaipKEeHHA € TpaBMaTHU4YHe IMCbMO, 1110 € aKTyaJIbHUM, 3 OIVIAZly HA BeJIMKUH
KOpPIyC Xy/ZI0’KHIX i JOKyMeHTa/IbHUX TBOPIB, NpUCBAYEHUX BilHi Ha Cxoai. MeTa cTaTTi — npo-
aHaJisyBaTH 0COGJMBOCTI TPaBMaTHUYHOTO NUcbMa y noBicTi «XXutTsa nicas 16:30» Osekcanzapa
TepelieHka, yyacHuKa 3axucTy JloHenbkoro aeponopty. TpaBMaTU4YHe NUCbMO BUT/IyMayeHO y
koHTeKCTi imelt Keti KapyT, XK. Jlakana, XK. [epiau. 3. ®poiiga. [lo aHa i3y 3a71y4eHO TaKOX
KoHIenuii apTo6iorpadiunoro nuceMa, 30kpema, iziei P. bapra ta I. KonctrankeBuy. [IpoBifHUM
MEeTO/I0M JAOC/i/PKeHHsI cTaB MeToz close reading. 3aBAsiku HbOMY GYJ/10 BU/IiIEHO KOHIIENTYa-
JIbHI 06pa3y, fIKi CTOCYIThCS TPaBMH i TpaBMAaTUYHOTrO JOCBiAy aBTOpa. Lle, 30kpeMa, o6pa3u
00J110, TaM’sSITi, MOABUTY, XKUTTS, TiJIa, paHH, CMiXy, cTpaxy. Pe3ynbTaTH A0C/TiPKeHHS 10BOJSATD,
o y noBicTi Oniekcanapa TepeweHka «Kuttsa nicisg 16:30» nMcbMO BUCTYNAE ICUXOTepaneB-
TUYHUM KECTOM, IKUH BTiJIeHUH y TaKUX 03HAKaX: NMCbMO fIK aKT TisiecHUu# / ¢isuyHU, 0c06-
JIUBUH M'I30BUH DyX, 110 PiAHUTH aBTOpa i3 MomepeAHIM XUTTAM, 4O TPaBM; Ma/lOBaHHSA
i IMCbMO fIK THII TBOPYOCTI Ta YaCTHHA MCUXOTepanii; apxiBalifl Ta poO3KOJAyBaHHA CHUMBOJIi4-
HUX 3HaueHb, IKi CTOCYI0TbCsl TPAaBMHU; IOeTHYHA ajipecalis i opMyBaHHs CHIIBHOTH TPaBMHU.
Y cTaTTi 3anponoHoBaHO GOPMY/II0BAaHHA A/ TAKOTO TUIy MKMCbMa: IIJIMHHe aBTo6GiorpadiyHe
nucbMo. lle 0co61MBUI THUI NMCbMA, IKe BUHUKAE K HAC/Ai0K OCMHCJIeHHs NIepeXXUTOl TpaBMHU
Ta NOCTTPaBMaTUYHOIO CUHJPOMY, K/JI040BOI0 G6iorpademoro (P. BapT) y HboMy BUcCTymae emi-
30/ TPaBMH, NPOBIJHAM MOBJIEHHEBUM aKTOM — HaMaraHHs BUCJOBUTH aBTOPCbKI Mepexu-
BaHHS, CIOra/Ji¥ PO TPaBMY, >KUTTA Mic/s TpaBMU. TakoMy NHUCbMy NpUTaMaHHI CUMBOJIi3aLisa
TpaBMH, pparMeHTapHICTh, si-Hapalisi, BHyTPillHIK Aianor i3 caMUM co6010 a6o ySIBHUM CITiB-
PO3MOBHUMKOM, NOCTiliHe cNiBBiAHeceHHs MOAIN Ta po3MHUC/IIB y Mexax map «f — [HmH»,
« — THwi», «1 — [Hwe cycninbcTBOY, « — MuHysne» Towo. HaykoBa HOBU3HA | NpaKTHU4YHE
3HAYEHHs CTATTi 3yMOBJIeH] JJoBeZleHHSIM Ha NpuKJaAi noBicti Osekcangpa TepeleHka, mo 6io-
rpademMa «TpaBMa» y TaKOMY NMHUCbMi PO3rOPTAETHCA Y AUCKYpPCaX: )KUTTSA [0 TPAaBMHU; BJIacHe
TpaBMaTH4HA MOJis; ocMHcAeHHS (Y TOMY YMCIi ipOHiYHe CTaB/IeHHs) [0 TPaBMU-IIOPAHEHHST;
TpaBMaTHYHICTh iCHyBaHHA y Npoleci oAy»KaHHA 1 Nic/aa oAy»KaHHS; JUTHUHCTBO, 0Pa, KOJIU
JIFOJTMHI HIYOTr'0 He BiZIOMO NP0 MOXXJIMBUM TPaBMaTUYHHUHU JOCBIJ]; MUCbMO SIK CIOCI6 3BiIbHEHHS
Bifi TpaBMU.

Katouogi ca06a: nucbMo; TpaBMa; TpaBMaTHYHEe TUCbMO; aBTOGiorpadiuHe nucbMo.

YkpaiHcbka JiiTepaTypa Mae 6araTo NpUKJaAiB
Xy[OXHIX TBOPIiB mpo BiliHy i TpaBMy. [ocBiz neit
3aCHOBaHUU Ha Tpajulii, cpopMoBaHill y JiTepaTyp-
HoMmy npoueci 20 croniTtd (3axapuyk, 2008). I'epoi-
3a1iq BiliHM, 3aMOBYYBaHHS TPaBMAaTUYHOTO AOCBIiAY
BiMHM, MOJIITHU3aLlisl AUCKYpPCY — yce Lie NPUCYTHE
B YKpalHcbKin JiTepaTtypi 20 ctonitta. OfHak Bif
2014 poky B ykpaiHCbKil JiTepaTypi 3’ABUIMCS HOBI
Xy[0XKHI TBOPH, NPUCBSIUEHI MOJIsIM BillHU Ha CXOJ|.
Ix pocnimxenns (Hanpukaan Ps6yenko, 2019a;
Psi6uenko, 2019b) — 1ie nepeBaXKHO BUBYEHHS JKaH-
pOBUX 0COGJMBOCTEH Xy[OXKHIX TBOpIB, OAHAK Ha-
CJIIIKM TPaBMaTHUYHOTO JOCBi/Zly, BUCJIOBJIEH] B MeXax
aBTobiorpadivyHoro nucbMa, 3a3BUYal 3aJULIIAIOTHCSA
mosa yBarow. PosMuciu npo TeMaTHKy, npobJieMa-
THKY, )KaHp Ta iH., Ha IKUX 30Ccepe/i>KeHa yBara JiTe-
paTypo3HaBIliB, He BUKJ/I0YalOTh, @ HABIAKH, aKTya-
JIi3yl0Th MOTPeby 3HAUTU BiANOBIJI Ha 3aNMTaHHA:
SIKHM € MicCIle MOBU B OCMHCJIEHHI TpaBMH i GyTTA
nicisi TpaBuM? flKow € poJsib NUCbMa B Hpoleci
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ocMHCJIeHHs TpaBMuU? Ak TpaHcpopMyeTbcs aBTOGI-
orpadiyHUN KaHp y TpaBMaTUYHOMY nucbMi? fk
ONUCYETbCA TpaBMa?

MeTopoJi0TiYHa CTpaTerisi TaKoro AOC/iJ>KeHHS
MoOXKe OyTH OpieHTOBaHa Ha CMCTeMaTH3allilo aHasli-
30BaHUX JaHUX, TUNOBUX JIEKCEM TOLIO, CTBOPEHHA
KOPIIyCy TEKCTIB Npo BilHYy M aHaJ/i3 ixX 3a AONOMO-
rol0 KBaHTaTUBHUX MeTOAUK Tolo. OfHAK yKpaiH-
CbKUH TEKCT Npo BillHY — Ije He3aBeplIeHUHN TEeKCT,
TEKCT y IpOLeci, i He TiJIbKK Yepe3 He3aBepILEeHICTh
60MOBUX i1 Ha cX0/ii KpaiHy, ajie i TOMY, L0 LIIOPOKY
N0JIMYKA HAlKCAHOI0 YYaCHUKaMH 60MOBUX Ail M
NHMCbMEHHHUKAMH PO3IIHUPIOEThCS, K CBiAYUTh [aHHa
CkopuHa, fKa CUCTEMaTHU3yE BCe HAlMCaHe Ha II0
TeMyL.

[HmIa MeToAo0I0TiUHA CcTpaTeriss MoXe 6YTH opi-
€EHTOBAaHAa Ha BUBYEHHS OKpPeMMX 3pasKiB, y AKHUX
penpe3eHTOBaHe TPaBMaTHU4YHe NMUCbMO K Xy 0’KHA

1 https://www.facebook.com/uruloka/posts/2438115969595088

https://doi.org/10.28925/2311-259x.2021.2.1
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NpaKTUKa i BTUIEHUH [OCBiJi MPOXXUBAaHHSA TPaBMU
aBTOpa ¥ MmepcoHaXka. ¥ TakoMy pasi cTpareris close
reading sikHaliKpalle BiZimoBiZae TUM 3aBJaHHSM,
0 MOCTalThb Nepej AOCAiIAHWKAMU. JlopeyHUMH
B TAKUX PO3BiJKax BOYeBH/Jb € Ipali, NPUCBAYEHI
ncuxoaHasizosi (Ppeiy, 1997; Opeiia, 2003; Jlakan,
1999), nocrkosioHianbHUM cTyziaM (['yHIopoBa,
2012; T'ynpopoBa, 2014), nuTaHHAM BUBYEHHS IH-
cbMa K TBopYol npaktuku (Jeppiza, 2004) taiHn.,
a TAaKOX JOCJi[PKEeHHs, OpIEHTOBAaHI Ha BHUBYEHHHA
ocobsinBocTel 6iorpadivyHoro nuceMma (bapTt, 1997).

CyioBa 11 BiliHU i cJioBa micjsl BiMHH, SIKi 3Mi-
HIOIOTB XKaHPOBY NNPUPOAY TBOPY, MMCbMO SIK TBOpPYY
MPaKTHUKY, JAI0OTb 3MOTY PO3KPUTH He TiJIbKU NICHUXO-
TepaneBTUYHY CUJIy HAIUCAHOI'O CJIOBQ, aJle ¥ 0OCMHU-
CJINTU CBOEPIJHICTE BUCJIOBJEHHA TPAaBMaTHUYHOIO
JOCBify, 3MiHy aBT06GiorpadiyHOTO AUCKYpPCY B YKpa-
{HCBbKIil JliTepaTypi, BUBYUTH JIIHTBICTUYHI HACJIiAKU
TPaBMHU B XY[0KHbOMY TeKCTi. OCHOBHOIO TiNoTe-
3010, cOpMy/IbOBAHOIO HA NOYATKy [JOCJi/PKeHHS,
CTasa ifes1 mucbMa K XKecTy i mucbMa sik peduiekcii
B aBTOGiorpadivHiil nposi npo BikHy. ¥ niii ctaTTi g
COpoOy JOCAIAUTU NPUPOAYy W HACHIJKA TaKoi
3MiHM 3 NOIVIAAY JIIHTBICTUYHOI'O Ta JiTepaTypo-
3HABYOro. 3a MaTepiaJ MOIX CIIOCTepeXeHb CJIYKHU-
THMe OJUH TBip — noBicTb OsiekcaHAapa TepelieHka
«KutTs nics 16:30» (2018). Takuit BUbGip HeBUMIA/-
KOBMH: 30Cepe/pPKeHHsI yBark Ha OJHOMY TBOPOBI
Jla€ 3MOry IVIMOIIEe OCATHYTH 3MiHHM NMHUCbMA, KpiM
TOro, TBip HanmucaHUi He paxOBUM MHUCbMEHHUKOM,
a oTxe, pedJiekcig TpaBMU «He 3aTyMaHeHa» J0CBi-
JIOM CTBOpPEHHs iHIIMX TEKCTiB, NOCTIHHUM ymIpaB-
JIIHHSIM y MaiicTtepHocTi. [loBicTb moctana B pe-
3yJIbTATi CIpaBXHbOI MpUPOAHOI pedJiekcii aBTopa,
MOpaHEeHOoro MmiJi 4ac 060poHU JJOHEIbKOTO aepoIo-
pTy. BiH po3MicTuB 'ATh CBOIX AONHKCIB ¥y Percoyi,
OTpUMaB CxXBaJIbHI KOMEHTapi, a 3roJoM JOIUCHU
Y Ma/IlOHKU CTaJIU LiJIICHOI0 KHUTOI0 pedJiekciil Ha
TeMy 6YTTH A0 Ta Nicjs TpaBMMU.

limoTesa npboro Aoc/ifKeHHS NepeBipsJaca 3a-
BAsKU close reading — NUJIbHOMY BYMUTYBaHHIO
B TeKCT i popMysI0oBaHHIO nepesiKy o6pasiB, 06’es-
HaHUX NOHATTAM «TpaBMa», aHaJi30Bi CBOEPIAHOCTI
»KaHpy aBTobGiorpadii y cBiTai ifelt i koHuenuiit Po-
jgaHa Bapta (1997), Ipunu KoncrankeBuu (2014),
JOCJTiPKEHHSIM TpaBMaTU4YHOro nucbMa (Aarelaid-
Tart, 2006; Alexander, 2004; Andermahr & Pellicer-
Ortin, 2013; Bruss, 1976; Caruth, 1995; Felman &
Laub, 1992; Granofsky, 1995; Lacan, 1981; Leys,
2000; Rodi-Risberg, 2010; Vickroy, 2002; Whitehead,
2004).

TpaBMaTU4YHUM J0CBij 6yTH co60t0 B KHU3i OJte-
kcaHzapa Tepewenka «Kutta micaa 16:30» crae
CI0’KETOM, PO3TOPHYTHUM SIK «MasidHsI» (aBTOpCbKe
BH3HAYeHHs1 AJid MiAPO3JiJiB, Ha SKi MNOJiJieHuH
TBip, BOHM MalwTb i HyMepaliito, i miz3arosoBku?),
3anMcaHa aBTOpPOM IMic/iA TNOpaHeHHd, y MpolLeci
O/ly’KaHHS Ta K yacTUHA Qi3WYHOI ¥ ICUX0JIOTiYHOI

2 Hanpukinag, «Masyua nepwa. [lpo mo? Ta XTo 3Ha, MOXe,
Hpo 0L Ta NMPO JAUTHHCTBO...»; «MasuHs TpeTs. [neHTUdiKa-
Lisi» Ta iH.
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peab6iniTarii. Bix 3amuciB, po3minieHux y mpocrtopi
¢belcOyKy, 10 MOBHOIL[IHHOI KHUTH, BiJi HEMPUHHATTS
cebe 10 MPUHAHATTS CBOr0 HOBOT'O Tija i CBOoro HOBO-
ro ICUXOJIOTIYHOr0 JOCBiAy — TaKUHM LUIAX [J0JIA€
aBTOp i B TaKy icTOpilo 3alpoLIy€e YUTa4a.

TekcTyasizaliss TpaBMU — OCOOGJUBUH [AOCBIj,
SIKUH TOB’sI3aHUH 30KpeMa U i3 3alIOBHEHHSIM IpO-
IIyCKiB | pO3pUBIB, YTBOPEHHUX YHACJIIL0K I1€PEKUTO-
ro, Ta GiKCyBaHHSIM LIbOTO AOCBify B mam’sti. Tpas-
MaTHUYHUH JIOCBi/l pO3pHBA€E 3BUYHUH Nlepebir 6y TTs
M 1iicHiCTh coljiaJIbHOTO [0OCBiZly TpaBMOBAHOTO
(Caruth, 1995), dikcye po3puB, IKHUI YTBOPIOETHCS
B TPaBMi IK MUTb IPOTUCTOSAHHA XKUTTA | CMePTI, K
NOBTOPEHHSA BJIACHOI TpaBMH, IO CTA€ IOAEHHUM
OyTTAM Hic/as1 TPAaBMAaTUYHOI'O BUMAZKY, a TAKOXK SIK
roJloc TpaBMH, 3BepHEHUH /10 YhTaya 4K [Huoro, 1o
TaKMX CaMUX TpaBMoBaHuX. Cnoci6 posmnoBigaTu
Ipo TPaBMY, CIIOCi6 ii moYyTH, 3aCHOBAaHUM Ha TaKUX
JlifX, IK MOBa i MOBJIEHHs], MOBYaHHA NP0 TPaBMYy
i baraTopa3oBe MOBTOpPEHHS OMOBii Mpo Hei, — e
OCHOBHUH MOTHB JOCJi/PKeHb TPaBMaTU4YHOIO MH-
ceMa Keti KapyT. Tpu cki1afHUKU JOCBiLy Nepexu-
BaHHS KPU3U YU TPAaBMU — PO3KPHUTTH, Mi3HAHHS,
pernpeseHTalid — y Xy40XXHbOMY TBOPi OAAITHCA
Kpi3b «3BOpPYLLIMBUN i CyMHUH roJioc, sIKHM Kpu-
YUTb, F0JIOC, IKUH NMapafoKCaIbHO BUCIOBJIOETHCA
yepe3 pany» (Caruth, 1995, c. 2). K. KapyT Ha nmoyatky
CBOr0 JOCJi/PKEHHS FOBOPUTH PO Te, L0 ONOBiAb
IIpO TpaBMaTU4HI noAii — ne

3aBX/ U1 iICTOpiA paHH, 1Ka KPUYUTD, 3BEPTAETHCS
Jl0 Hac y crnpobi po3noBiCTH HaM NpPO peasbHY
npaBAy, AKoi iHakiue HeMae. Lo icTuHy B 3amis-
HiJIOMy @posiBi Ta 3alli3HIJIOMY 3BepHEHHI He
MOXXHa MOB’SI3aTH JMIIEe 3 THM, IO BioMo, ane
¥ 3 TUM, L0 3aJUIIAETHCA HEBIJJOMUM y HalUX
caMuX Jigx Ta Hamii mMoBi. (Caruth, 1995, c. 5)

[onoc y TpaBMaTUYHOMY NHCbMi Ma€ 0CO6JIMBE
3HavyeHHs. BiH npo6ymxye IHIoro B onoBizaydesi, €
3BEpHEHHSM Ji0 |H110r0 Bij OMOBiAaYa, 10 pO3MOBi-
Jla€e mpo nobadeHe / mepexuTe [HIIUM SIK CHIJIBHOTI,
siKka He 3a3HaJjia TpaBMu (Caruth, 1995, c. 111). Big-
MOBIJHO B TEKCTi IpPO TpPaBMy CXOAATbCA [HOCBIJ
IIepeXXUToro, LOCBiJ BUCJOBJIEHOIO 1 JOCBiJ OCMUC-
aeHoro (YmwakuH, Tpy6una, 2009, c.8), a BaacHe
TpaBMa CTa€E OCHOBOIO CHOKETY, L0 PO3rOpPTAETHCA
yepes TaKi AUCKypCH TPaBMaTUYHOTO JOCBiAy:

® )KUTTS [0 TPAaBMU;

e BJIaCHE TpaBMaTUYHa I10Jid;

* OCMUCJIEHHS], 30KpeMa U ipoHiYHe cTaBJIeHHS
J10 TPaBMU-TIOpaHEHHS;

* TPAaBMaTHUYHICTb iCHYBaHHS B NIPOLeCi OfyKaH-
HA U Nic/ig ofy>KaHHS;

e JIUTUHCTBO, NI0Pa, KOJIU JIJWHI HIYOro He Bi-
JOMO PO MOXJIMBUHM TPaBMaTUYHUH JOCBij;

* IMCHMO SIK CIOCi6 3BiIbHEHHS BiJi TpaBMHU.

Yei ni ck/JagHUKM 3iMIINCH y MeXax OJHOTO
TBOpYy OusekcaHzapa Tepewenka. OfHak BOHU He
pO3ropTarThbCsl B TEKCTI MOCAiA0BHO, HaBMaKH, MO-
BicTb «KutTa nicag 16:30» iuje pas itocTpye AyMKy
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npo ¢parMeHTapHiCTb TpaBMaTHUYHOIO IMCbMa,
XaOTUYHICTb CIIOTa/iB IPO TPaBMY, BUCJIOBJIEHY K Y
npausax 3. Ppoitga (Ppeiia, 1997; Gpeitn, 2003), Tax
i B focaimpxenui XK. Jeppiga (Jeppuaa, 2004). Axa-
JIi3y104M B3aEMO3B’130K NUcbMa Ta po3puBiB, K. [le-
ppifa nuile mpo Te, 110 B Npoleci npuragyBaHHsa /
BiATBOpEHHS BiZi0yBaETbCA CBOEPiAHUI MOIIYK MPO-
CTOpy, IKMH BiANOBiZaTHUMe MOABIMHIN BUMO3i —
«be3MexxHe 36eperkeHHs IJIIC 6e3MeXHA EMHICTh,
i IpoJOBXKYE:

<...> rpudeJsibHa JI0LIKa, AKiA 3aBXA1 MOXKHA I110-
BEPHYTH, CTepLIN BiIOUTKHY, AiBOYY YUCTOTY, He
36epirae caigiB. Yci kKiacuyHi MoBepxXHi AJA MU-
CbMa MaloTh TiJIbKU OJHY i3 IlepeBar, Ka 3aBX/HU
NoB’si3aHa i3 /I0JJaTKOBUMH HE3PYYHOCTSIMHU.
<...> BapTo 6ys0 3HalTH iHIIMK POCTIp NHUCHMa,
AKOTO MUCbMO JJi cebe 3aBXJAW I BHUMaraso.
(Aeppuaa, 2004, c. 282)

MipkyBaHHS IpO NPOCTip NUCbMa, HOTO MPOTIK-
HicTb i 06cAr, pesbed i 3amaauHy, cniBBiAHECEHHS
BChOrO LbOTO i3 4yacoM nucbMa B /[leppiza B KOH-
TeKCTi BUBYeHHA icTopil mosaBu nosicTi OsiekcaHapa
TepelieHKa AalOTb 3MOTY BCTAHOBUTH LjiKaBi BJjac-
THUBOCTI TpaBMaTHU4YHOro nucbMa. Hacamnepep oco-
GJIMBUI THUI MPOCTOPY MUcbMa — ¢GparMeHTapHUM
i nisicuui BogHoyac. IoBicTh 3’1BU/IACA K KiJbKa
po3pi3HeHUX JonuciB y ¢eicbyni, mpocTip sikoro €
IJINHHUM, HediKCOBAaHUM i BoJHOYAC HAZOBro ¢ikcye
CJIAU NMUCbMA 3aBJAKHA TOMY, L0 € €JeKTPOHHUM.
Ta mucbMo B TaKOMY pasi € He IPOTSKHUM, a TaKUM,
IO TMOCTIHHO NEPEPUBAETHCS, HOTO 06CAT 0OMexe-
HUH KiJIbKICTIO 3HAKIB, a 4ac MiX TpaBMOIo Ta ped-
JIEKCI€I0 MPO TpaBMy — 3HauyHUM. CaMe B Lid ToULi
po3puBy (Bif yacy TpaBMH /0 4Yacy ii OCMHUCIEHHs)
[IePEeTBOPIOETLCA  iCTOPIA-TPAaBMU-AK-CIOKETYy Ha
CHMBOJIIYHE-0CMUC/IEHHA-TPaBMU-B-IUCbMI. [loBicTb
«KutTta nicaa 16:30», gk i TpaBMaTUYHUE AOCBif, ii
aBTOpa, MalOTb HETUIIOBY BJIACTUBICTb TpaBMaTU4-
HOTO NMUCBbMa, fIKe [0Ci BUBYAJIOCh Y MeXax ICUxoa-
Hanizy. llg ByacTuBicTh TOB’sI3aHa 3 MeTadopolo
MpOCTOpPY MNHCbMa, siKe NparHe ¢ikcoBaHOCTI, aje
MOBCSKYacC cebe CTUpAE / 3HULIYE, BOJIiE 0OMeEXKeHO-
ro i ¢pikcoBaHOTO NPOCTOPY CTOPIiHKHU Ta € 3aTUCHY-
TUM y il Mexax. [lucemMo B noBicti «KuTTa nicag
16:30» Hapo/pKyBaJsiocs 3a iHIIMMH NPUHLUNAMMU:
6e3MeXHUU eJIeKTPOHHUM BiKpUTHH npocTip deiic-
OyKy, y IKOMy IHCbMO QiKCyeTbCSA NMPUHATIAHO, BU-
MaJIKOBO, He CUCTEMHO, WOro C/Iiin MOXYyTb OYTH
CTePTi MUTTEBO, NEPEPOCTaE B OOMEXKEeHHUU, UiTKO
¢dikcoBaHUl mpocTip namepoBOi KHUXKH, BiATak
NKMCbMO HabyBa€ cucTeMaTu3allil, JONMCH BUCTPYH-
YYIOTbCSl B NOC/AiAOBHI po3/iny, Xoua i 36epiraloThb
CBOIO ¢pparMeHTapHicThb. TekcT-y-nponeci (percoyk-
JIONKCH) CTaE TeKCTOM ¢ikcoBaHUM (ManepoBO0
KHIKKOMW). [lepexxuBaHHSA-TPaBMU-SIK-TIPOLEC CTaE
JlocBinoM-niepexxvBaHHsA-TpaBMU. [lepiie Bka3ye Ha
MUCbMO SIK Mpolec, Horo Ge3KiHeuYHiCTb, MOTOKO-
BiCTh; Apyre — Ha o6MexeHicTb, pikcoBaHicTb, Ki-
HeuHicTh. HesiHiliHiCTE (delcOyK-mOBiOMIeHHS)
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HauyeOTO CynepeduTh JIiHIHHOCTI (manepoBild KHMX-
ni). Ls cynepeyHicTb i HejOCKOHAJIICTh MUCbMA 3a-
CBiUyIOTh Horo Jedopmaiiro, e 3MiHa MHUCbMA SK
TBOPYOI NpPaKTHUKHU: 3i WLIOAEHHOI TepaneBTHUYHOI
pediekcii BOHO CTae TBOPYHMM aKTOM, i3 TBOPYOTO
aKTy JIETKO MOXe CTaTU caMopedJieKCi€elo B Mexax
NpuraJyBaHHs TpaBMH. Take MMCbMO MOXHa GyJo 6
03HAYWTH SK IUIMHHe aBTobGiorpadiyHe — 0co6Jn-
BUW THII IIMCbMa, 1[0 BUHMKAE K HACJiJOK OCMHC-
JIEHHSI NEePEeXUTOi TPaBMU Ta MOCTTPABMAaTUYHOTrO
CUHApPOMY, i Ko4oBow 6iorpademoro (bapt, 1997,
. 49) B HbOMY BUCTYIAE €Mi30/, TPaBMHU, IPOBiJHUM
MOBJIEHHEBMM aKTOM — HaMaraHHf BUCJIOBUTHU
ABTOPCbKI IepeXWBaHHs, CIOrajd Ipo TpaBMY,
KUTTA Nic/IA TpaBMU; TaKOMY MUCbMY NpPUTAMaHHI
CUMBOJIi3allifl TpaBMH, GparMeHTapHICTh, s-HapaLis,
TUMoJIoriss pedyeHb i ¢pa3 i3 HezakiHUeHUMU abo
BEJIMKUMH CUHTAaKCUYHUMU IepiofaMu, ab3alaMu-
po3AyMaMy, JiajioraMy, BHYTpIIUIHIM JAiajoroMm is
caMUM Cc00010 ab0 ysIBHUM CNiBPO3MOBHHUKOM, MOC-
TiliHe cniBBiZjHeCEHH MNOAIN i po3MUC/IIB y Mexax
nap «f — [Hwui», «d — [Hwi», «d — [HwWe cycninb-
CTBO», «f1l — MuHysie» ToLO.

HaBps v nucbMo i TEKCT, CTBOpEHUM y Mexax
TaKor'o NMCbMa, € OCTAaTOYHOIO Bepcietw. | ne npuny-
L1eHHA B pasi TBOPYOro Ta MCUX0aHaJITUYHOIO JOC-
Bigy O. TepeleHka NigTBepXKYETbCA TUM, 1110 aBTOP
MPOJIOBXKY€E BUKJIalaTU HOBI OBiIOMJIEHHS HA CBOIN
¢dercoyk-cTopiHni. ToMy CcHUMBOJIYHI 3Ha4YeHHS,
YTBOPEHHI Nij, 4ac nepeXxuBaHHsS TPaBMMU U Hallu-
caHHA noBicTi, ctupatoTbes (y konnenuii XK. Jeppi-
Jla), Ha HUX HaKJ/1a/JJaloThCS HOBI.

Ta nNpoBiJHMM CUMBOJIIYHUM 3HAaY€HHAM y TpaB-
MaTU4YHOMY IMCbMI 3aJMIIAE€TbCA NOUYK CBOI'O HO-
BOTO «fI» 4yepe3 MOBTOpeHHs / MPUTalyBaHHS TPAaBMHU.
Y nosicti «KutTta nicng 16:30», 4k i TpaBMaTUYHOMY
IUCBMI 3arajioMm, Lie peaai3yeTbCA Yyepes3 MUCbMO fAK
cnoci6 HoBoI couiajnizauii, HoBepHeHHs cebe B TKa-
HUHY OYTTs, Horo coujajbHi CTPYKTYpH, MOLIYK
BJIACHOT'O HOBOT'O COIiiaJIbHOTO MicClisd Ta HOBOI COlli-
asnbHOI poJi. | ne ¢opmasbHa cloxKeTHa JIiHis TBODY.
BojiHOYac mMcbMO — HeHMOBipHe M’SI30Be 3yCHJLIS,
0 Ma€ TepaneBTUYHUHM couiaJbHUN edeKT AJis
aBTOpa, AKUHU BTPATUB NPaBy PYKy Ta KUCTb JiBOI.
[lucatn — oTXKe, KUTHU TaK, 5K 1 ;O TpaBMH, [10BeP-
HYTU YU I[epeBepLIUTU CBOI MOXJIMBOCTI. [loBicTb
3aBEPIIYETHCS PO3JIOrUM ab3a10M:

06iTHHIIO, laHy C00i, — BUTPUMATH MiHIMyM
pik — d cTpuMaB. 3apa3 HaBiTb 3JJA€ThCH, 1O
CJI0BO «BUTPUMATHU» He HAZATO BiANOBiJja€ MOTO-
YHOMY MOMeHTY. Tak Oy/JI0 BaXkko, iHOAi Ayke
BaXKKO, Ta He Tak, W06 Kpai. Pik, 6e3nepeuHo,
«3a MHOIO». barato 4oro ocBOiB i BifKpHUB [
ce6e. BUSBHB HaBiTb NMpUJIaJ], SIKUM MOXXHa BUMi-
PATH MOK aKTUBHICTb, Lle — aKyMyJsTOpP MOTO
npoTe3sa. K10 paHille 3aps/pKaB HOro pas Ha JiBa
THXKHI, TO Tenep — L 04HA. BpaxoBytouu HaBiTh
Horo 50-Bi/ICOTKOBY 3HOLIEHICTh, HENOTAaHUM pe-
3y/lbTaT, AK Ha MeHe. X04a, i Ijle He MeXa MOIX
MoxkauBocTed. [Ticasa 16:30 15 xoBTHs 2014-ro —
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BOHH 0e3MexxHi. Sl Mato LIy Kymy IJIaHiB i criofi-
BaHb i BIEBHEHO JAUBJIOCA B MaliOYTHE Y Bci cBOI
niBTopa okxa... (Tepemenko, 2018, c. 138-139)

[IMcbMO K TUTAHIYHO BaXKKUM i BogHOYac NCHU-
XOTepaneBTUYHUM XKecT (1 nuIy — 5 KuBy!) y NmoBi-
cti Onekcangipa TepellleHKa Ma€ KiJibKa BaXKJIMBHUX
03HAaK, Ha fAKI JiiTepaTypo3HaBlj, L0 aHaJi3ylOTb
TEMATHKY i po6yieMaTUKy BOEHHOI TPO3H, HE 3BEP-
TalTb yBaru. OCb OCHOBHI 3 HUX.

Ilucomo sik akm minecnutl / @pizuuHull, ocobausuil
M’a308ull pyx, wjo piOHUMb asmopa 3 nonepedHim
sjcummsm, do mpasemu. [lncbMo B TaKOMy pasi Haby-
BA€ 0COGJIMBOTO CTAaTyCy — HACHUJIBbHUIIBKOI'O OTOPY
o6cTaBUHAM, fIKi BUMYIIEHO CKJIQJIUCh y Pe3y/IbTaTi
TpaBMH. BifGyBaeTbcs CBOepifjHe NepeKo/yBaHHS
y CBiIOMOCTi aBTOpa: HUHI 4 NUILY, HUHI 4 IUCbMEH-
HUK, Ile — He MOE€ «fI», 1le He TaKul 1, K paHillle, e
iHakwuit 4. Lo gedopmanio «fA» onoBigaya Osek-
canzap TepellleHKO MiAKPeC/II0€E He 04HOPA30Bo, ajle
0C06JIMBO KOHCTATYE Ha 0YaTKy TBOPY, Jie B pO3ro-
pHyTOMy KOMeHTapi «Big aBTOpa» BiH NOSICHIOE
CBOI0O MOTUBAILil0, apr'yMEHTYE, AKOi METHU BiH TOYHO
He CTaBUB Ilepe/ co6o10. Cepes iHIIIOr0O — He CTaBUB
«BUJABUTH CJIbO3Y CHIBUYTTSI», «3HATU KaMiHb 3 Ay,
NepeKJaBIIM HOro B AyIly YMTadyaM», «‘3aKOCHTH”
mig nucbMeHHHMKa» (Tepemenko, 2018, c. 5). Ocran-
Hil KOMEeHTap 0COGJIMBO I[iKaBUM 3 MOMISAAY NCHUXO-
aHaJITUYHOrO, a/)Ke aBTOP HEMOB BiIMEXOBYETbCA
BiJj cTaTycy NUCbMEHHMUKA, HaMaram4yuch MifTBep-
JUTH CBiMl CTaTyc nepeciyHoOl JIIOJUHHU, AaAJEKol Bij,
MparHeHb «repoisalii» i cBoro BUMHKY, i CBOro nu-
CbMa fIK YHIKaJIbHOI TBOpPYOl Ta IICHUXOJIOTIYHO-
peabisiTaniiHOl NpaKTHKU. {I-He-NMHCbMEHHUK Ta -
He-KOJIMIIHIA — 1i ABi imocTaci aBTOpa OCMHCIIO-
I0TbCs1 BIIPOAOBXK TBOPY. 0CO6JIMBO «sI-He-KOJIUIIHIH,
A-iHaKWWi» (mop. HampuKJaJ, OMHUC «HOBOI» 30B-
HIIIHOCTI mic/gg NOpaHeHHs Ta KOMeHTap O Hel:
«[ligmopryto cobi: — E, 6paT, Ta TH e Jerko Biby-
BcA. OH ILle CKiZIbKM BCbOTO JALIMI0CA. Byxa, Hanpu-
KJIaJ, 30BCiM He MOCTpa)kAaju. [I[pyHalMHI 30BHI.
<..> Hy mo , JlackaBo IpOCHUMO B HOBE XUTTA!»
(Tepewienko, 2018, c. 13)). CBob6oAy 6YTH iHIIUM TYT
MOKHa MPUPIBHATHU A0 CBOOGOAY KUTH iHIIHUM KUT-
TAM Iicasg TpaBMU. BTeya Bif TpaBMU B NOTIK Ail
PYK, HNOBTOpIOBaHUX [iil i »kecTiB (BUNHKCYyBaHHSA
JliTep, cJiB, peyeHb, MAJOBaHH JiHiH i nogi6GHOTO)
Ma€ JIHTBICTUYHI HacHiKU: g numy / MaJwio — g
BUKOHYIO PYKaMH Te, L0 Mir 0 po6UTH 10 TpaBMHU
Ta IicJd Hel, TOX yci Lii 2KeCTU — CBOEpiJHe BiHOB-
JIeHHs1 cBOoro He-fl micjfg TpaBMM W OJHOYacHe Ha-
OyTTS HOBOI collia/sibHOI poJii — f-iHakmui (Haye6To
INUCbMEHHHUK, Mailke XyJ0XKHUK). O3By4eHHsI TpaB-
MM B CJIOBO 3MiHIOE cTaTycC onoBizaya. OJiekcaHAp
TepelneHko ofpasy akLieHTYe Ha TOMY, IO BiH —
HEeJJOCKOHAJIMA OmoBiJlady, He mpodeciiiHUM, Horo
NpolLec NUCbMa — «Masg4YHA», AKa JONOMOIJIa HOMY
BupBaTucs i3 [ITCP i, Moxx/1MBO, fOTIOMOXKE YABHOMY
yuTady. BigTak y TBOpi He TiJIbKA ONOBiZa4-Apyr-
CMiBpO3MOBHUK, HenpodecioHas, ajne i ynTay — K
CITiBPO3MOBHHUK.
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ManrweaHHs Ui nucemo ik mun meopyocmi. i 1Ba
CKJAJHUKHA Yy TBOPYOMY Ta ICUXOAHAJTITUYHOMY
nocsigi O. TepemeHka B3aEMONOB’sI3aHi. ABTOp 3a-
YBaXYE:

<..> [Apysi «mificafuiv» MeHe Ha MaJlOBaHHS.
Xoya Mo BifHOILIEHHIO 0 MO€EI Ma3aHUHMU TO, Ha-
NeBHe, 3aHA/ITO FOJIOCHO CKa3aHO, O HAK Lie MeHe
He KapT 3aXONuJIo. | TyT 3HOBY B HaroAi ctas Mii
6araToQyHKI[iOHATbHUNA BUTBip — CIOPTUBHUMN
HanyJbCHUK. 3aMiCTb BUJEJIKHU YU JIOXKKH 3allu-
Xa€ll MeH3Jis i Bnepes, — ciinyye 6ijie MOJIOTHO
L[I/IKOBUTO Ha PO3Tep3aHHi y TBOrO «TaJIAHTy»
yu [ITCPy. ['o/10BHe, 1110 NOBHICTIO NOPUHAEW Y Liel
nporec. € yiie el 61U KJIanoTh COPOK HA CO-
POK caHTUMeTpiB, neH3esb, apby, i TBOST XBOpa
ysBa. BigBosikaTUCh IHIIUM AyMKaMH He MOXHa,
60 3abyzell, 110 XOPTiB HaMaJloBaTU. PesynbTaT?
Y MoeMy BUNIaJIKy MO>XHa He HalpyKyBaTHCb, 60
KO SIKWHACh BUGAIIMBUN NOLIHOBYBay, CIO-
A4 «Mid BUTBip», Mpo6y6oHUTB: «Toi
MaJTloBaKa KHUUCh 0€3pyKUii», — Iie 6y/ie 30BCiM
He 06pas3siuBo, i HaBiTh Oijiblie TOro — cyia
npasja. (Tepeienko, 2018, c. 61-63)

Ma/loHKM aBTOpa JONOBHIOIOTb CIOKETHY pe-
npeseHTauio B noBicTi «XKutTta nicaa 16:30», Bidya-
JIiI3yI0Tb MOBJIEHHEBUM aKT. TeKCTyaJbHUHW BUMIp
TpPaBMaTHU4YHOTO JOCBiJly [ONOBHEHUH Bi3yaJbHUM
kopamu. llikaBo, 10 Ma/IlOHKM BHUKOHaHI B YOpPHO-
GiJIMX TOHAX, CXeMaTHU4YHi, YaCTO € KoJIakaMH, MOEJ-
HYIOTb KiJIbKa MiHi306pakeHb. Ha BiaMiHy Bij nucbMa-
SIK-M'130BOT0-pyXY-110-PiIHUTb-aBTOpa-i3-nonepes-
HIM-)KUTTSM i TAKUM YHMHOM YPiBHOBAXKYE 3B’SI30K Y
napi «d-30-TpaBMU — A-NICAA-TPaBMU», Haragye
OTIOBiJIaueBi, 1[0 BiH € TUM e, CAM MaJIIOHOK QiKCye
iHIIMH TUN 3B'S3Ky: «A-iHIIWH, He-TaKUH-SK-J0-
TpaBMU», 60 MaJIOBaHHSI He O6Y/10 YaCTUHOIO Oy/ieH-
Hol peanbHOCTI O. Tepeuienka. [IpoBoasauu napasedi
MDK aKTOM TBOPEHHA 3arajoM i akTOM MaJsIlOBaHHS
AK TBOPYOCTi, aBTOP 3ayBaXKy€, 1110 pAaHKOBA KaBa,
My3MKa i MastoBaHHSI — 1€ «TPU Pedi, B AKUX Lie
MO>XHA pO3IVIE[iTH HEBJIOBUMY, MaibKe 3aTepTy IpaHb
Mix “xouy” i “myuy”. Lle 3aHafTO 6ararto i BKpai MaJo,
BogiHouac. lllaneHuil TBicT mpoAoBKyeThbcs...» (Te-
peiwteHko, 2018, c. 64). TBOPUYIiCTb fIK aKT «PYKOCTi»
(cnoBo O. TepemeHka, c. 63) € nepexo/ioM Bif, «Mo-
Ky» B KOJIMIIHbOMY >XKHTTI 10 «MyLIy» B Temepi-
HbOMY, BOHA BiJJli/II€ )XUTTA A0 TPaBMU Ta XKUTTH
nicisg TpaBMU W BoJiHo4yac o6’efgHye ix. Bo wi Aii,
3BUYHI JAJ JOTpPaBMaTH4YHOrO Iepiofy i ckJyajHi
A NicAATpaBMaTUYHOTO, NOBEPTAalOThb OMNOBija-
4yeBi MOXJIUBICTb TOYYyBaTHUCA TAKUM-CaMUM-AK-7,0-
TPaBMH, X04 | BUSBJAIOTH, 1110 BiH yKe TaKUM He €
(3pewrroro, i MUCHbMO, i MasIlOBaHHSA JJIs1 JIIOJUHH, sIKa
nepexkusa TpaBMy, — Iie HelMOBipHe M’'si30Be 3y-
CUJLJIS, [0 MA€ TepaneBTUYHHUH i coniabHUN edeKT
y mporieci couiasiiszanii ocobucTocTi micias TpaBMa-
TUYHOTO0 A0CcBify). Lle eMoliliHa peaklijis Ha TpaBMY,
fKa iHTerpye TpaBMaTU4YHHUH J0CBiA y cmoraj npo
HbOTO, JAI0YM MOXJIHUBICTb 4YUTaueBi OCATHYTH
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yHIKaJIbHUH IICUXOJIOTTYHUI CTaH, BIJIUB TPaBMH Ha
no4yTTs ocobucrtocTi. [y omoBifjlaya TekcTyasisa-
uis i Bi3yasizauis 6yTTA micjas TpaBMH — Ije lie H
CBOEPiAHUM crnoci6 «1106auUTH cebe 3a JAOMOMOTro
nucbMay, 1K roBopuThb Jxynier MiTdyesnn (Yinakus,
Tpy6uHa, 2009, c. 806).

Apxisayis ma po3kody8aHHSI CUMBOJIMHUX 3HA-
YeHb, AKI cmocyrombcs mpasmu. TpaBMa — KJIH040-
BUH eni30j y CIOKeTHIH CTPYKTypi TBopy. BogHouac
«TpaBMa» — KJIIOUOBE CJIOBO B XUBill TKaHUHI TeKc-
Ty. JloBKOJIa HbOTO BUOYOBYIOThCS i MeTadopUYHi
napasieJi, i crokeTHi kosisil. Tak, pe3yjbTaTh NOBI-
JIbHOTO YUTAHHA W aHaJli3 YaCTOTH CJI0BOBXXHWBAHHSA
3acBiguyoTh: y TBopy O. Tepewenka «Kutta micas
16:30» € c/I0Ba-KOHIIENTH, 6araTopazoBo MOBTOPIO-
BaHi B yCbOMy TeKCTi. BOHM yTBOpIOIOTh CEMaHTHY-
He KOJIO JIOBKPYT CJIOBa «TpaBMa»: Tijo (4aCTUHU
Tina) — 6UIb — CTpax — paHa — XKUTTH — NaM'siITb —
cMix — nogBur. Ha nepuuii nornsaj, Tinbku Jeski 3
HUX 3 HUX TiCHO MOB’fI3aHi 3 MOHATTAM «TpaBMa»
(6ip — Tino (wacTuHU Tisa) — paHa). OgHaK TpaB-
MaTU4YHE NMUCbMO, siK nuiie /x. MiTyess1, — «cJioBe-
CHUH BapiaHT Bi3ya/ibHOI MOBH CHOBH/IiHb, /i€ CJIOBA
€ MeTadopaMu, NOPiBHAHHAMU i CHMBOJIIYHUMH PiB-
HAHHAMH, 110 MalTb CTATyC BHYTpILIHIX, aje He
COKPOBEHHHUX 00’€KTIB, fIKi CTalOTb BUCJIOBJEHHSAM
pajie MoOYyTTHA, aHDK ceHcy» (YwakuH, Tpy6uHa,
2009, c. 808).

Y peakuii Ha TpaBMy MOBa 3aiMa€ 0COGJIUBE Mic-
ne. MoBa fjlae MOXJIMBICTb He TIJIBKM NMOBEPHYTUCA
Jlo TpaBMH, po3KasaTH ii cobi camoMy Ta iHIIMM, ane
W yTeKTH BiA TpaBMH, GOpMyJIIOIOYM HOBi CeHCH
OyTTsS, OASATHEHI y CJIOBa, CJIOBECHI KOHCTPYKIL],
CUMBOJIIYHI 3HauyeHHA. Breda Biff TpaBMU B MOTIK
MOBH i mucbMa yepe3 MeTadopy, NOPiBHAHHSA Bi6y-
Ba€EThCA /14 ONOBiJlada B eKIJIbKOX AU CKypcCax:

* HeguMo8/1eHoMy (TpaBMa € BUTICHEHUM cIlora-
JlOM, 4aCTO TOM, XTO NepeXUB TPaBMy, He MOXe NpH-
raZjlaTu caMe MOMeHT TpPaBMyBaHHS abo 30Cepe/Ky-
€TbCA Ha LbOMY HACTIILKU CHJBHO, L0 BeChb 4ac
MOBTOPIOE3 HOTO);

e cnozadi npo dumuHcmeo K Nepios A0 TPaBMH,
KOJIU Hilll0 He BilllyBaJIo, 1[0 TPaBMa MOXJIMBA, KOJIHU
CTaH MiX OYTTAM-HEOYTTSAM OyB TaK CaMO HETPUB-
KHUM, K | B MOMEHT TpaBMU;

e cumegoi3ayii mpasmu Ha piBHI MOBH fIK NIOLLIYKY
cniB (cuMmBoJsiB, MeTadop, MOPiBHAHb TOIIO) [Jist
«03By4YeHHs / 03HaYeHHSI TPaBMU Y CJIOBO».

[li TpU AUCKYpCH XaOTHYHO NEepPEeTUHAITHCA B
KUBIM TKaHUHI MOBU noBicTi «KutTa nicasa 16:30»
O. TepelwieHka. ABTOp He BHUZAIIAE AJI PO3MUCIIB
HaJ, MMM NUTAHHAMU OKPEMUX YaCTHH, CIOTafu
po JUTHUHCTBO, XKUTTH [0 TPaBMHU YU MipKyBaHHHA
npo 6iJib BUHUKAIOTh CIOPaZW4yHO, Y NMOBICTi BOHU
BiZITBOpEHI AK >XUBUH NOTIK «Masg4Hi», 110 MYJIbCYE Y
CBijOMOCTI OIOBiJa4a B pi3Hi MOMEHTH iCHYBaHHA.
Ocb nceppocnoraj, Npo AUTUHCTBO:

<...> MeHi Tpoxu 6inbl1e Tppox MicsniB. Hapemri,
MaMa nepecTasa «pikcyBaTU» MeHe MesI0IKaMH,

3 CaMe npo Le acnekT TpaBMu nuiue ®poiia.
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i 1 MOy BIJIbHO pyXaTHUCh. lle xaxyiuBe BijuyTTH
CKYTOCTI 3aBX/J M BUBOJUTb MeHe 3 piBHOBaru. f
YBa)XHO BUBYAl0 Ma3aHy IVIMHOIO CTeJI0. <...> AX
panToM B I0Jie MOT0 30py MONaja€ AKach HE3pOo-
3yMiJla JUBHMHA 3 MaJIeHbKUMHU LIyNaJbLAMHU.
fkacp MUTh — i 11 IITYKOBHHA 3HUKAE, 11006 3a
cekyHly 3'sBuTucs 3HOBY «lllo 3a rpabni?» —
PO3MIipKOBYI0 I, HAO/IMKAIOUHM 1X, 106 po3rieni-
TH Kpalle. <..> 3BU4YaiiHO, Bce 6yJI0 30BCiM He
Tak. <...> HaBpsa/ 4u 4 Mir 3HaTu Npo icCHyBaHHS
rpabJiiB 4yM Liynajenb, 106 MOPiBHATU 3 HUMHU
CBOI pYKH. <...> AJle olle JUTAYe 3aXOIJIEHHA Bif
TBOPiHHA bBO0XOro 4YacTeHbKO HaBiAyBasloCh
Jlo MeHe U y 3pijioMy Bili. I po3risgas cBoi pyku
3 YHUCJIEHHUMM LIpaMaMH, fKi HaragyBaJu Ipo
sIKich JaBHO 3a6yTi enizogu moro xutts. (Tepe-
meHko, 2018, c. 108-109)

Ochb cnoraf, npo BUOYyX i TpaBMy:

[layato Ha GETOHHY HiAJIOrY, BiZlNyBalovH, SIK 110Ch
JIMIIKE | TeIJie 3aJIUJI0 NpaBe OKO Ta PO3TiKAEThCA
no o6sinyvi. PosipBaHa HIXHSA ry6a Tpoxy 3aBa-
’Kae€, ajle AuxaHHSA piBHe. Pyku 3pa0TbcA HamiB-
pO3IJIaBJIeHUMH, 1 Take Big4yyTTH, 110 3MEHIIU-
JIUChb y po3Mipax. Hamararocs onmycTUTH LOZ0JY,
aJsie MpaBUH JIIKOTb 3aKJMHUJI0 HaMepTBo. bojito
HeMa. [lepuie BiguyTTss — e nogus. (TepelieHko,
2018, c. 8)

Ocb cnpo6a 3HAaWTH HOBiI BU3HAYEHHS JJIs1 CBOTO
HOBOTO iCHYBaHHS:

<...> [IOBIJIbHO, aJie BIEBHEHO TH NEePEeTBOPIOELICS
Ha LIAaHOBAaHOTO OBOYA, a 3 POKAMH — IMOBHOI0O
KaBaJiepa I0BiJIeHHUX HaropoJ. | ofHoro pasy, 3a-
3UPHYBILHU B 3epKaJjio, TH KaxXHEWICs Bif JIHUCKY-
4yoi Ta caMOBJOBOJIeHOI MUKU. TOH «3aruGJuK»
y A3epkaji BOUpasbHi 16-1 aikapHi [ninpa 6yB
Habarato npuBabsuBimuM. (Tepemenko, 2018,
c. 24-25)

[ToBicTth O. TepeleHka apxiBye crnoraj npo Tpa-
BMY, QiKCyl04YHM HaBiTh Ha PiBHI Ha3BH i TOUHUH Yac,
1[0 AJis ONOBifJaya AUIWTL KUTTS Ha J0 i micis.
[ BogHOYac — po3apxiBOBYE CHorafiv Npo AUTHUHCT-
BO Ta XUTTH [0 TPaBMU. ABTOp KiJibKa pa3iB oBep-
TAETHCS JI0 Yacy, KOJIM PO TPaBMy HOMY Gy/10 HEBi-
JAomo. HaBiTb npucCBsAYYE 11IbOMY OKPEMHUU po3ia —
«MasiyHA 30-a. mpo naM’siTb pyK»:

3apas, 3raZiylouu MUHYJIE, sl CXUJISIOCS 0 AYMKH,
1110 «[1aM’'sIThb PyK» Taku icHye. BoHa nepeznaeTbcs
y CHaJloK, MOXJMBO, fIK CKJIaJloBa F€HETUYHOIO
Kozy JitoguHu. Terep, KoM pyK HEMa, a iX MaM'ITb
3/IMIINJIACK ¥ CTATYCi «Basi3u 6e3 pyuyKu», s po-
3yMito 1e roctpime. Xo4a, MOXKJIUBO, IKOU He LS
«BaJliza», 1 6 He 0CBOIB CBOI LITYYHI KiHI[iBKH i Ha
JlecsIThb BiJIcOTKIB. ToXK TATHYTHUMY MOKipHO i A6aii-
JIUBO, 60 MPOTEe3aM Tex Jy»e 6axkaHO POCTH 3 Ipa-
BuJIbHOTO Micus. (Tepemenko, 2018, c. 110-111)
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3BepHeHHd [0 NMOpPU AUTHUHCTBA aKTUBI3YE Te,
mo /Jbx. MiT4ens1 HasuBae «MUHYyJe-gKe-BUKOPHU-
CTOBYETbCS-IK-TenepimHe»  (YmakuH, Tpy6uHa,
2018, c. 804), auta4yuii gocBig 6e3TypOOTHOTO Oy T-
Ts, 6e3 Pi3nuyHUX 0O6MeXKeHb JJOTIOBHEHUH 00pa3oM
OCATHEHHS CBIiTY, IKUU IPUCYTHIN i B AZUTUHCTBI Ta €
YacTUHOW NpUpoAHOro ¢i3iosorivyHOro pO3BUTKY.
[licna TpaBMu, micas «KUATTA micas 16:30», gocBif
KUTTS 6e3 PisuyHUX 0OMeEXKEeHb Yy MPUHLUII HEMO-
>KJINBUH, a OT OCATHEHHs CBiTYy B HOBUX Qi3UYHUX
o6cTaBHHAX — Iie BJIaCHE OJWH 3 eJIEMEHTIB OMOBi/|.
O. TepelueHKO Hacuyye 1I YMCJIEHHUM IpUKJIaLaMU
ONHUCy MOOYTOBUX APIOHUX [iH, sIKi AJI HBOTO CTa-
I0Th IIepellKOo/010, HEIIPUPOAHOIO i€, HA BiAMiHY
Bi/| 3BMUYaMHOI JIIOJJUHH, 30KpeMa B po3jisiax «Mas-
yHa 36-Ta. “OpuH ygoma”’», «MasyHsa 37-ma. Ilpo
Mo6YyTOBUI eKCTpeMi3My», Jie ONMcaHi npolecy 3aBa-
proBaHHA KaBU (Tepewenko, 2018, c. 43), npuiimaHn-
Ha pywy (Tepemenko, 2018, c. 102) TaiH. [lo peui,
aBTOp POOUTH NPHUKMeTHe 3i3HaHHSA:

<...> KOMy NOTpi6GeH Ieil «106yTOBUM repoizm».
Ane came 1i «6e3riy3zi» ApiGHUI TPUMAIOTh
KYIHY BCIO HEMEBHY CHOPYAY MOTO TeNepillHbOro
KUTTSA. BapTo Bmactu oaHil, 3xaBasnoca 6, aApy-
ropsiiHiA JlaHLi — i 3a NPUHIIMIIOM JJOMiHO, He-
MOB JIaBWHA, 3aBaJuTbcAa yce. Ko cam ¢akrt
TBOTO YKUTTS € MOTHUBAIi€l0 AJIA iHIIUX, BJACHY
TH Ma€ll BiIHAXOAUTH Jiech y co6i, B oI[UX He36a-
THEeHHUX 3MaraHHfX i3 camMuM co6orw, 6e3rys3-
JUX, Ha TMepUIMA momisj, o6ingHKax Ta 30-
60B’sa3aHHsX. (Tepewenko, 2018, c. 69)

Yce e — BakJIMBe JI0TIOBHEHHS aBTOGiorpadid-
HOTO JAMCKYpCY IIOBICTi, Je opraHiyHo Iepenirta-
1I0Tbcsl GiorpadeMa TpaBMM, JUTHHCTBA, HOBOTO
MO6GYTOBOr0 XUTTA W aBTobiorpadiuHe MUCbMO fIK
LisicHicTb. BoHO 3acHOBaHe Ha 3acajilaX «caMoCco6010-
HanoBHeHHS» (B. Ctyc) un «camorBopenHs» (C. I'pin-
6s1aT) micas pyHHYBaHHS MeHe-KOJHUIIHBOTO-B-
KOJINIITHIX-00CTaBUHAX-AKi-€-TPaBMaTUYHUMU. ABTO-
6iorpadiyHuN JUCKYypC Y KOHTEKCTi NCUXO0aHaIiTHY-
Horo migxony, ik nuiue [. KoHcTaHKkeBUY, 3acHOBa-
HUHA Ha NaM’Ti, NpuUrajyBaHHi, CTPYKTYypyBaHHI
L[iJicHOI 0COGUCTOCTI, «MOLIyKax CAifiB i HaTAKiIB»
TpaBMaTu4HOoro pocBiny (KoHncrankeBuu, 2014,
c.42-43) i BogHOYAC «Ile He BiJ-TBOpPEHHS B CEHCi
KOTiIOBaHHS, a Mepe-TBOPEHHs 3a 3aKOHaMU QYHK-
L[iOHYBaHHA IHAUBIAyanbHOI JIIOACHKOI maM’ ATi»
(KoncrankeBuy, 2014, c. 350). Yac i npocTip y TakoMy
MUCbMi PO3AIAIOTBCS HA [0 i mic/isa4, Ha AUTHUHCTBO
i lopocyie XXUTTH, NOJiJIeHe Ha JA0- i micagTpaBMa-
TUYHUN J0oCBif 6yTTA. KpiM Toro, y uux 3ycrtpiyax
«IUTHUHCTBO — TeMNepillHE iCHYBaHHS» YBHUPA3HIO-
€TbCA KiHEYHICTh OJHOTO GYTTEBOTO AOCBiAy ¥ Ha-
pPO/PKeHHS1 HOBOTO, MeXerw Mix akuMu € 16:30 sk
Yyac OTPUMaHHs TPaBMHU i caMa TpaBMa fiK QpisuyHe
YIIKO/>KEHHS.

4o i mixTBepAKy€e Ha3Ba TBopy — «KUTTA nicsa 16:30».
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Ta yikapillow A/ HAYKOBOI'O OCMHUCJIEHHS € CHU-
MBoJi3aLisg TpaBMHU y TBopi. [loHATTA «TpaBMa» B
nosicti O. TepelljeHKa YTBOPIOE CHMBOJIIYHE KOJIO,
ONpHsIBJIEHE B CJIOBaxX «OiJib, TaM'ATb, MIOJ|BUT, KUT-
Td, TiNo, paHa, cMix, cTpax». | HaBpsAA YW MOXKHa
FOBOPUTH PO aHTOHIMIIO YM CHHOHIMIO B LIbOMY
pasi. Pajule iaeTbca npo CUMBOJIIMHUN HPOCTip, ¥
AKUW BTATYIOTbCS 3HA4eHHA LMX c1iB. KoxHe 3 HUX
B3aEMO/IOTIOBHIOE iHILle ¥ YBUPA3HIOE CIPUHHATTH
TpaBMH OIIOBiiayeM.

TPABMA MO/JIBUT

Moro TpaBMa — He TOJBMT, MOIBUTOM € KHTTH
nicia 16:30, 60 BiliHA «HacmpaBAi — TO BUSBUBCH
uisAx Haropy. He B ceHci cycnisibHOI uu ¢iHaHCOBOI
iepapxii, a B ceHci camomizHaHHs» (TepelieHko,
2018, c. 98). TpaBMa — Lie MOCTIHHUHN 6isb: «HaHIIe-
piue, mo Tpe6a 3po3yMiTH, — Le Te, 10 6e3 600
6inbiie He 6yne. Hy, B cenci HIKOJIU. Ane ue 6inb
He3BUYaWHUM. lle 6inb eKCK/IO3UBHUN. BoUTh Te,
4yoro, BjacHe, HeMa. PaHToMHUM 6inb» (TepeleHko,
2018, c.29). TpaBMa — 1 CTpax: «CTpaxX 3pPOCTaE
pa3oM 3 To6010. CTaE BroJ0BaHUM, JIMIIKUM Ta Bce
OorugHimumM. HeaMiHHUM JIMIIA€THCA JIMII Te€, 1110 BiH,
4K I panile, 3aBxau nopaz. He BTpaTUTh xKoaHOro
NPpUBOJAY HaraJaTH PO CBOE HiKYeMHe iCHyBaHHA.
Tenep BiH Bxke HaMaraeTbcsi Tebe KOHTPOJIIOBATH
no-gopociaomy» (Tepewienko, 2018, c. 84). TpaBma —
1le HOBI TizecHi Bi4yTTA: «a KoJsu Bifg “narigHoro”
COHeuyKa Hijle AiTHCh JOBrUH 4Yac, KOJU BOHO, KpiM
doTOCHHTE3Y, 3JIOBTIIIHO CBITUTH TOGI B MHKY, B
KWW 6M OiK He WIIOB, Ta CBOIMM TEMJUMH IPHUBIT-
HUMM IPOMEHAMU HarpiBa€ TBOI KOHTYXKEHY Maki-
TPy Tak, 110, 3/a€TbCs, YyTHU JIeTKe LIKBAap4YaHHSA
MO3KY <...>» (Tepeuenko, 2018, c. 76). TpaBmMa — 11e
ipoHis, ika BUTBOPIOE B MOBICTi ipOHIYHUM AUCKYPC,
Jl0 pedi, HETUNIOBUM [JI1 TPaBMaTUYHOrO NHUCbMa:
«BCI0 “ONTHUKY” TeX 3aMiHUJIH. JKapTyo4u 3 KypHa-
JlicTaMHy, 51 Ka3aB, L0 MeHi 3 MpaBoOro oka poo6JisATh
“rerigk”» (TemaoBizop) (Tepemenko, 2018, c. 22-
23). TpaBMa — 1ie naM’ATh, OJJHOYACHO CIIOraj; Mpo
MOMEHT TPaBMYBaHHs1, JUTUHCTBO, >KUTTS [0 TPaBMH,
caMomi3HaHHS: «A YU 6yJI0 BOHO B3araiji, Te MUHYJ1e?
Tousilite, yu 6yB y HboMy 517» (Tepelenko, 2018, c. 91).
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Ba)xko BUOKpeMHTH, fIKe 3 IIUX NOHATb MA€ Tic-
HIIIUH 3B’A30K i3 MOHATTAM «TpaBMa». YCi BOHH —
pPiBHOBEJIMKI B IpoLieci OCMUC/I€HHA i cuMBoOJIi3aLil
TpaBMU. Yci BOHHU i € cioco6oM po3KasaTu Npo Tpa-
BMy W YIOPAAKYBaTH CBOE XUTTA [0, MiJ 4ac Ta
nicaa TpaBMU. Mo)xHa B6a4aTH B L{bOMY JIMILIE CKJIa-
JHUK IJIMHHOI aBTOGiorpadivyHoi omoBini, sKOw €
TpaBMaTH4YHe IMCbMO, aJle CYTTEBOIO Or0 03HAKOI0
€ Ille 0/1HA BaXKJIMBa pUca — MOETUYHA aZpecalif.

IloemuuHa adpecayia i gpopmysaHHs cninbHOMU
mpaemu. B aBTo6iorpadiuHoMy nrcbMi anesiroBaHHSA
Jl0 YABHOTO 4YMTaya — BaXKJWBHU CTPYKTYypHUH
eJleMeHT, 60 3a CBOEIO CYTTIO Lie NUCbMO QiKCyE MU-
HyJle JJig MalGyTHbOro, 30KkpeMa M [ yuTada. ¥
TpPaBMaTUYHOMY MHCbMi BCTaHOBJIIOETHCS OCOOJIH-
BUH THN 3B’I3Ky MiX omoBifjaueM i 30BHILIHIM CBi-
TOM. AyAUTOpisi BUCJIYXOBYE NMPO HOr0 TpaBMy, HiYo-
ro He 3HalO4M Npo Hei, i Ug ayguTOpis K CHiBUyT-
JINBUM C/1yxad JlonoMara€ onoBiJjlayy Bi;TBOPUTH BCi
nojiii, AKi 3HUKJU miJ 4yac TpaBMHU. CBilUEHHS MPO
TpaBMy — L€ He TIJIbKM IiCTOpif, AKYy IepexuBaE
OMoBiZlay, asie ¥ icTopis, 3BepHeHa A0 yuTava. 0. Te-
pelleHKO HaroJIoLIye Ha I1bOMY Ha HOYaTKy TBOPY
(Tepemenko, 2018, c.5), ane uikaBimumMu € 3Bep-
HEHH# J|0 YsIBHOTO YMTa4ya BIPOJOBX ONOBizl.

AypuTopis, [0 AKOI 3BepTa€eTbCd ONOBiAa4y, —
MaWbyTHA CHOiJIbHOTA TpaBMH, fika CHOPMYEThCH
HaBKOJIO iCTOpHUYHOI MOJii, pOCiHCbKO-YKpalHCbKOI
BiliHM, mo posnovanaca 2014 poky. KoHcosniganisa
HaBKOJIO CIlOrajly mpo lie siBUlle BiZi0yBaeTbCcs 3a-
BJASAKU TEKCTY, AKUU migrorysanu 1 Bujanu i O. Te-
pelleHKo, 1 iHLIi aBTOpH, a TaKOX JOCHiJHUKH, 3a-
[iKaB/eHi TaKO TeMaTHKOI i Mpo6JieMaTHUKOIO.
Asie B moBicTi aBTOp [0 CNiJIbHOTH TPaBMH aleJsloE
e ¥ A Toro, abu HarajaTH: CHiBUYTJUBUM IOT-
JISZ, — CBOEpiiHe Taby AJIA JIOJUHHY, sIKa Mepexuia
TpaBMy, 60

YUM CKOpillle TH HaBYULICSA PO3CTABJISTH YepBO-
Hi [panopui y BiJHOCMHAX 3 OTOYYIYHUM CBITOM,
3acTynaTH 3a siki — Taby, TUM CKopille BifgHaii-
Jell JuKepeso BHYTPilHbOI MoTuBauii. [lomyku
30BHILIHBOI POGJIATbL Tebe BpasJMBUM Ta C1ab-
kuM. KopoTile kaxy4u, TH CTBOPIO€ELI AJis1 cebe
CBOEpIAHUN McuxosoriyHUN 6poHik — «Kop-
cap 4+», Barow 11 kr 600 r. (Tepewenko, 2018,
c.21)

CoizibHOTa TpaBMHU y TBOpiI — Iie U Ti, 0 nepe-
KWW TIOpaHeHHd, U Ti, W0 NPOYUTANU KHHUXKKY.
CtocoBHO noBicTi «XKutTta nmicas 16:30» Ta i1 3ara-
JIOM yciX TBOpiB NMpPO pOCificbKO-yKpaiHCbKY BiliHY
Bifi 2014 poky npouec popMyBaHHs i€l cOiIBHOTH
JIOCUTb CBOEpPiAHUMI: 1 dvepe3 aBTobGiorpadiyHo-
MeMyapHe NHUCbMO, 3aBAAKU YHUCJIEHHUM XyJ0XHIM
TBOpaM, ¢isbMaM, siKi Ha cUMBOJIiYHOMY piBHI BiAT-
BOPIOIOTh TPaBMy Ta NpoLeC MOJLOJIAHHA TPaBMH,
i ¢elcOyK-cnizibHOTA, KA, HaNpUKJaA, MiAIITOBX-
Hyna OsekcaHgpa TepeleHka [0 IepeTBOPEHHHA
CBOET «MasiyHi» i3 $elcOyK-AONMUCIB HA LilicHy moO-
BicTb. lle cripusa/10 pO3MMPEHHIO CHIJIBHOTH TPaBMHU
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3 KoJ1a YMTadiB-Apy3iB-i3-peiicOyKy A0 KoJia YuTadiB-
ykpaiHnis. TBopu npo TpaBMy 334al0Tb CHIJbHY
CUCTEMY KOOpJIUHAT — OMNOBiJHUX (K Tpagullis
NMcaTU NMpPO TPaBMy), NCHUXOJOT0-CHMBOJIYHUX (K
Croco6H iHAUBiAyaNbHOI YU KOJIEKTUBHOI peakliii Ha
TpaBMy), KOMOMepaTUBHUX (fK MyO6JiYyHi NpaKTUKH
3ralyBaHHs PO TPaBMy, BIIAHYBaHHSA NaM’ATi Hpo
Hei) Ta iH. — y COPUHAHSATTI TPaBMaTUYHOTO J0CBifY.
Y kosiexkTuBHiM 6iorpadii Ykpainu i iHguBigyanbHik
6iorpadii aBTOpa icTOpis mepexUTOl TpaBMHU CTaE
6iorpademoro HOBITHBOI icTopiil KpaiHU i YacTUHOIO
MexaHi3My KOHcoJlifjalii Ta coJiJapHOCTi y cipuii-
HATTI ¥ T/IyMaueHHi TpaBMaTUYHOI0 JJOCBIiy.

InauBigyanbHa TpaBMa Ta crnocobu ii pempeseH-
Tallil B XyJ0KHbOMY TEKCTi BUBYEHi Ha NpUKJIAAL
noBicti Ousekcanapa Tepewmenka «Kutta nicaa
16:30», HanKcaHil y npoleci pedJiekcii nicasa nopa-
HeHHA B /loHel|bKOMY aeponopTy. 3'1COBaHO, 1110 el
TBip € NPUKJI3JAOM IJIMHHOrO aBTobiorpadiuHoro
nucbMa — 0COGJIMBOrO TUIY NUCbMa, sIKe BUHHUKAE
AK HaC/liI0OK OCMHUC/JEHHS NepeXuToi TpaBMHU Ta
NOCTTPAaBMAaTHYHOTO CHUHZAPOMY; KJIIOUYOBOK 6io-
rpademoro (P. BapT) y HbOMy BUCTynae emiszof Tpa-
BMM, IPOBiJHUM MOBJIEHHEBUM aKTOM — HaMaraH-
Hsl BUCJIOBUTH aBTOPCbKI NepeXuBaHHs, CHOTaAU
PO TPaBMy, XUTTA Nic/aA TPaBMH; TaKOMY NHUCBMY
npUTaMaHHI CHMBOJIi3aliss TpaBMH, ¢parmeHTap-
HiCTBb, I-Hapallisi, TUIIOJIOTis peYyeHb i ppa3 — He3a-
KiHYeHi a60 BeJIMKi CHHTaKCU4YHI mepioau, ab3aiu-
po3ayMu, Aiajord, BHYTPIIIHIN fiajor i3 camMuM
co6010 abo YABHUM CHiBPO3MOBHMKOM, IOCTiliHe
cniBBijHECEHHS MOJiM Ta PO3MHUCIAIB y MexXax map
«d — IHmmi», «d — [Hwi», «d — [Hme cycninbcT-
BOo», «f1 — MuHyne» Tomo. biorpadpema «rpaBmMa» B
TaKOMY NUCbMIi pO3rOPTAETHCA B JeKIJIbKOX JUCKYP-
cax: )KUTTH [0 TPaBMHU; BJIaCHE TpaBMaTH4Ha NOJig;
OCMUCJIEHHS, 30KpeMa ¢ IpoHiuHe CcTaBJIeHHA [0
TPaBMU-NIOPAaHEHHS; TPaBMaTHUYHICTb iCHYBaHHS B
npoueci ofy>KaHHA 1 Micasa oAy»aHHSA; AUTHUHCTBO,
1opa, KOJIA JIIOAWHI HIYOro He BiZJOMO IPO MOXJIU-
BUH TpaBMaTHYHUM OCBiA; MHUCbMO K CHOCIO 3Bi-
JIbHEHHA Bij TpaBMH. [IMCBMO BHUCTyNa€E B TaKUX
TBOpAX CBOEPIJHUM IICUXOTEepaNeBTUYHUM KEeCTOM,
BTIiJIEHUM Yy YOTUPbOX O3HAKaX:

* IMUCbMO fIK aKT TijlecHU! / QisuyHUl, 0cobIu-
BUW M’SI30BUH pyX, IO PiIHUTH aBTOpa 3 HoIepes-
HIM XUTTSM, 10 TPaBMH;

¢ Ma/IIOBaHHA | MMCBMO K TUI TBOPYOCTI;

e apxiBallifl Ta po3KOAYBaHHA CUMBOJIIYHUX 3Ha-
4YeHb, AKI CTOCYIOThCA TPaBMU;

e IOeTHUYHA afpecalis i GopMyBaHHS COIJIBHOTU
TPaBMH.

Lli BUCHOBKH, 6Ge3nepeyHo, OTPebyI0Th yTOYHEH-
Hsl, aJi>Ke 3po06JIeHi Ha OCHOBI aHas1i3y JiMille OJHOTO i3
COTeHb Xy/I0’KHIX TBOPIiB B YKpaiHCbKiW JiTepaTypi,
NPUCBSYEHUX TPAaBMaTUIHOMY J0CBi10Bi, i 3po6sieHi
BOHU MOXYTb OYTH 3aBASKH MDKJUCHHUILJIIHAPHUM
CTyAisM, siKi 6 06’€HANU JIiTepaTypO3HABCTBO, JIiHT-
BiCTUKY, ICUX0aHaJi3, CTyAil mam’aTi Ta iH.
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THE PHENOMENON OF TRAUMATIC WRITING
(“LIFE AFTER 4.30 PM” BY OLEXANDR TERESHCHENKO)

Olena Romanenko
Taras Shevchenko National University of Kyiv, Ukraine

The subject of research in this article is traumatic writing. The study of trauma writing in
modern Ukrainian literature is one of the most pressing issues, because today we have a large
body of works of art and documentaries dedicated to the war in the East. The aim of the study is
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to analyze the peculiarities of traumatic writing in the story “Life after 16:30” by Oleksandr Te-
reshchenko, a participant in the defense of Donetsk airport. Traumatic writing is interpreted in
the context of the ideas of Cathy Caruth, J. Lacan, . Derrida. S. Freud. The analysis also includes
the concepts of autobiographical writing, in particular, the ideas of R. Barthes and 1. Kon-
stankevych. The leading method of research was the method of close reading. Conceptual images
related to the author's trauma and traumatic experience were identified. These include images
of pain, memory, feat, life, body, wound, laughter, and fear. The results of the research prove that
in Oleksandr Tereshchenko's story writing is a psychotherapeutic gesture, which is embodied in
the following features: writing as an act of corporal / physical, special muscular movement that
unites the author with previous life, before trauma; drawing and writing as a type of creativity
and part of psychotherapy; archiving and decoding of symbolic meanings related to trauma; po-
etic addressing and the formation of a community of trauma. The article proposes a wording for
this type of writing: fluent autobiographical writing. This is a special type of writing, which aris-
es as a consequence of understanding the trauma and post-traumatic syndrome, the key biog-
rapheme (R. Barthes) in it is an episode of trauma, the leading speech act — an attempt to ex-
press the author's feelings, memories of trauma, life after trauma. Such writing is characterized
by symbolization of trauma, fragmentation, self-narration, internal dialogue with oneself or an
imaginary interlocutor, constant correlation of events and thoughts within the pairs “I — Other”,
“I — Others”, “I — Another society”, “I — Past” and so on. The scientific novelty and practical
significance of the article are due to the fact that in this article on the example of the story “Life
after 16:30” by Olexandr Tereshchenko it is proved that the biographeme “trauma” in such a let-
ter unfolds in discourses: life before trauma; actually a traumatic event; comprehension (includ-
ing an ironic attitude) to trauma-injury; traumatic existence in the process of recovery and after
recovery; childhood, a time when a person knows nothing about a possible traumatic experi-
ence; writing as a way to release from injury.
Keywords: writing; trauma; traumatic writing; autobiographical writing.
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AKTya/IbHICTb Ta HOBHM3HA 3alpONIOHOBAHOI CTATTI MOJISIra€ y BUKOPUCTAHHI Teopil mocT-
pacoBOCTi /1/1s1 OCMUCJIEHHS TOCTMO/IepHO] cy6’eKTHOCTI. MeTa cTaTTi - mpoaHasisyBaTH poMaH
M. Tomaca «IIponamui» Kpi3b NOCTiA€HTUYHICHY repMeHEeBTHKY. YBary akLieHTOBaHO Ha paco-
Bil i/leHTUYHOCTI B peaJiisix Cy4acHOr0 aMepUKaHCbKOTO cycnijbcTBa. [IpeamMeT HaykoBoi mpari
CTaHOBUTb PacoBa iJeHTUYHICTb y KOHTEKCTI Cy4yacHOI NOJIITUKM TaK 3BaHOI «pacoBol ToJiepa-
HTHOCTI». B yKkpaiHcbKkOMYy JliTepaTypo3HaBcTBi TBopuicTh M. ToMaca Masio BUBY€EHa, TaK caMo,
4K 1 Teopii mocTpacoBOCTI. ¥ cTaTTi BUKOPUCTAHO METOHU NPUCKINJIMBOTO YNTAHHS, TepPMEHEeB-
TUYHUH Ta KyJbTOPOJIOTIUHMH. 3p06JIEHO BUCHOBOK, 1[0 poMaH Malikya Tomaca «IIponaruii»
HaJIEXXUTh 10 KOPIYCYy THUX TEKCTIiB, fKi pO3BiHUYIOTh MOJITUYHUH KOHCTPYKT MOCTPACOBOI
AmMepuku. PoMaH 110-HOBOMY aKIeHTy€E 3MaJ/Il0BaHHs pacoBUX BigHocuH y CIIA, nutaHHA KJa-
coBoi cTpaTtudikanii, focTyny Ao OCBiTH, 3arajbpHOro 6/1ara i BpelTi KpU3y aMepHKaHCbKOL
Mpii. KpiM Toro, nijkpecsieHo HOBe pO3yMiHHS CaMOCTi YOPHOILIKIpUX, a caMe BiaxiJ Bij ifel
pacoBoro MoOKJWKaHHS YM BU3HA4yHOI Micil adppo-aMepUKaHIiB y MOAO0/aHHI yHOCHiKEHHS.
Yepe3 MoAyc pe3UCTEHTHOCT] FOJIOBHOTO NepCOHaXKa /0 3allpONIOHOBAaHUX HOMY MojeJieH Io-
BeiHKU Nlepe/laHO HaMaraHHs ONOBiZjlaya 3HaUTH CBOE Miclle y CBIiTi i IpU LIbOMY He HacCiAy-
BaTHU CyCIiJbHI poJii, BU3HaueHi ifjeosioriero BiaajgHoOi 6is101 6isnbiocTi. PopMa BHYTPIIIHHOTO
MOHOJIOTY Ji0TIOMara€ 30cepeJUTHCA Ha MUHYJIOMY OINOBiZjaya, fIKe BiH NOCTiIKHO Neperasjae.
ABTOp omnucye NpUxOBaHi, a iHOAI W cnpaBAi HeBUJUMI, aje BiUyTHI [/ pacoBoro IHIoro,
JHUCKpUMIiHaLifHI NpakTUKM. [[parHeHHS TOJIOBHOTO NepCcoHaXKa CaMOBUPa3UTHUCA i TPU LIbOMY
He BiINOBiZJaTU THUM CIOZiBaHHAM, fIKi TpaAULiHHO NOKJIaAaI1CA Ha IPeCTaBHUKIB HOro pacu
CTAaHOBUTb OCHOBHY NMpo6JieMaTHKy poMaHy. ByTu co6010 B peasisx ToTaliTapHUX AUCKYPCiB
He 30BCiM NIPOCTO, X04a i MOXJIUBO.

Knaruosi caosa: noctpacoBa AMepuka; M. Tomac; pomaH «[lponauuii»; pacoBa ijeHTHY-

HiCcTb; pacoBui IHmMM; iHTepTekcTyanbHicTh; T. C. EnioT.

Ilocmanoska npobsaemu. Poman Maiikia Tomaca
«[ponamuit» (2007) HaIEXKUTh A0 KOPIYCY XYA0XK-
HiX TEKCTiB, IKUHM i/le0/I0OTiYHO MapKOBaHUM sk adpo-
aMepUKaHCbKa JiiTepaTypa. | He TOMy, 110 aBTOp
adppo-aMeprKaHelb, 60 HaBpAJ YU pacoBa NpHUHa-
JIEXKHICTb MUTIISI — JIOCTATHIM KpUTepiN AJis Toro,
aby BTHUCKATH HOTO TBOPYICTb y paMKH TaK 3BaHOTO
pacoBoro mMucrenTsa. [lepegyciMm Tomy, 1o mpobse-
MHO-TeMaTU4YHUM Gik poMaHy BifoBiJjlae ToMy 3a-
B/IaHHIO, fIKe TPaJAMILiliHO BU3HA4Ya€ CyTHICTb appo-
aMepUKaHCbKOI JIiTepaTypH, a caMe: BiJICTOIOBaHHA
rPOMaZiiHCbKUX NpaB YOPHOUIKIpUX aMepHKaHLiB.
Xoua, Hanpukaf, K. Boppen (Warren, 2012) BBakae,
1110 CbOTO/{Hi 06’€EKTHBHI YMOBH [1JIs1 iCHyBaHHS BJIacCHe
adpo-aMepHKaHCHKOI JiiTepaTypH BifcyTHi. 3 iHIIOrO
60Ky, psi/i MMCbMEHHUKIB BiJKPUBAIOTb HOBI QPOHTH
60poTHOU BxKe B peasisix OCTpacoBoi AMepUKH.

Mema cmammi — nipoaHaJsisyBaTy poMaH M. To-
Maca «[Iponamuii» Kpisb MOCTiAEHTUYHICHY repMe-
HEBTUKY. 3080aHHS HAYKOB020 OOCAIONCEHH —
OCMUCJUTH, 9K ¥ poMaHi M. Tomaca nmpo6sieMaTu3y-
€TbCA 1/1€0JIOTIYHUM KOHCTPYKT «IocTpacoBa AMe-
pUKa», i, BIANOBIAHO, IpOaHa/i3yBaTH. AIKUM YMHOM
BiZOyBawoTbcsi 3AilicHeHHs pacoBoro I[HIIoro Ta
J10TO0 BUXIiJ 32 paMKH{ AUKTATypH pacu.

© M. llumuumus, 2021
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Poman Maiiksia Tomaca «[Iponamuii» neBHUM 4M-
HOM PO3BIiHYYE NOJITUYHUHN KOHCTPYKT MOCTPACOBOI
AMepuKH, KpiM, TOr0 BiH IPONOHYE HOBe PO3yMiHHA
IIEeHTUYHOCT]I YOpPHOUIKIpHUX, a caMe: BiAXif Bif izel
pacoBOro MOKJMKAaHHS YW BU3HA4yHOI Micii adpo-
aMepUKaHLiB y TMOJOJIaHHI YNOCai[KeHHs. ABTOp
ONMCY€E NMPUXOBaHi, a iHOAI ¥ cpaB/i HeBUAUMI, aje
BiguyTHi A/ pacoBoro I[HIIOro JUCKpUMiHaLiiHi
NpakTUKU. BojHO4Yac HalbisblIa Hampyra poMaHy
30cepe/KeHa Ha HaMaraHHi HapaTopa YHUKHYTHU
TpaJULiHHUX PpOJILOBUX MoOJeJiel, 3LiIUTUCA BijJ
TpaBM MHHYJIOTO i 3peasidyBaTu cebe sk 6aTbKO U
4yoJ10BiK. O4eBUJHO, 110 Lie BUKJIMYe pOo34apyBaHHSA
6aTbKiB, fKi IJIEKaJHU y CBOIX Mpisix 06pa3 CHHaA fIK
«BeJIMKOI JIIJUHU», 1 mpodecopa, AKUI NPOPOKYBaB
ycriliHe MalGYTHE CBOEMY TaJlaHOBUTOMY CTY/AEH-
Ty. Ta Bce > TOJIOBHUH NepPCOHAXK NPOJOBXKYE IIyKa-
TH cebe, X04a He pa3 3MyllleHUH BNaZaTH y Bigyai.
JlocuTb 4yacTo 6e3BUXiAHE CTAHOBHILIE CIPUYMHEHE
MarepiaJbHUMHU NPo6IeMaMH, ajie He MEHII BaXKJIU-
Be IpPHU LUbOMY i CBITOBIAYYTTS JIIOAWHU €IMOXHU Ii3-
HBOTO MOZiepHy. Ik 3a3Havae EnToHi [igaeHc, «mMap-
HiCTb 0COGUCTOr0 GYTTS — YCBiZJOMJIEHHS TOTO, 1110
HeMa 4Oro CHOJiBaTUCA BiJ KUTTH, — CTAHOBUTb
dyHIaMeHTaJlbHY NMCUXIYHY TPOGIeMy B 06CTaBUHAX

https://doi.org/10.28925/2311-259x.2021.2.2
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mi3Hboro mozepHy» (Giddens, 1991, p. 13). Byay4u
«HEeBJAJIUM COLjaJIbHUM eKCIIepUMEHTOM», TOJIOB-
HUI NepCOHAX BiBAXKYETHCA HA BJIACHUM eKCIepHU-
MEHT, 1110 pyHHy€e O4iKyBaHHS OiNbLIOCTI, siKa KUBe
3a popmysiamMu Ta MozeasiMU. ByHT HapaTopa cipsi-
MOBaHUM He JiMIle NPOTH PacoBOTO Ta KJIACOBOTO
oAy, ajie 1 IPOTH peasiil cy4acHOro CyCIiJbCTBa
3arajioM, LI0 XapaKTepU3YeETbCA BiUy>KeHICTo |
BiZiCTOpOHEHHSAM MDK JIIOAbMH abo, SK IHIIe
E.TigjeHc, «eK3UCTeHLiliHOW i3o/dLi€lo, <..> Bia-
CYTHICTI0O MOpaJIbHUX pecypciB, siki 3a6e3medyoThb
MOBHOTYy Ta CMMUC/JIOBEe HalNOBHEHHS OYyTTs»
(Giddens, 1991, p. 14). I ueit 6yHT NpOSABASETHCS K
Ha piBHI CIOKeTy y Bi/MOBI BiJi TpaAULiliHOI poJIi, TaK
i B caMOMy CTHJIi, [0 OXOIIJIIOE MMMOBIJIbHE ITUCHMO,
YPUBYACTICTD, ipOHII0, capKa3M, peBi3il0 KAaHOHIYHUX
TBOpiB (®. C. Pinmxkepanbs «Beaukuit eTcbi», moe-
3ig T.C.Eniora i JI.["03a, micHi BigjoMux rypris
1970-80-x pokiB), HEOAHO3HAUHICTL MOBU U TPy 3
Helo, MeTadiKIiHHiCTb. [[poTecT miICUIIETHCA OMU-
camu ¢i3UYHOI CHJIM TIEPCOHAXKA: HOT0 Gir By/TUIIMHU
6e3 MeTH BKa3y€ Ha MparHeHHs BUPBATHCA i3 3afy-
UUIMBOI aTMocdepu MicTa i coliymy, a 3 iHIIOTO GOKY,
I[e TaKOX BUXIiJ| lioro arpecii Ta He3a/10BOJIEHHS.
@®opMa BHYTpPIlIHbOTO MOHOJIOTY JA€ 3MOTY 30-
cepefUTUCA Ha MUHYJOMY OIOBifaya, fiKe BiH IOC-
TiAHO meperisaja€ i B MOMeHTax IKOro HaMara€eTbCs
po3mi3HaTH CBOIO CYTHICTh. 3arasioM pedJiekciiiHa
MpHUpPOAA HApPATHUBY, 3 BJACTUBUM il 6€3HACTAHHUM
NepeXMBaHHAM MPOXKUTOrO, 3abe3eyye NepeMoBHU-
HU IlepcoHaXa i3 co6010 ¥ YHEMOXXJIMBJIIOE OJHO3-
HauHicTb iforo BUGopy. HoMy mocTiiiHo A0BOAUTHCA
00MpaTH: MK TPaAUI[IHHUM MMHCbMOM i BJIAaCHUM TBO-
pUMM eKCIIepUMEHTOM, MK TpafuI[ifHOI Kap €poro
i B3araJii BifMOBOI0 BiJ, Hel, M>XK «kBU3BHAYHUM [Jid4YeM
pacu» i 3BU4aliHUM o6MBaTesieM. Taka HaraJbHICTb
BUOOpPY — iMaHeHTHa puca Cy4yacHOTo CyCIiJbCTBa.
B ocHoBi TBopy «llponauuii» — 4oTUpH JHI i3
>KUTTS TOJIOBHOTO OMNOBiZjaya, sKUM 3a Lield KOpoT-
KUH TepMiH Ma€ Jiecb i IKochb 3apo6utu 12 THcAY
JloJiapiB, 06 BUHAWHATH MOMEINIKaHHSA AJis ciM'T Ta
OIJIATUTH NPUBATHY LIKOJY AJIs CBOIX CUHIB. ['0J10-
BHUM NIepCOHAX — MpeJiCTABHUK CepeJIHbOro KJacy,
Oo/lHa i3 XapaKTepHUX pHUC adpo-aMepHKaHCbKOI
jgitepatypu mnovatky XXI crositts. Maiika Tomac
[IEpEeHOCUTh aKLEeHTH 31 3MasIl0OBaHHA BIJKPUTOIO
MPUHIKEHHS OiTHUX YOPHOIIKIPUX aMepUKaHIIIB, 110
CTaHOBWJIO AoMiHaHTY nucbMeHcTBa XIX-XX cTrosiTT,
Ha NPUXOBaHUM pacU3M y NMOCTpacoBiii AMepuui Ta
CKpyTHe CTaHOBHUIle CepeJHbOr0 KJacy. BiacyTHicTb
iMeHi onoBiflaya mo3Hayva€e iHTEeHIIil0 MUTIISA ONMCATHU
36ipHUIl 06pa3 adpo-amMepUKaHIiB, SKi 3aBASKHU
iHTerpaniiiHiii mosituni 1970-x pokiB 3700y/u4
OCBIiTY, aJjle 3roOM TaK i He 3yMiJIM BUPBATHUCA 3
TeHeT OiIHOCTI Ta peasisyBaTHCA cepeJ; iHIIOrO
Yyepe3 MNO3ipHICTh MocTpacoBol moJiTUkU. Yac fo
4acy OIOBifiad NOBTOPIOE, 1[0 BCE XKUTTH NOYyBAETh-
Cs «coliaJIbHUM eKcrepuMeHTOM». lle BiacuaHHA
Jlo mpoleciB fecerperanii kiHygsg 1950-x — 1970-x
pOKiB, KOJIM, HANIpUKJIA[, OyJja 3ampoBajKeHa CHUC-
TeMa IIKiJIbHUX aBTOOYCIiB, 1110 PO3BO3UJIH IIKOJISIPiB
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10 pi3HUX paloHax MicTa, abW YHUKHYTH MOy Ha
HIKOJIU ISl GiIuX i YopHUX AiTed. «JocuTh JUBHO
ITH 1O XUTTIO B POJIi COLiaJIbHOTO €KCIIEpUMEHTY,
SIKOTO BO3SITh aBTOOYCOM, MepeBipsilOTh, Bi/jBO3STh
aBTOOycOM [JeiHJe, MJEeKAalOTb Ha poOJb Jigepa»
(Thomas, 2007, p.76). 3 BeJUKUM 3auyyBaHHSIM
OIOBIZiAaY 3ra/ye Npo BeJUKIi Hail CBOr0 NMOKOJIiHHSA:
«Ilepwi crnpaBxHi ma0AM iHTerpanii; 3 MiBAeHHUX
paloHiB, BU3UpaJd 3i CBOIX reTTO, HiIKUX 3aBOJAIB,
pubonepepoOHUX MiAMPUEMCTB, 3aJi3HUYHUX CTaH-
Iii, 106 THYTH CIOHUHY, OAHI Jiui Hajil. OJHAaK MU
npocnajd Hall dYac. Yce MpoHILJIO MOB3 Hac»
(Thomas, 2007, p.71). I 3rogom ruboke po3dapy-
BaHHs{ B CJIOBaxX 6aThKa sIK MiJTBEpPKeHHsI HecIpa-
B/PKEHUX HaJlii: «B AUTHHCTBI TH OYB CIOBHEHUH
cBiTiioM...» (Thomas, 2007, p. 71). Takuii xe Tpariam
INPOYUTYETbCA W y cTaBJeHHi MaTepi Ao cuHa. Y
JAUTUHCTBI BOHA HAIOJIEIJIMBO MOBTOpPIOBajJa HOMY,
110 BiH — cBiTJ0 cBiTy. BaactuBo ¢pasa «Tu — cBi-
TJO CBITY» 3BYYWUTb SIK HACKpi3HUU MOTUB LIOZO0
rOJIOBHOTO IlepCOHaXa, ajle HaclpaBAi Le pajuie
Mpil 6aThKiB, AKi TaK i 3ATHUIIUINCA MPiMHU:

3roz0M BOHa 3MiHMWJIAa CBOE CTaBJIEHHH /IO MEHe —
IepecTaJjia HepByBaTHCsd, — KOJIM 4 nigpic. {1 ra-
JlaB, 1110 BOHA IPOCTO CTOMMJIACH, ajle 3apas TYT,
Bi4y-Ha-Bi4 i3 BcecBiTOM, A 3pO3yMiB, 1[0 MaMa
NpOCTO BTpATHJA Bipy, U4 GiJbII TOro, MPOCTO
HikoJY i1 He MaJsia. BoHa nepecrania BipuTH y Me-
He. bigHa Jlaina. {1 Tex nepectaB BIpUTH.
(Thomas, 2007, p. 343-344)

Big mouyaTtky MaTu mepekoHyBaJsia cebe, 10 CUH
BUPOCTE «BEJIUKOIO JIIOJAUHOIO», IPOTE JIeHb 3a IHEM i
PiK 32 pOKOM yIeBHIOBaJIaCs, 1[0 TaK He TPaMUThCS.

MenaHuxoJiiHa JOMiHaHTa NPOHU3YE 3Ma/lOBaH-
Hs CBiTY JUTHHCTBA HapaTopa. YacTo y TBopax, 110
ONHUCYIOTh CTAaHOBUIIE MEHILIWH, MeJIaHXOoJlis CJy-
»KUTb CBOEPiAHOI0 30HOI KOMOPTY AJs1 MpeACTaB-
HUKIiB MEHIIMH i BUNpPaBAAHHAM IXHIX OCOOGUCTHX
HeBJa4. Y TBOpI ONOBiJay NOCTYIOBO ONpPaLbOBYE
i mepeocMUCITIOE CBOE YB'I3HEHHS 06pa3oM o6pake-
HOTO YOPHOLIKIpOTr0 aMepUKaHILs, AIKOMY 3aBUHUJIU
BCi 6isi.

PoMaH po3moYHHAETHCS CLEHOI0 MPOLAHHS 3 ApY-
JKUHOIO Ta [JITbMH, fIKi NOIXaJM Ha 4ac KaHIKyJ [0
6abyci, abu AaTH MOXJIMBICTb ONOBiZaueBi 3HAUTH
po6oTy, AomucaTH poMaH i po3B’si3aTH ¢iHAHCOBI
npo6seMu poauHU. OCKiJIBKU CiM’ST 3MyllIeHa TMOKH-
HYTH MOMEILKaHHS, IKe BUHallMaJla, TO BiH moceJsi-
€TbCs B OY/JUHOK CBOTO yCHIlIHOTO ¥ 6araToro Jpy-
ra, Mapko. OfHak peaJyibHICTb CKJIaZHilla 3a CHOA-
BaHHA i y1aHu. Halinepiue, TBOp4YMi Npoliec He Ipo-
CyBa€eTbCsa JAaji 3aroJioBka: «II'siHUM, YopHUH i 3a-
cMydeHUH». O4eBUHUN HaMip MUTIA BepbaJsidyBa-
TA CBOI TpaBMH, ajie BOAHOYAC BiH NPOTHUBUTHLCHA
TpaAuLil 3Ma/Il0BaHHSA YOPHOLIKIpUX aMepUKaHLiB.
TBopya Kpu3a onoBijjaya NOsICHIOETHCSI HAMaraHHIM
3HAWUTHU HOBIi, HEKOHBEHIilHi cTpaTerii 306pakeHHs
KUTTA appo-aMepuKaHIiB. [[MCbMEHHUK CTUKAETHCS
He JIMILE 3 TBOPYOIO KPHU3010, Horo Typ6ye i cTepeo-
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TUIIHe ysABJIeHHS Npo adpo-aMepUKaHCbKY JiiTepa-
Typy. /10 11bOro oro noesit Masio XTO po3yMiB, Xo4a
npodecop, y sAKoro BiH HaB4aBCf, IOKJaJaB
Ha HbOTO BeJsiuKi Hafil. KpuTuka ioro nucbMa oAHUM
i3 pepakToOpiB 3Besach A0 TOrO, 110 TBip HACUYEHUH
dinocodiero, a 11e He IUYUTD YOPHOIIKIPOMY MUTLIO.
3arajioM B OMOBiJlaya Haye i HeMa NPUYUH Hapi-
KaTHW Ha CBOIO [JOJIIO: OTPHMMaB CTUIIEHJiI0 Ha Ha-
BYaHHf, Ma€ BUIY OCBITy, paloBaB HaJ AUCEPTa-
L[i€l0, BUKJIA/|aB B YHIBEPCUTETI, Opy>KUBCS 3 Gisio-
HIKipoI0 aMepUKaHKOI0 i3 3abe3nedeHOl pPOJUHY,
Ma€ JiTed, siki Moro J06/ATh, aje pa3oM i3 TUM
Woro MUHYyJe: IUTUHCTBO B 6igHiNA pojuHi, e 6e3-
pOOGITHHH 6aTbKo adpo-aMepUKaHelb 3JIOBXKHBaB
CIUPTHUM, & MaTH 3MilllaHOI KeJbTChbKOI, appuKaH-
CbKOI ¥ IHAjaHCBKOI KpOBI HaMaraJjaced Xo4 fKOChb
yTPUMYBaTHU CiM'10 ¥ He pa3 yepes 3JIiCcTh i 6e3noMmi-
YHICTb BUKPUKYBaJa OMy B JIMILle, «1110 Kpallle 3MU-
Jla 6 Hioro B yHiTasi, aHiXx MaJjia HApOAUTU», 3TBAJITY-
BaHHA B JUTHUHCTBI, Ge3MijcTaBHe YB'S3HEHHA, —
yce Iie He Ia€ HOMY CIIOKOIO Ta MepellKo/pKa€E J0Cs-
raTu ycmixis. Moro MuHysne 0GTsXeHe pacoOBMMH
CTepeoTUNaMHU, yIIepe>)KeHHSIMU ¥ TpaBMaMH.

YcamiTHeHHSs1 B OYAUHKY Apyra i BiAcyTHicTb po-
JHWHU JAI0Th MOMY 3MOTy NOPO3yMITHUCS 3 BJIACHUM
MUHYJIUM, YCBIIOMUTH Horo TpaBMHU. I[IpocTip 6yau-
HKy Apyra Mapko ClyUTb [Jf OllOBiZjaya rerepo-
ToMmi€lo Kpusu. [IpuMiTHO, 110 onoBiAa4y noceauBcs B
JAUTAYIN KiMHATI, Lle M03Ha4Ya€ Horo noBepHEHHS [0
Yyacy OUTUHCTBA Ta BiATAK CTA€ BiJJIIKOM OCMHUC-
JIeHHA BCiX Tparefid i TpaBM, fKi NepelKoJKalTb
WOMY >XUTHU MOBHOL[iIHHUM KHUTTSAM. YCaMiTHUBIIUCH
Biz ciM’i, BiH KpOK 3a KpOKOM IEPEXUBAE CBOE MH-
HyJle. OnIOBiZja4 He 3BUHYBAYy€, @ HAMAra€eTbCs 3po-
3yMITH MaMy, 1Ka He XOTiJla HapOPKyBaTH JiTeH He
TOMY, [0 He JIIOOUJIA iX, a TOMy, o «ii AiTH HiKoJIH
He Gy/IM 6 MPOCTO AiTbMU. 3PEIITOI0, BOHU 6 CTaBax
HeBJlaxaMy, i BoHa Takox» (Thomas, 2007, p. 107).
HanpukiHni poMaHy CUMBOJIIYHUM KeCTOM 1036aB-
JIEHHS BiJi IPpUBUJIB 1 ylepeJKeHb, 10 Nepecainy-
I0Tb HOT0 3/]JaBHA, CTA€E NPOLIAHHA 3 IPaxoM Marepi,
3 pUOKOIO, SIKa KWJa B aKBapiyMi, Ta 3 MJISLIKOIO 3-
mig nuBa. Yce Lie BiH CHJIaBJsIE 3a TeYi€l PIYKH.
3 IOTOKOM BOJHU BiAXOAUTH MHUHyJe, L0 MY4YUJIO
Woro ¥ HaNOBHIOBAJI0 MeJIaHXOJIi€l0 Horo OyfeH-
HICTb.

CaMOTHICTb NepcoHaXka NMepiofUYHO MepepHUBa-
I0Th [3BIHKU JpY>KMHU. BOHa HacTUPJIUBO, ajle BOJ-
HOYac JeJiKaTHO HaraZye 4YoJIOBiKOBi, 1[0 Tpe6a
3HAaUTH AKyCh Npaljo, abu 3an/JaTUTH 3a HaBYaHHSA
JiTell i nomenikaHHA. Kiep BUTATYe 4o/10BiKa 3 [VIU-
60KOI 3aXKypH, ka0 i TYXiHHS, A0 SKUX BiH 3BUK
BJIaBaTHCh y Yach KpHU3u. Mojesb NoBeJiHKH HOro
6aTbKa, AKMU NMOCTIHO XOAUB HaNiAMUTKYy Ta Hapi-
KaB Ha CBOIO [l0JI0, @ 3PEIITO0 OJHOr0 JHA MilIOB i
6i/sibllle He TOBEPHYBCSA [0 POAMHH, CTEPEOTHUIIHA
JUIsT 6araTbox poMaHiB adpo-aMepHKaHCBHKOI JiiTe-
patypu. /[lpy>kMHa BCiJIIKO HaMaraeTbcs 36epertu
pPOAMHY U ypsATYBaTH 4YOJIOBiKa BiJl «mafiHHA», BijJ
HacJliiyBaHHS POJIbOBOI MoJiesi 6aTbKa-HeBJaXH. fi
J3BIHKM CTUMY/IOIOTh HOro IyKaTH BHXiJZ, a He
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CUJITH CKJAaBIIM PYKH Ta HapikaTh Ha JoJjro. 3a
CKyNMMH BifIOBiJAMU JPYKHUHI PO ycmixu Ha dpo-
HTI NpaleBJalITyBaHHA OIOBiJad NPUXOBYE CBiH
po3naywiMBUI CTaH, aJke 3HAHUTU POOOTY He TakK
BXKe U Jjerko. [[pyuuH 6arato, i oAHa 3 HUX — 3He-
Bipa i po3yapyBaHH4. 3 po3nayy BiH ifie npanoBaTH
NOMIYHMKOM Ha OyfiBHULTBO. OlHAK peaJii amepu-
KaHCbKOTO XUTTA 3MIHUJ/IUCA, | BOXXKOIO0 CyMJIIHHOIO
npaler He 3apoOMII Ha KUTTH 3a CTaHZAPTaMH
cepeAHboro kjacy. [lpoTecTaHTCbKa eTHKa BXe He
rapaHTye 3/lilicCHeHHs aMepUKaHCbKOi Mpil.

Yac ycamiTHeHHS NOBepTae OINOBijadya 4Yepe3
aHaJIeNCUCH 10 MUHYJIOrO, 10 NepeXXuTUx TpaBM. Ha
HWOro Tiji 3a/IMITUINCA CIiAW BiJ IUrapku 6aTbKa,
SIKy TOM, OyAy4H I'SIHUM, 3aracMB Ha >KHUBOTi CHHa,
aB HOro Aymi ATPATbCA CIHOMHWHHA NP0 TNOTPO3H,
3BUHYBa4yeHHs], 006pa3y, siKi BUTYKyBajJiM HOMy Ha
BYJMIIAX YU B MKoJi. | xou yce 3apy6luioBajocs
34acoM, Ta Bce K Oijab i KajJb He MUHaOTb. Kpim
TOI0, HAPATOP CTPAXKAAE Bif, BiAYYTTA TOrO, 110 BiH
HEeBU3HAaHUM B aMepUKaHCBbKOMY CYCHiJbCTBIi, X04a
AK TaKOro BiZIKDUTOTO HENMpPUHHATTA HeMa. Horo
YyTJMBICTb [0 HAaBKOJIMIIHLOI'O CBITY, NPUCKINJIUBE
BiIUMTYBaHHS peakIili CTOPOHHIX JiIoJleH, mocTiHa
HaNpy»eHiCTb y CTOCYHKaxX i3 6iJiMMH, HaBiThb 3i
CBOEIO [IpYKMHOI0, IIOPO/»KEeHI pacoOBOIO CBIZJOMICTIO
i cepefioBUILEeM, Y SKOMY BiH BUDOCTaB.

Joxepen Teisop y mpani «lpeHTHuHicTh 6iJ10-
IKipUX» CTBEPPKYE, 110 pacoBi npedepeHuii icHy-
I0Tb | BOHU € IPUPOJHUM BUABOM PACOBOI ileHTUY-
HOCTI: «3 pacoBO CaMiCTIO MOXXHA 60POTHCS, MOXKHA
3aCyZ>)KyBaTH, irHOpPyBaTH 4M IJIeKaTH, ajle POGUTH
BUIJISAA, o 1i He icHye, He Bapto» (Taylor, 2011,
p. 12). Jlani gociailHUK MPOJOBXKYE: «CHiJbHA puUca
pacoBoi CBiJOMOCTI YOPHOWIKIpUX — I IepeKo-
HaHHS B TOMY, 10 Bci 6is1i — pacuctu» (Taylor, 2011,
p. 157). KoslekTUBHa maM’siTb pacu aKTyasi3yeTbCs
1I0pa3y, KOJIM ONOBijay MOTPAIJISE ¥ CBIT O6L/IUX YU
KOHTAKTye 3 O6iIMMM aMepUKaHLAMH. BuxoBaHUU
y cTpaxy ¥ HeJoBipi o 6inux 3eMJIsAKiB, BiH TO me-
peXXHBa€ KOTHITUBHUM JMCOHAHC, TO MiATBEPAXYE
cBoi ctpaxu. Tak, ofHUM i3 mpuKJIaLiB ppycrpanil
CTa€ BUIAJKOBA 3ycTpiy i3 6inoro xiHkoto: «le cy-
nepeyuTb MOIM 3anporpaMoBaHOCTI, 11106 He3Haio-
Ma 6ina xiHka Ha 6e3yOAHIA By/nuULi He OGosijacs
MeHe i noBipsJa. | He Te, 06 Take Tpanujocs 3i
MHOIO BIEpIle, HABIaKH, Tak 6yBajio JOCUTb YacTO»
(Thomas, 2007, p. 189). YcnagkoBaHi BiJf MUHYJINX
NOKOJIiHb i HAOyTi IIe B AUTHUHCTBI YsSBJEHHS PO
pacoBi BIJHOCUHM IepeLIKOXKalTh OIOBiJayeBi
BiJIbHO No4yyBaTHcd B couiyMi. YacTo BiH NOpPIBHIOE
CBOIO INOBEJiHKY Ta NOBEJIHKY JPYXHHH, 3aBXKAU
BIEBHEHOI 1 3i6paHoi AyxoM.

BogHouac nHapaTop migTBepkye cdopmoBaHi
ySIBJIEHHS NP0 CTaBJIEHHSA GLINX /0 YOPHOIIKipUx. ¥
JleHb CBOTO OJPY)KeHHs BiH [i3HA€Tbcs: ycsa 6ina
nacTeBa NMOCTAaHOBUWJIA, W0 JAPYKMHA «HOro LUBIJII-
3ye» (Thomas, 2007, p.230); a TiTka 3amneBHUJA:
«Mu HaBuuMMO Horo kJjacuuHoi Mysuku» (Thomas,
2007, p. 230). Taka 3ayBara 0co6/JIMBO BpasJ/nBa AJisl
OMOBiZa4a, a/Ke BiH — MY3UKaHT i NHUIlle MY3UKY.
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Bisi BUTpilaloTbCA Ha HBOTO, KOJIM BiH KyIy€E KpaM
y MarasvHax 3 eK30THUYHUMHM CXiJHUMHU TOBapaMy,
Haye CMakKoJHUKU He TMpu3HadeHi naa adpo-
aMepUKaHChKUX MOKyNIiB. «/OCUTh AUBHO, L0 iM
JLOBOAUTBCS HANPATTUCS, 106 3pO3yMITH, L0 5 TEXK
JIt06J110 OJIMBKOBY 0J1i10, TaK CaMo, IK ON'TOBI LiiHU Ha
6ousrapceky ¢ety» (Thomas, 2007, p. 101). Kosu nig,
Yyac KaHiKyJ BiH 3aXOJUTb Y ILKOJIY, ie HABYalTbCA
WOro AiTH, TO BiA4yBa€, 9K BUTPILIAETHCS HA HbOTO
nepcoHas. | TyT ke NpUTaZye MOBEAIHKOBHUM KOJ:
«fK10 T KOpUYHEBUH i 3al1IIOB y Miclle, KyAU TOGI
3axX0[WUTH 3aCh, TO Kpalle MaTH NpU co6i SAKUICH
JOKYMEHT, 10 BunpaBAoBye TBil BisuT» (Thomas,
2007, p. 236). ba 6isbIie, Horo JUTAYUN AOCBiJ 00-
TSXKEHUW pacUCTCbKUMHU peaniiMu. BiH nmpuragye,
AK CKJaAHO 6ys0 Marepi mpujaumiTyBaTd Horo B
MPUBATHY IIKOJY, BUIIPOCHUTH JJisl HbOI'0 CTUNIEH{IO0,
a foro » He3abapoM BUTHaJIU 3a 6ilKy, xo4a U iHuIi
xJonni 6uancs, i HaBiTh 3amekJlillle Ta XKOPCTKillle,
aHix BiH. [IpoTe BiH, YOpHOWIKIpUH OiAHMH y4eHb,
HAaCMiJIMBCS BJAPUTH 6ijoro B JuIe. 3BUYAHHO,
HIXTO He 3alMTaB HOro YoMy, HIXTO HIKOJIM He LiKa-
BUBCS MOro BHYTPILIHIMU NEpPEeXUBAHHSIMH, HOTO
BiAUYTTAMU.

3 IUTHUHCTBA XJIOMYUK NepebyBaB y JBOX Pi3HUX
cBiTax: y cBiTi ciM'i, e cnoZiBalOThCs, 110 BiH CTaHe
BEeJIMKOI JIIOAWMHOW, Jle Horo KiMHaTa 3aBillaHa
MOPTPEeTaMHU BeJIMKHUX JIIOJEH, 110 Haye HaraAyoThb
Mpo «Horo Micito», U y cBiTi 61X, e oMy Iopasy
BKa3ylOTb Ha MOTO ApPyrocopTHicTb. OnoBifady Bax-
KO NPUMMUPUTHU [Bi peasbHOCTi, TOXK He JAUBHO, 110
BXKe MiJJIiTKOM BiH NOYUHAE BXKUBATU HAPKOTHUKU U
aJIKOT0JIb.

3i mMaTKiB HeZOMMCAHOTO TBOPY, 1[0 BCTaBJIEHI
B KaHBY poMaHy i MapkoBaHi iHIIUM mIpuUTOM, JIy-
Ha€ 3HEBipeHUU roJioC, SKUU 3i13HAEThCS:

Mo>/IMBO, KOJUCh JaBHUM-JABHO MeHe CUJIbHO
CKaJIlYWJIY, | TOMY 4 He roZpKycd Hi Ha wwo. | Tomy
HIKOJIM He JOBOJKY ClpaBy 0 KiHLd. fl Tak Hi-
KOJIM 1 He JomucaB Ty KJIATY AMcepTalilo, 60
AKOTO JiiibKa BU MOXeTe Ilie I[0Chb A0JAaTH, OKpiM
AKHAXOCb KPUBJIAHL? ['paTH poJib MaBIU y LUPKY,
sIKa BUXWISIETbCA U iMiTye, abu ii moryiaguau 4u
npuroctun? OTOX, 31 MHOIO TakK i He Mignucalu
KOHTPAKT, i 51 He CTaB CNiBpOGITHUKOM yHiBepcu-
TEeTy, a Kpallle CKa3aTH akKaJeMiYyHUM HalMaH-
1|eM, a JIMIIEHb CKUTABCA BiJ OAHOTO 3aHATTA [0
iH1IOTO, BiJi OJHOTO YHiBEpCUTETYy A0 iHIIOrO, i
TaK MOIJIO 6 IPOJOBXKYBATUCS, aXK pallTOM OJ[HO-
ro JHA THU NPOKHUJAEILICH | PO3yMi€ll, 0 TH —
HixTo i Hiffe. (Thomas, 2007, p. 216)

BiguyTTa AyuieBHOI cKkajlidveHOCTi ¥ BiiTak 06pa-
3a Ha CBiT, 30KpeMa CBiT 6i/INX, CTAHOBJIAATh JJOMiHa-
HTY poMaHy. Ko>xHa iHTeHLia 4u nparHeHHd roJioB-
HOI'0 IIEPCOHaXa TYT e PO36HBAIOThCA Yepe3 KOM-
IJIEKC MEHIIOBApTOCTi Ta yepe3 HOTo CIpPOTHUB BiA-
MOBIJIaTU OYiKyBaHHAM 3ara’y.

OppyxeHHsa 3 6in1010 kiHkowo Kiiep fonmomarae
OIOBiJa4yeBi BUPBATHUCH i3 IeNIPeCMBHOI0 MUHYJIOTO,

54

npoTe AJad Lboro Homy norpibeH yac. CrnovaTky
pacoBa BiJMIiHHICTb APY>XUHU BUKJIHUKAE B HbLOI'O
IICUXOJIOTiUHe HaINpyXeHHsd, a iHoAi # guckoMdopT.
BiH HacTopoxeHO cnpuiiMae ii cjoBa, MOBEAiHKY Ta
HaMaraeTbCd BiJYATATH B HUX fAKICb INPUXOBaHI
CMHUCJIM 49¥ HaTAKU. Kiep gy Hboro — mepegycim
6isa kiHKa, a Bxke moTiM ApyxuHa. OpHOrO pasy,
KOJIM CUH HeHapokoM po36uB Kiep Hoca, onoBizay,
HecyuHd ii Ha pykax, po3gymyBaB: «Kisep mana no6py
¢isuyHy miAroToBKy. MycKyJaucTi HOTH 1 HeylKo-
JOKeHi cyryiobu. Burisifano AUMBHO, 10 1 MYCUB He-
CTHU il — MOs1 KOpMYHEeBa pyKa onoBuJja ii 6is1i Horu —
[ 3HaB, 1[0 JleCb 033y y»Ke 36HUpaeThcs JiiHYyBa-
JpHUH HaTtoBm» (Thomas, 2007, p. 17-18). Bunajok
TpamuBCs NepeJ NPUi3loM POAUYIB APYKUHMU. | OT
Ksep i3 po36uTHM HOCOM i rpyna 6iJux roctei TyT
’)Ke CIIOHYKalOTh OIOBiZlaya /[0 IHTepPTEKCTY YaciB
paboBsacHunTBa: «MinbToH BpaBH i3 /lxopmkui
3rBa/ITyBaB pabuHi MiHeTT. XJIOMYUK-6aiCTpIOK
yTiK 1 npuegHaBca fo mieMeHi Yepoki, Ake came
BUMYyIlleHO NepecyBasnocs Ao OxyaxomMu» (Thomas,
2007, p. 22). Takuii BUralaHUH, ajie Mpe3eHTOBaHUI
Haue iCTOpUYHUM QaKT BiJCU/IAE YUTAYA [0 KOJIEK-
TUBHOT'O PacoOBOI'0 MUHYJ/IOTO OIOBiaya i BoAHOYaAC
OXOILJIIOE ICTOPUYHUH KOJIEKTUBHUH JOCBif He Julie
adpo-aMepUKaHLiB, a TaKOX KOpPiHHUX HapOZAiB
CIIA. BiaromiH MUHYJIOTO, SIKE He TEepPeXUTe 0CO6U-
CTO ONIOBiayeM, a 3aCBOEHE HUM 4Yepe3 3a/y4YeHHH
Jl0 pacoBOi KOJIEKTUBHOCTI, 0 IEBHOI'0 Yacy BH3Ha-
4Yae MOro CBITOpPO3yMiHHA. [JUKTaTypa pacu BHU3Ha-
Yyae MOro eK3UCTEHI[il0 Ta 06MeXKy€e oro cBo60Ay 10
IIeBHOTO 4acy.

06pa3 gpyxuHu Kiep nepesaHuii Kpisb mpu3My
onosizaya: 1i Aii, cJioBa, BANHKH NOTPAKTOBYIOTHCA
HUM pajuie 3 nosuuil pacosoro [Huoro, anix npoc-
TO 4YoJsoBika. Kyiep 3pewmToro fgomnomarae HapaTopy
no36yTHCS YYTIMBOT0, MeJaHXo1iiHOro norisasy Ha
XKUTTS Ta 3M0O6inisyBaTu TBopui cuiau. CnodyaTky
OIOBifay He 3/jaTeH NOA0JIATH NPipPBY, L0 NpoJAria
MDXX HUM i APYXUHOMO, a LIMpllie — MK HUM | CBi-
ToM: «He 6yJ10 KOJHOTO MOCTYIY Y 3BY>KEHHI pO3pH-
By Mk HAMH: MiXK YOPHHUM i 6is1010, Mix 6araTiikoro
i 6iAHUM, MDK IIOBHONPABHOI YJIEHKUHEIO CYCHiIbCT-
Ba i BUTHaHILIEeM, MK TPaBMOBAaHUM i yIieBHEHOIO B CO6i
iHkow» (Thomas, 2007, p. 229). OnoBifauy 3ocepe-
JPKeHWH Ha TpaBMax Ta HeBJi@ayaxX MHUHYJIOTO, i ioro
CbOTO/IeHHS] BUSHAYAEThCS 3arOCTPEHOI0 Yy T/IMBICTIO
10 HAaBKOJIMIIHBOI AiMCHOCTI, 110 BCe K 3aJIMIIAETh-
cs1 pacoBo 3a6apBJIEHOIO.

B ofuH i3 MOMEHTIB CIOTBOPEHOI0 MCUXOJIOTiY-
HOI'0 CTaHYy 4M, K Kaxke OIOBifiay, «y CTaHi TpaHCy»
BiH ysaBJsi€ Apyra AuTUHCTBa llleiika, skuit Bepbati-
3y€ MOro BUTICHEHI cTpaxy ¥ kKoMIiekcH. el «mcu-
xoTponHui Banbey» (Thomas, 2007, p. 269) Big6yBa-
€TbCA B KHHUTApHI, e Ha4e6TO 3yCcTpijuca criBpos-
MOBHUKHU. llleliKk JOKOpsi€ ONmoBijayy, 10 TOH Ofpy-
YKUBCA 3 6iJI0I0 KIHKOI0 1 3BificKM MOXoAATH yci Horo
npo6semMu. bina cymyTHULIT He MoOXe 3pO3yMITH
YopHoOIUIKiporo, 60 il G6pakye >XKUTTEBOTO [JOCBiay.
BoHa He 3Hag, AK pearyBaTu Ha npob6JieMHy, anaTimo,



CHHOIICUC: TEKCT, KOHTEKCT, Meiia
2021, 27(2),c. 51-56

ISSN 2311-259X

Synopsis: text, context, media
pp. 51-56,27(2),2021

3HeBIipy, AKi MepeKHWBAIOTh YOJIOBIKM 3 yIHOCJTiKe-
HUX CHIJIBHOT:

AJie TH, TM UIYKa€EWl po3paju B il oyax, Ta 6ayuIl
JIU1e 11 6ijie 0644 — i BCe, 6i/IbII HiYOT0, BOHO
LIJIKOM BifiKUJa€ Tebe: 6isie 06/1MYYsl TBOEL Apy-
>KUHU. | TU He 3HA€EI AK AigTH Agaji. BoHo He Mo-
»Ke PO3KPHUTH TOOI yciel mpaBay, xi6a 1o HaroJio-
cuTH Te, 1o BYU pisHi. (Thomas, 2007, p. 272)

BinkpuTa po3MoBa 3 ysIBHUM JApyroM — croci6
OMOBJIEHHSl DPO3Mayy, fKUH IepeXUBa€ TOJIOBHUHN
[epCOHaX, a TAaKOX [0 NeBHOI Mipy BUIIpaBAAHHA
roro HeBJad. OnHak TBepaxeHHs llleiika — 1e pa-
Jlle Ie OAWH 3i CTEPeOTHUIIIB, 10 BJIACTUBI HOCIAM
pacoBo MapKoBaHOI cBifjoMocTi. Jlii ApyKMHU AKpa3
MalTb PATYBAJbHY CUJY JJI TOJIOBHOIO NepCOHa-
xa. T BJIAEThCS NIEPeKOHATH YO0JIOBIKa, 10 BiH — 1i
CIpaBXKHE KOXaHHS, 110 BiH moTpibeH poauHi. Tum
4acoM BIJCYTHICTb JAPYKHMHH, a 3rOJOM i po3fyMHu
Ipo Te, L0 BOHA MOXe 3HAWTH iHIIOro, NpUMyIIy-
I0Th MOT0 MeperjsgHyTH CBOI HaZlyMaHi yrnepeiKeH-
He. 3pellTor APYKUHA iHLIO0I pacu — 1ie BiAKpUTUH
Jiajsor i3 pacoBuM I[HIINM, KWW He ysSpMJIEHUN
3 ONOBiZjla4yeM B OZJHOMY MeJIaHXOJiHHOMY AUCKYpCi,
a IPOIOHY€E MOMY iHIIMH NOTJISAA Ha CBIT.

HaopuHui 3 co6olo omoBifau ycBijoMJIIOE CyT-
HiCTh IXHIX CTOCYHKIB, IJIMOGMHY CBOr0 KOXaHHS [0
Apy:xuHHU. BiH npuraaye Hapoa)xeHHd AiTeH, nepiui
npo6JieMHy, 1110 BOHU J0JIaJd CAMOTYKKH, BUTPUBA-
JIiCTBb 1 He3BOpYLIHY Bipy Kilep y Te, 1o B HUX yce
6yze fo6pe, ii HAMOJIETIUBICThL y TOMY, abU MepeKo-
HaTu HOro MOJMBUTHCA Ha CBIT NO-iHIIOMY, abu
1I0pa3y BiJHOBJIOBATH B HBOMY Bipy B MUCTeLIbKUI
TaJIaHT. 3arajioM ciM’st 3a6e3nevyye camMo3ziliCHeHHs
roJIOBHOTO INepcoHaxa. JIn6oB APYKUHH, SIKA OINHU-
caHa CKyTo i cTpuMaHo, JiIo60B 0 AiTel i aiTelt mo
6aTbKa PATYIOTb ONOBiAaya BiJ «HafiHHA», a Horo
onoBiAb — Bifg TpaguuiiiHoro ana  adpo-
aMepUKaHChKOI JIiTepaTypu MoAycy 3HeBipHu U 6e3-
cwuisa. Hemapma enirpagom go pomany M. Tomac
06paB paAJOK i3 micHi Mapgina [ea «Wholy Holy», ne
WeTbCs MpO Te, 110 «IHOOB — Hall MOPATYHOK
(cmacinns)». HanpukiHui poMaHy omoBifay micis
MepeXXUTO] BHYTPILIHbOI KPU3H NIOBEPTAETHCA 10 CiM'],
CBilOMUI TOro, 10 TeIJ MOYYyTTA AiTell i APY>KHUHU
CTaHOBJIATb OCHOBY HOT0 GYTTS Ta MalOTbh HalOi/Ib-
1y LiHHICTD.

PomaH ckJlafia€Tbcs 3 YOTUPHOX YACTHUH, enirpa-
$oM 10 KOXKHOI 3 SIKUX € PSAAKU TPEThOi Ta YeTBEPTOI
noeM T. C. Eniora i3 nukiy «Hotupu kBapteTu» (Eliot,
2014), nanucaHoro BIpoZoOBX 1934-1942 pokis.
YoTupu po3AiivM poMaHy BIiJNOBIAAIOTbH CTPYKTYpi
enioTiBcbKoro TBOpy. Luki Esiota, oguH i3 migcym-
KOBUX Y TBOpYil Kap'epi MUTILA, CHOBHEHUH CUMBO-
JlaMM Ta MICTHKOIO, 30Cepe/P)KeHUH Ha OCMUCJIEHHI
yacy, 6yTTs i craHoBULa JoAuHU. Maiika Tomac
ameJsiroe 10 Mi3HbOI TBOPYOCTI MMOeTa-MOJAEPHICTA, e
OCTaHHIM 3aCTaHOBJAETbCA HaJ NMUTAHHSIMHU eK3UC-
TEeHLIHHOr0 XapakKTepy, Haye HaMara€TbCs 3HAUTH
TaM BiZNOBiAl i CBOro nepcoHaxa. Tak, mepuomy
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po3ainy pomany «Hepgaxa» («The Loser») mepenye
PAAOK 3 OCTAaHHBOI YaCTUHHU «HOTHUPBOX KBAPTETIB» —
«JlurTa Tigminr»: «Koau Ty npuiigein BHOYI AK po3-
rpomsieHud koposb» (Eliot, 2014, p. 52), 1o nifcuitoe
IJIaH BHUPaXeHHS IVIMOOKOro po3mnady r0JIOBHOTO
nepcoHaxa. AJke HeTbCs PO NMOCTYNOBe NaAiHHA
TeMHOLIKIpOro aMepuKaHIfA, MUTLA Ta CiM'sHUHA.
Horo >xuTTs po3majacTbc GyKBaJbHO Ha O4ax,
i BUXOJy He BUJAHO. 3arajiloM IeCHMi3M Ta HaBiTb
neBHUd ¢atanism EjioTa, BJIacTUBUM oOcTaHHIiH
YaCcTHHIi, IPOHU3YE MepIIU po3is poMmaHy. [yMKa
IpO MapHICTb JIIOACbKOrO OYTTS U Ge3ryiy3ge Liy-
KaHHfA CMUCJIIB SIK HOTO BUNPaB/JAaHHS, 1110 JOMIHYE B
«Jlutta Ligainr»: «I Te, 10 BU BBaXKaJyd CMUCJIOM /
BCbOT'0 JIMLIEHb MO3JiTKa, BJAaBaHHS 3HA4YyeHH:A /
3 IKOro NpPOPUBAETHCSA MeTa, AKWO i BTIIUTH B
xutTa / Ta yporo He 6yBae. bo BU abo He MaeTe
MeTH, ab0 K BOHA JaJIeK0 3a KpaEeM Balloro UIsaxy /
[ moiiHO BU cAIIM TOTO Kpato, / IK panToM Tpeba
Bxe ii minsatu» (Eliot, 2014, p. 54), — BHUpa3HoO Bia-
YyyTHAa B poMaHi. [ln1aHM Ta mepcrneKTHBU KOJIKACH
MOJIOZOTO ¥ TaJaHOBUTOrO TEMHOLIKIPOTO aMepH-
KaHIl po36usvcsa o6 peaJsii KUTTS. 3 MOJIOAOTO
My3UKaHTa i noeTa BiH IepeTBOPUBCH Ha CYLiJIbHO-
ro HeBJaxy.

Jpyra yactuHa poMmaHy «Benukuii Hirrep» 3oce-
pe/keHa Ha CXOJpKEeHHI TOJIOBHOTO NepCOHa)Ka [0
HaNCKJAJHIIINX MOMEHTIB Y MUHYJIOMY Ta [0 INeB-
HOTO COILiaJIbHOTO MaJAiHHA BiJi MUTLS, MMCbMEHHHU-
Ka | BUKJIaJlaya yHiBepcuTeTy A0 MNifjcOGHHKA Ha
6yzaiBHULTBI. M. ToMac po3noYuHae po3ijg LUTATOIO
3 «Jluta Liggiary, mo MicTuTh pagok: «MoBa Mep-
I[iB, HACKUYeHAa BOTHEM, INepeBHUIIYE MOBY >XKUBHUX»
(Eliot, 2014, p.51). OnoBizau poMaHy 3BEpPTAETHCS
J0 CBOTO MMHYJIOTO, A0 CINOTaAiB Mpo MaMmy, Ipo
ApYy3iB, AKi noMepsiu. Po3MoBa 3 NpuBUAaMHU BUpi3-
HSETbCS HA/J[3BUYAMHOIO BiJJKPUTICTIO Ta Ge3moce-
penHicTio. MepTBUM y»ke HIi4Oro He cTpaliHo. BoHu
roBOPATb NPAMO.

Emirpadom o TpeTboi YacTUHU POMaHy € ypHu-
BOK i3 TpeTboi yactunu nukay T. C. EnioTa, mo mae
Ha3By «/[pait Censeipkec» (Eliot, 2014, p. 35-49)
i /le ckasaHo, L0 «4ac He JIKYE, i NaljieHTa yxe He-
ma» (Eliot, 2014, p. 36). iMmoBipHO, onoBigay migxpe-
CJIIOE AYMKY IpPO Te, 110 POKU He BUJIKyBaJH Horo
Bif cTpakJaHb i NpUHMKEHb MUHYJIOTO. Y Lil yac-
TUHI BiH NpoOIA€ETHCA 3 IPUBUAAMU MUHYI0TO (IIpa-
XOM Marepi, akBapiyMHOI0 PHUOKOI0), TOX yKe He
NOYYyBa€ETbCA MNaLiEHTOM. 3aBepliajibHa 4YacTHHA
poMaHy «KoxkeH € 3ipKOI0O» TeX PO3NOYUHAETHCA 3
enirpada i3 «/lpai CesnBelmxec», e HAeTbCA Mpo
Te, 110 HaMKpalui MJISAX MOJIATa€E y 3BiJIbHEHHI BiJl
MUHYJIOTO ¥ BiJi MallOyTHHOTO, i X04 LbOTO AOCATTH
3ach, Ti, AKi He NOKWAAIOTb CHpoO6, 3a/JULIAIOTBCA
HenepeMOXXeHUMH. OTOX TOJIOBHUH MNepCOHaX He
BiIJAETBCA CBOEMY CMYTKOBi Ta He HJe 3a pOJIbO-
BUMU MOJEJIIMU IONEepesHiX MOKOJIiHb TEMHOIIKI-
pUX aMepUKaHIIiB, 30KpeMa CBOro 6aTbka. BiH mpo-
JIOBXKYE 6OPOTHOY.

3arajioM poMaH NpPOCAKHYTHH YUCJIEHHUMH ipo-
HIYHUMH CHOCTepeXeHHAMU Tnpo cydacHi CIIA.
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B ogHOMYy 3 po3/yMiB OMOBi/lay BUCHOBYE: «3 poKa-
MU AMepuKa NepeTBOpUJIacA 3 KpaiHM MpIMHHUKIB Ha
KpalHy CHOMMHIB. 3pellTol0 Lie Kpalle — XUTHU
naM’siTTo, 60 ToAi He MOTPiGHO LIYKATH IPUMUPEH-
HA MK cnofiBaHHAMU 1 peanbHicTio» (Thomas,
2007, p. 61). Biaxia B naHiBHOTO AMCKYpCYy MaEMO i
B CIpUHHATTI nofin 9/11, ne HaroJomeHo MpPo Ma-
HIiNyJIIOBaHHSA CBifjoMicTio rpomafsH. [licis 3aruGe-
Ji apyra bpaiieHa mif 4ac TEPOPUCTUYHHUX AKTIB ¥
Helo-MopKy onoBifay BiAMOBASETLCA GpPaTH yYacThb
y KOJIEKTUBHIN CKOpPOOTi, Joy4aTUCs [0 MAacoBOro
puTYyay NollaHyBaHHsA 3aru6ux. BiH 3a3Hauag, 10
6yAb-sIKi MPOMOBY PO MaTpPiOTU3M, repoi3M pajluie
HaCTOPOXYIOTb MOr0, aHDK BUKJWKAIOTb CHIiBYYTTH
JI0 3aru6JIuX:

OyiZIbHUKKA B3UBAWTL A0 noMmepJsux. Crno4yaTKy
BOHM alle/II0I0Th [0 3arubJux, a NOTIM CTBep-
JDKYIOTb, 1[0 3aru6J/i BUMarawThb BiAmaaTu. Bu-
JIAEThCs, 1O 1e AyKe 3pYIHO, KO Xop i3 6paT-
CbKOI MOTWJIM JIYHA€ BCe IOJIOCHILIe | 3aKJIMKaE
o cebe Bce HOBUX i HOBUX. ['eHOIIM/ 3aMacKOBa-
HUH panjioHasbHUM nosicHeHHAM. (Thomas, 2007,
p- 109)

BucHosku. Poman «Ilponaujuii» fo/la€ HOBUX aK-
LleHTIB 0 3MaJIl0BaHHA pacoBUX BigHocuH y CIIA,
J10 MTaHb KJIACOBOTO pO3IlapyBaHHS, AOCTYIY A0
OCBIiTH, 3aTa/JIbHUX 6JIar Ta HapelTi A0 KPU3U aMe-
pPHUKaHCBKOI Mpii. ABTOp He JIMIlle KPUTUKYE MO3ip-

HICTh 1 MOBEPXOBICTh MOJIITUKHA TOJIEPAHTHOCTI YU
pacoBoi TepPNUMOCTi, ajie IeMOHCTPYE TJIMOOKY KpH-
3y Cy4aCHOTO CyCHiJIbCTBA, NOPOJXKEHY BiZCYTHICTIO
JIIOJCbKOTO CHiJIKyBaHHA. /Jliasior, 1110 3pelTorw Ha-
JIarOJKY€ETbCSl MK 611010 APY>KUHOI0 ¥ TEMHOLIKI-
pPHM Y0JIOBIKOM, JJa€ KJIIOY [0 LIMPIIOr0 po3yMiHHA
TOrO, L0 3aMKHYTICTb | BiZICTOPOHEHICTb He JO0II0-
MOXYTb BHUpPIIIMTHU CKaJiYeHUH «KOMyHIKaTUBHHUH
akT» ([abepmac) MiX pi3HUMH COLiaJIbBHUMH YU
pacoBuMu rpynamu. BogHoyac Maiiksa Tomac Bijgxo-
JWTDb BiJ, MOJIITUKY BiKTUMi3aLil TEMHOILIKIpUX aMe-
pUKaHLiB. Xo4ya 3HAaYHy 4aCTHHY POMaHy BiH NpuC-
BATUB KOHCTPYIOBaHHIO 06pa3sy ONoBifaya K HeB-
JaJI0TO «ColLja/IbHOTO eKcnepuMeHTy» 1960-1970-x
POKIB i 4acTO MOSICHIOE KOr'0 HEBAAUI caMe MpoLecaMu
He Ha/ZlTO ycHilHoi iHTerpauii, yce » 3aKiH4y€eTbCA
TBip ONTUMICTUYHO — IEPEKOHAHHAM Yy TOMY, LIO
B LIbOMY CKJIQZJZHOMY CBIiTi EJMHUM OILJIOTOM 1 LiHHI-
CTIO JIIOAVHY 3a/IMIIAETHCS CiM'e.
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REALITIES OF POSTRACIAL AMERICA IN MICHAEL THOMAS’ MAN GONE DOWN

Mariya Shymchyshyn

Kyiv National Linguistic University, Ukraine

The actuality and novelty of the proposed article lie in the use of postracial theories in the
process of rethinking postmodern subjectivity. The purpose of the article is to analyze Michael
Thomas' novel “Man Gone Down” through a hermeneutics of post-identity. Emphasis is made on
racial identity in the realities of contemporary American society. The subject of the article is ra-
cial identity in the context of today's politics of so-called “racial tolerance”. In Ukrainian literary
criticism, Michael Thomas' fiction has drawn little attention, as well as postracial theory. The
following methods have been used in the article: close reading, hermeneutic, and cultural. It is
concluded that Michael Thomas' novel “Man Gone Down” belongs to the body of those texts that
debunk the political construct of postracial America. The novel adds new emphasis to depicting
racial relations in the United States, to issues of class stratification, access to education, the
common good, and finally to the crisis of the American dream. In addition, a new understanding
of the identity of Black Americans has been emphasized, in particular, the departure from the
rhetoric of racial advancement or the prominent mission of “a racial man”. One of the main fo-
cuses is the narrator's attempt to find his place in the world and at the same time not to imitate
the social roles defined by the ideology of the ruling white majority. The form of the inner
monologue allows the readers to focus on the narrator’s past, which is constantly reviewed by
him. The author describes hidden, and sometimes truly invisible but tangible to the racial Other,
discriminatory practices. The desire of the main character to express himself and not meet the
expectations that have traditionally been placed on members of his race is the main issue of the
novel. Being yourself in the realities of totalitarian discourses is not an easy endeavor.

Keywords: postracial America; Michael Thomas; “Man Gone Down”; racial identity; racial

Other; intertextuality; T. S. Eliot.
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3ACOBU KOMIYHOIO B bOIroC/10OBCbKO-MONEMIYHOMY TPAKTATI
TEO®DINNAKTA NONATUHCbKOIO «OBJ/IMYEHUE HEMPABAbI PACKO/THUNYECKAA»

Karepuna BopuceHKO
MixkHapoZHUI HAyKOBO-TEXHIYHUM YHiBepcUTeT iMeHi akazeMika lOpis Byras
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[IpenMeToM AoC/TiKeHHS € G6OTOCI0BCHKO-TI0JIEMIYHUNA TpaKTaT «OQ0JMYEHNe HelpaB/ibl
packosHnveckasa» (1745) Teodinakra JlomaTHHCHKOTO, AKMH CTaB peakiiero Ha «[loMopckue
OoTBeThI» 6paTiB JleHrcoBux. TpakTaT € LiKaBUM MepeIoBCiM aBTOPCHKOI0 PUTOPHKOIO, a HE CY-
TO 60r0oCJIOBCBKMMH apryMeHTaMHu. ¥ CTaTTi HaroJsolleHo Ha BIJIMBOBI yKkpaiHCbKoi JiTepaTy-
PHY Ha poCiHCBKY CTapooOpsAHUIBKY Npo3y Ta ii poJi B nmpoleci cTaHOBJIEHHS POCiiicbKoi JiiTe-
patypu. OKpec/IIThCA eTal PO3BUTKY CTApOo0OpsIHULBKO]I iTepaTypu. BuokpemiowTbcs
cnenudivyHi pyucy moJsieMiku 3 npeAcTaBHUKaMu Buro-JlekcuHcbkoi rpomagu. Kpim Toro, Bu-
3HAYAKThCS eTanu PO3BUTKY Ta CTUJIbOBI 0COGJMBOCTI, XapakTepHi /sl yKpaiHCbKOi 60ro-
CJIOBCBKOI MOJIEMIKM TOTO Yacy. Y cTaTTi pO3I/ISHYTO TPAKTAT ¥ KOHTEKCTi XapaKTepHHUX 0C06-
JIMBOCTEH yKpaiHCcbKoi 6apokoBoi jiTepatypu. Takoxk aHai3yeTbcst nepeMoBa ApceHis Maui-
eBrYa. HaykoBo-MeT010J10TIYHOI0 OCHOBOIO AoCaipKeHHA € npaui /l. YrmkeBcbkoro, JI. Yiikanosa,
apx. Iropsa (Icivenka), I. BongapeBcbkoi, M. Cynumy, [. JluxadoBa, O. [laH4yeHka, I. EpboMiHa,
JI. CazoHoBoi, H. I'yp’ssHOBOI Ta iH. MeTa focnifgxeHHs — okpecauTy PyHKLii capkasMy Ta ipo-
Hii B TpakTaTi «O6GJIMYEHUE HEMpaABAbl packoJHUYECKass» TeodisakTa JlomaTUHCHKOrO, SKUH
3aM0YaTKOBYE MOJIeMiKy 6Oroc/JoBiB «KHUIBCbKOI INKOJW» 3 NpeAcTaBHUKaMHU Buro-
JlekcuHcbkoi rpoMaju. HaykoBy HOBU3HY CTaHOBHUTD Te, 110 B CTATTI BIlepllle ONMCaHO 3aco6u
KOMi4HOr0 B TpakTaTi «06J1YEeHUE HENPABAbI pacKoJHUYEeCKasi» TeodinakTta JlonaTUHCHKOTO
(capka3sMm, caTupa, ipoHisi). ¥ pe3ysnbraTi JoCai/P)KeHHSI BCTAHOBJIEHO, 110 3aCO6U KOMIYHOIO €
NpOBiAHMMU pucaMu cTuI0 Teodinakta JlonaTHHCbKOro. ABTOP BJAETHCSA JI0 HUX, 106 CTBO-
PHUTH B ysBi UMTa4diB 06pa3 CIiJILHOT CTAapoBipiB sk Micub maxpaisB Ta HeBiracis. g gyMmka ko-
HTpPAcTye i3 06pa30M pO3KOJBbHULBKUX 3eMeJb K yOCOOJEHHs 3J/1a i CBOro poJy INeKeJbHOro
[IPOCTOpPY, CTBOPEHUM paHillle iHIIMM NpeJCTaBHUKOM KUIBCbKOI 1KoAU — /JimuTpoMm Tymnra-
JoM. Y TekcTi «0614eHus ..» aBTOpH «[[oMOPCKUX OTBETOB» GAKTHYHO IOCTAIOTh K MEPCO-
Haxi TekcTy. KpiM Toro, 3aco6u ix xapaKTepUCTHKH BKa3ylOTb Ha MOCTYIIOBY CEKyJIipU3allilo
JiTepaTypH.

Karouosi ca0ea: catupa; capka3M; ipoHisi; 6apoKo; MoJIeMiYHUH TpaKTaT; yKpaiHChKa JiiTe-

paTypa; pociiicbka cTapa Bipa.

BorocyoBcbKo-MoJIeMiyHi  TpaKTaTH 6GapoKOBOl
Jlo6U € OJHUM i3 HalscKpaBillMX sBUIL B icTopii
BiTYM3HAHOTO NMCbMEHCTBA, aJiKe 1ii TBOpU OY/IU He
JIMlIe JUCKYCIEI PO CyTO TEOJIOTIYHI NMTaHH4, a Ha
ix cTopiHKax posropTranacsa U cynepedka Ipo MHC-
TellbKi, JliTepaTypHi, MOBHi sfBUlA. OAHAK, SIKLIO
noseMika MK NOpeAcTaBHHKAaMMU IpaBoOCJaB’sa Ta
KaTOJIMU3My Ma€ [PYHTOBHY peLeNLin B HaWil
ryMaHITapucTHLi, Wo 3acBiguyyioTb npani M. Cym-
noBa, B.Ilepetua, I. ®panka, a neperogom II. fpe-
MeHKa, B. KosocoBoi, JI. YiikaJsioBa Ta iH., TO TEKCTH
NpeJICTAaBHUKIB KUIBCbKOI LIKOJIH, CIPSAMOBaHi NpOTH
pocificbkux cTapooOpsAALIB, liie NOTPe6yTh JoK/Ia-
JHILIOT0 BUBYEHHs. 3-NOMX iHIIoro — i 3’icyBaHHsA
poJti KOMIYHOI0 SIK OZJHOTO 31 CTU/IETBOPUYHUX 3aCc06iB
y LIUX TpaKTaTax.

3a3HauMo, 1[0 06apOKOBi Kypcu Teopii KpacHO-
MoBcTBa B KneBo-MorumisHcbKiM akazeMii yumalio
yBaru MNpUAIAAIA J[oTenaM, TyMOpYy, capKasMy,
iponii. 3okpema TeodaHn [IpokonoBUY po3risggae ix
y «II'aTiii kHWxkUi» cBoei mpani «[Ipo MucTenTBO
pUTOpPHYHE», Je NPaBUTb NPO KOMiYHe fAK OAUH
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i3 mpoBigHUX 3ac06iB «30yKEHHSI» JIIOACbKUX IO-
YyTTIB.

[Ipo 6apoKOBY CMiX0OBY Ky/JIbTYpY NHUCAIH YKpaiH-
cbki  pocaigHuku [l YmkeBchbkuM, JI. YiikaJios,
apx. Irop (Iciuenko), . BongapeBcbka, M. Cynuma
Ta iH., IPOTe B LIUX CTYAIAX NepeBaXXHO UAETbCA NMPo
TBOPU «HHU30BOr0» 6ApPOKO, a MOJIEMiIYHI pO3NpaBH
BITYU3HAHUX IHTEJEKTYaJiCTiB, CIpsAMOBaHi NMPOTHU
CTapoBipiB, 3a/IMIIAIOTHCS 03a yBarow abo ix sra-
JAYIOTh IpUHATIAHO.

[Ipo mpuposy KoMiyHOTO B GapoOKOBi mosiemiri
MK CTapoo6psAALSMU Ta NMpeACTaBHUKAMU oQilii-
HOrO MpaBOC/JaB’sl MUCATU POCIACbKI HayKOBII
. luxavos, O.Ilanuenko, l. Epbomin, Jl. Ca30HOBa,
H.T'yp’siHOBa, poTe B iXHiX mpalsix nepesara Bijja-
BaJiacs JOpoOKY CTapoo6psAALB.

BigTak MeTOI0 HALIOTrO LOCJIIKEHHS € OKpPEC/IU-
TU QyHKLII capka3My Ta ipoHii B TpakTaTi «O6aunye-
HUE HeNpaBAbl packosHUYecKiss» (1745) Teodinak-
Ta JlomaTUHCBKOro, IKMUM 3am04aTKOBYE MOJIEMIKY
60roc/I0BiB «KHIBCHKOI IIKOJIU» 3 MpeJCTaBHUKAMU
Buro-JlekcuHcbKOi rpoMay.

https://doi.org/10.28925/2311-259x.2021.2.3
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fAK BiZOMO, MUTPOIOJIUT YCJaBUBCSA CBOEI IPO-
TUJi€0 cTapoobpsaaam. Tak, ime 6yayun YygoBch-
KHM apXiMaHJIpUTOM, BiH OYOJIUB OCOGJMBUN BiJIis
Yy PO3KOJIbHUIIbKUX CIpaBax, iKuil y 1722 poui 6ys10
cTBopeHo npu CaATtidwoMy CuHopi. [lo Toro oMy
KiZbKa pasiB JoBoguI0Cs «yBbUMBAaTb» CTapOBIpiB.
CraBm mutpononutoM TBepcbkumM, Teodinakt y
CBOIH emapxii Bi[YyB NOTYKHUH CIPOTUB OQiLliiHIN
IepKBi Ta Jep>kaBHIN Bajii 3 60Ky PO3KOJIBHHKIB,
AKi MaJIi BeJIMKY MiATPUMKY MiCIeBOTO HaceJIeHHH.
Yce e crnoHykaJio HOro 0 'PYHTOBHOTO BHBYEHHS
i AJIOAOKS CaMOro [IbOro ABULIA.

BesnocepesHbo 0 HanucaHHS «06JMYeHUE He-
npaB/bl packosHuveckis» Teodinakr yssasca 1723 p.
Y nmepegMoBi 0 TpakKTaTy WAETbCA NP0 NPUYUHHU
CTBOPEHHS TEKCTY, 30KpeMa IIpo MaHJpPiBKYy iepo-
MoHaxa Heodita /0 po3kosbHUKIB i BiAmoBifi Ha
3anuTaHHsA CBaTidoro CuHOAY, IKi 6Y/IM HamucaHi
6paTtamu /leHHucoBMMU i oTpuMaau Ha3By «Ilomop-
CKHe OTBEThI».

CBoto noJsieMiyHy po3IpaBy MUTPONOJIUT TBepchb-
kuil noaas a0 Cs. CuHoay B 1734 pouj, ogHak yepe3
yB'si3HeHHs1 TeodinakTa Horo Tpakrat 6yJ0 HaApy-
KoBaHO Jsuuie 1745 poky (yxe micis cMepTi aBTopa)
3a y4acTi apxuenuckomna PocToBcbkoro ApceHis
MarieBuya.

KutoyoBa Te3a nepegMoBH, sika 6yZie pO3KpUBA-
TUCA NPOTATOM YCbOTO TEKCTY: CTApOBipU He Bifpi-
3HAIOTh LePKOBHUX JOTMarTiB, 10 € 3acafHUYUMU
JLJIS1 BCiX MpaBOCJaBHUX, Bifi 06psAAiB, gKi € 30BHILI-
HIMM aTpUOyTaMH, a TOMY MOXYTb Pi3HUTHCH, He
LIKOAAYHU Bipi.

Y cBoemy TBopi TeodinakT capkacTUYHO xXapak-
TEPU3YE CTApPOOOPSAJHUIBKUX YYUTENIB, 30KpeMa
aBTopiB «[loMopckux oTBeTOB»: «CiK e aKHh CKOTHU
0e3C/I0BeCHIN, HEBbAYIIN sXKe IJIaroJioT, HU O HUX
Ke YTBepXKJalT, 3J106010 yrnpsMcTBa ocabnies-
Hiu...», «bora He Goslecs U yesoBbka He CTbIAs-
uiecsl neciuMu 4yesrOCTbMU natoT» (1745, apk. 2 3B,
nmepuia mari”anisfg) Tomo. BigTak aBTOp NOSCHIOE
CBi#l THIB THM, 1|0 3MYLIEHUN YKOTpe 3BepTaTUCH [0
THUX CaMO apryMeHTiB, fIKi Bxke Oy/Ji0 HaBeJEHO B
KHWKKax «Ke3s npasseHiss» CuMeoHa [losionskoro,
«IBbT nyxoBHBIN» AdaHacisa Xonmoropcbkoro, «Po-
3bICK...» Jlumutpia PocrtoBcbkoro, «Ilpamuna...»
[luTupuMa Ta iH.,, HallMCaHUX «HA BpayeBaHie A3bI-
kobosisi ux» (1745, apk.2 3B, mepiia nariHais).
MoxeMO 3a3HAa4YUTH, WO 3@ TAKOI CUTyalil AojaTH
II0Ch HOBE [JI0 CyNepeyKky Oy/Io AOBOJII CKIaZHO, 10
TOTO X 3MIHUJIACA U XY 0°KHS MaHepa NPOTHUJIEKHOT
CTOPOHU. PO3KOJIBHUKU BXe He BBa)KaJld OCBITY
3JI0M, fIKe MijpUBa€ ycCcTol IXHbOI BipH, HaBNaKH,
BOHM WIJIM A0 WIKiJ, Jile 3aCBOIOBaJd HOBi 3HAHHS,
30KpeMa U TeOpeTHUKO-JiTepaTypHi, 11106 BUKOpPUC-
TOBYBaTH iX AJid 000poHH BJacHoi Bipu. O. IlaH-
YEeHKO 3a3Ha4aB:

Bpatu [leHucoBu 6ysiu 6JaUCKyYUMU disosioramu,
110 3acBif4ylOTb MOHYMeHTaJjbHi «[loMopckue
otBeThl». Ha Busi crnocrtepiranu 3a pociicbkum
KHIDKKOBUM PHUHKOM i J06pe 3HaJIU JiiTepaTypHi
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HOBHUHH. 3a 3aayMmoM 6patiB [leHucoBux, Buro-
JlekcuHCbKa rpoMajia MaJjla CTaTH JiTepaTypHUM
LeHTPOM, KOHKYPEeHTO3JaTHUM CyIepHUKOM
odiuiitHol uepkBu. ToMy 3BepHEHHS A0 AOCBiLy
YKpaiHCbKO-MOJILCBKOTO i pocilicbKoro 6apoko €
MOKa3HUKOM TOTO, 1110 /11 CTOPOHHBOI'O CIIOCTe-
pirada unei HanpsMm 6yB npoBigHuM. ([laHuyeHKo,
1980)

3a3HauyMo, 110 LA CUTYyalis Haraaye icTopito npa-
BOCJIaBHO-KaTOJIMLbKUX 3MaraHb B YKpaiHi Mexi
XVI-XVII cToniTh, KOJM BIiTYU3HAHI 6GOroc/JoBU
MM HaBYATUCS [I0 €3YITCbKHUX KOJIEriH, 106 noTim
TiJHO NPOTHUCTOATHU CYNPOTHUBHHUKY. YpelTi JOKo-
piHHO pi3HUTBbCA U cama MoBa «[loMopckux oTBe-
TOB» — Ile BUBAa)KEHUM BUKJIAJ, 030aBJIEHUH OTUX
HApOYUTUX «BSIKAHHS / BapHSIKaHHS / BOPKOTHI»,
nputamaHHux IlycTosepchbkiil mposi, i Tak camo ii
aBTOpU B)Ke He NepeObUpalOTh Ha cebe MacKy lopo-
JAUBUX. BiATak MoXXeMo BificTeXKUTHU U Te, K MOCTY-
II0BO NOYMHaE popMyBaTHUCS JliTepaTypHa pociiicbka
MOBa.

TeodinakT JlomaTUHCHKUN MYCUB YpPaxOBYBaTH
Bce 11e. Toxk rOJI0OBHOIO CTpaTeriero BiH o6upae pu-
TOPHUYHY BNPABHICTb, OAHUMHU 3 NPOBIJHUX O3HAK
AKOI € IpOHifl, capka3M i catupa. K caymHo 3a3Ha-
4Jae l. BoHzapeBcbKa, «caTupa — crnpaBa OCBiYEeHHUX,
skl mepebuparoTh co6i mpaBo GYTH HaJ MOAIAMHM i
BI/IMBATH Ha HUXx» (2005, c. 235). BapTo 3aBBakuTH
¥ ille OAWH NOCYTHiA MOMEHT: fIKIO MOJeMiKa 3
npeACTaBHUKAaMHU KoJla ABaKyMa Bce XK 3BepHeHa He
TakK /10 TPOBOJUPIB PO3KOJY, K 0 rPOMajy, a Tpa-
KTaTU TPeJICTaBHUKIB KHIBCbKOI 06Oroca0BCbKOI
IIKOJIM NTOCTA0Th HAa OCHOBI IPONOBiZieH, TO TYT yxe
BiIOyBa€TbCsl ameJiloBaHHS 6Ge3mocepeHbO /0 aB-
TOpiB «[loMOpPCKUX OTBETOB», i JIoNaTUHCbKUK MY-
CUB CIPOCTOBYBAaTH KOXHY OOGI'DYHTOBaHY HHUMM
Te3y, a cami 6patu /[leHUCOBU HiGU CTalOTh Iepco-
HaXaMU TBOpY, AKHUX XapaKTepU3ye NHUCbMEHHUK.
Binrak TeodisakT HamMaraeTbcs KOXeH CBill apry-
MEeHT 3BEepHYTH [0 3alepedyeHHsS 3aCaJHUUMX AJIs
cTtapoBipiB TekcTiB «KupuiaoBoi kHUTH», «KHUTrH
npo Bipy», pitieHb CTOroJ10BOro co6opy.

Apxuenuckon TBepCbKUH IIparHe BHUCJIOBUTH
CBOIO 3HeBary /o onoHeHTa. TeodaH I[IpokomoBuy
3a3HayaB y CBOIM pUTOpUL:

[TouyTTda rHIBY Ay»Ke mosyM’siHe, HoJiGHe 10 JItO-
60Bi, asie 11je CUJIbHIiLIE Ta GiIbLI 6YPXJIUBE, TOMY
BXXUBaTHU Tpeba BUCOKUM CTWJIb, JOBTi mepionu,
npucTpacHi Qirypu: BUIYKH, 3aKJWHaHHS, 3a-
KJIMKY, NPOKJIATTS, 3aMOBYyBaHHA Tolo. Kpim
TOTO, JOAAETLCA IHOZ] capKasM, 1106 3HEBAXKUTH
TOT0, XTO IHIIMX 3HEBAXA€, i HA4e6TO 3HUILUTHU
yoro » MedeM. KosM X OnMCyeMO 4HMIOCH Top-
JAICTb, TOAI MOXHA BXKUBATH 1 2KapTH, i HACMILIKY.
Lle came BapTo 36epiraTu ¥ npu 36yMKeHHI 00y-
penHs. (1979, c. 317-318)

@®akKTUYHO, TOBOPAYU NPO «BXKe CKasaHe» MoIe-
peaHvkaMu, JlomaTUHCbKUW BiJiHAXOAWTb HOBI,



CHHOIICUC: TEKCT, KOHTEKCT, Meiia
2021, 27(2),¢. 57-62

ISSN 2311-259X

Synopsis: text, context, media
pp. 57-62,27(2),2021

J0BOJII HeCnoZjiBaHi KOHTeKCTH. Tak, yuuTesi ctapo-
BipiB y HbOTrO chiBBiAHOCATBHCA 3 ediomamu: «ouep-
HeHHIU 3JI0yMieM, KOTOpbIX BCs1 pbKH 60roc/j0BHbIS
U MOpSl OMBITU He MoryT» (1745, apk. 2 3B., nepiua
nariHauis). [IpuHarifHo 3a3HauMmo, WO A0 006pasy
ediona HeoAHOPaA30BO 3BepTaBCs TaKOXK /JMUTpPO
TynTano, Ta AKWO y CBATUTeNA BiH € CUMBOJIOM
JlYyXOBHOI TeMHOTH, TO B JlomaTUHCBbKOrO Lie 06pas
TEeMHOTH iHTesleKTyasnbHOI. [lepekoHaHHA cTapoBi-
piB y TOMY, 1[0 IXHE XXUTTS B YyCaMiTHEHHIi ¥ BUTHaH-
Hi HAGJIMXKYE X 10 XPUCTUSHCHKUX MY4YeHHUKIB, i IXHi
norisgu Ha Pociiicbky aepxkaBy sk «uapctBo /Jliok-
JINTiaHOBEY», a TAKOXX HEBU3HAHHS HUMM apTyMeHTIB
y 3TalaHMX BHIle TeKCTax, CIPSIMOBAHUX IPOTHU
iXHiX nepekoHaHb, Aa€ JlomaTHUHCbKOMY IMiACTaBU
OTOJIOCUTHU iX «0e3yMHHMU». | BXKUTH Taki mopis-
HAHHA-HACMILIKY, AKi MalwTb NPOJEMOHCTPYBAaTH
3HeBary /0 ONIOHEHTA, BUCJIOBUTH 0OypeHHs1. Y CBO-
it «Putopuui» Teodan [IpokonoBuY 3a3Hauas, LIO0
06ypeHHs BUKJIMKAIOTh JIIOAY, K OCIJal0Th Y cyc-
MiJIbCTBI HEBUINIPABAAHO BHUCOKE MicClle, X04a caMi
roro He TigHi (1979, c. 315). CaMe TaKUMU JIOAbMH,
Ha fyMKy TeodinakTa, i € npoBoAMpi pO3KOJIBHUKIB.

OTxe, Lle 0JiHa CTPUKHEBA Te3a [lepeIMOBH, sIKa
pPO3pOO6IATUMETHCA NMPOTArOM TEKCTY: PO3KOJbHMU-
KU — «[JIyOHHA 30J1».

3a3HauMo, 1o «O6JMYeHUE HeNpaBAbl PacKoJ-
HUYECKif» MalTh TaKOoX nepegMoBy ApceHisa Mari-
€BWYA, AKUW FOTYyBaB TPaKTaT A0 APYKY. Y Hill Haii-
nepile HJeTbCA PO NPUYHHY, 3 OTJIAy Ha AKi KHU-
»)KKa TaK JOBro He BUJaBasacs. Jasi TEKCT pscCHie
6i6/1iHHUMU LIUTaTaMHy, 110 6YJI0 03HAKOIO TOrovac-
HOI KHMXKHOCTI, 1 KOPOTKO MOBTOPIOE OCHOBHI Te3u
nepeiMoBH JIONATUHCBKOrO, XO4Ya BHUPI3HAETHCA
6i/bIIOI0 HEPBO3HICTIO W arpecUBHICTIO CTHJIIO.
CBsAATUTENb ApCEHIH, anesilol04Yy [0 TEKCTY NCaJIMiB,
3aKJIMKae «Opas3fiaMy U Y3010 YEJIOCTH UX BOCTST-
HyTW», noTiM 3raaye CosiomoHoBe «He oTpbiiai
6e3ymMHOMYy 1o 3/06% ero...», ajne ogpa3sy, HibU cxa-
MEeHYBILIHWCb, HAarosomye: «/la He BO3HOCAT BCye, KaK
OJIOHELIKIY, TaK i NPoYiu JoKeyYUTeNU U MyCTbIHHO-
KUTeMU 6bCOBCKIM M [a He BO3ABMXKYT Ha BBICOTY
pora cBoero HedyecTuBoro: LlepkoBp Boxito, TaliHbI
60XKeCTBEHHBIs, U BCS 3aCaAyrd XpUCTOBHI <...> 6e3-
60xxHb xysse...» (1745, 2 3B, 6. 11.). YpeurTi, aBTOp
3BEPTAETLCA 10 CBAILIEHHHUKIB i3 3aKJIMKOM MUJIbHY-
BaTH IpOMajly ¥ NOBTOpPIOE Bxe 3rafaHi JlomaTus-
cpkuM cioBa CosiomoHa: «OTBbuiail 6€3yMHOMY K
0e3yMilo ero...»

CapkasM, [0 SKOro BJAETbCS BJaJiUKa ApCeHiH,
3yMOBJIEHUH BOYeBHJb TUM, 110 NMONPH 3HAYHI 3y-
cuyisg odiliiHOI LIEpKBU CTapOOOPSTHULITBO BCe
6inpLIe 3MinHIOBaI0 cBOI mo3uuii. [Ipu nbomy nomy-
JISPHICTb BOHO MaJI0 He JIMIIe cepeJ, HeOCBiYeHOro
npocrosofy (TyT BapTo 3rajarty, mo H CHMeoH
[ononbkui, i Credan fABopcbkui, i Jmutpo Tymnra-
JIO BBaXkald, Hi6U MOGOPOTH CTAPOOOPSJHUIITBO
MOXXHa OCBiTO0, TOMy 06araTo yBarud MNpUZIIJIsIN
KoJi), a ¥ cepesi HacesJeHHs, IKe BOJIOJINO KHUX-
HUMU 3HaHHAMU. Tox capkasM, ipoHis, caTupa cTa-
I0Tb IPOBIJHUMH PUTOPUYHUMH NPUHAOMaMH, aJKe
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BXKe TIepej6ayaloTb HASABHICTb YHTaya-iHTeseK-
TyaJa.

3arajoM nepeaMoBa MalieBu4a JAy»e JIaKOHI4-
Ha, X04a IpH LbOMYy eMOLilHO Hach4yeHa, i pajlie €
JAaHUHOI Tpajulii, Ta MOXeMO MNPUMNYCTUTH, LIO0
MIOBHIllle BUCJIOBUTH CBOI [yMKU aBTOpP MaB HaMip y
TEKCTi epeMOBH 0 «/]OTOJHUTENBHOTO 06JIHYe-
HUs1 OTBBTOB packoJbHUYECKHUX», PO L0 CBIAYHUTH
OIMC, TaK CaMO BMillleHUH y KypHaJi «IIpaBocnas-
HBIM coGeceJHUK», LIl KHMXKKa CKJiajaJsacs 3 32 cTa-
Telt (1861, c. 349-393).

3aco6u KOMiYHOrO TaK0X BUKOHYBaJU PYHKIiIO
CBOEpPIJHOI «Jecakpaji3alil MOBU». ABTOpD yxe He
MUCJIUTD cebe 3HAPAAAAM NPOBUAIHHA, a HaBHAKH,
TBOPYICTb Ja€ WOMY MOXJIMBICTb YAOCKOHAJIOBATH
CBIT, BUKPHBAIO4H JIIOJCbKIi BaJlU.

I. BongapeBcbka B MoHorpadii «Ilapagokcasb-
HICTb eCTEeTUYHOro B yKpaiHCbKil KyabTypi XVII-
XVIII cT.», Bepyuyn moBy npo «EHeigy» . KoTiisipes-
CbKOT0, C/IYIIHO BKa3y€e Ha 3Ha4eHHs TyMOpPYy B MPO-
1eci nepexoAy /10 BJacHe JIiTepaTypHOTO CBITCBKOTO
TekcTy (2005, c. 229-241). 3arajioM NoJiJs04YU 110
JYMKY, He MOXXeMO He BKasaTd U Ha Te, 1o dopmy-
BaJId CBITCbKYy JiTepaTypy He Juulie ¢OJIbKIIOP
i HU30Be 6apoKo, a ¥ BUCOKe nMUcbMeHCTBO. Haitnep-
1le BapTO BKa3aTH Ha NOJIEMIiKY, Kpi3b IPU3MY AKOL
POTOBOPIOBAJIUCS | 60TOCI0BCHKI, 1 iHII aKTyalbHi
JJIs TOTO4YacHOI KyJbTYpH Npob6seMy (HanpuUKJIaz
NapTeCHUH CHiB YU HOBi KUBOMHCHI TexHiku). /o
TOr0 X aBTOPU-ONOHEHTH PaKTUYHO CTAIOTh Nepco-
Ha)KaMHU TBODY, AKi XapaKTepU3yIOTb OLUH OJHOTO.
Ha Te, K ONOHEHT CTae MepcoOHaXKeM, IeperojoM
YKasylTb 3ayBa)keHHs JIOMAaTHMHCBKOTO, HAaJalo4dH
ONOBiZi NEBHOI «JpaMaTypriyHoCcTi» Ta «ZJiajoriy-
HocTi»: «3ab packosimuk nucaBuiii oTBbTEHI, M-
meT ¥ BomuT» (1745, apk. 35, nepiua narinanist) 4u
«[loxkau 6paT MaJjlo, He IVISAILIM U He KPU4YH, HO pas-
cyxpaii» (1745, apk.35, nepwa mnarinauis). Ilpu
IIbOMYy BapTO 3a3HA4YMTH, 1[0 Taka CTUJIICTUKA He €
MpPUTAaMaHHOIO JIMIle ToJieMili 3i cTapoBipaMu.
CkaxiMmo, loanukiil [anaToBcbKUH y TpakTaTi «Stary
Ko$ciot zachodni...» Ha MapriHecax 3a/suiae pemap-
Ky: «Taka to prawda iak na wierzbie gruszka» (1678,
c. 93, ipyra nariHauis).

Toxx MoXkeMo CTBep/pKyBaTH, 10 TpakTaT Jlona-
TUHCHKOTO BUTPUMAHUH y piumili yKkpaiHCbKOI Tpa-
AuLii # CBiTYUTH MPO PO3BUTOK Hexal MOKH IO
JivLIe MyHKTUPHUX fABULL, IPOTe BOHU CTaHYTb Mif-
JIOMOKAM J10 IOCTAaHHSA CBITCHKOI JIiTepaTypH.

OfHak caTUPUYHUM CTPyMEHEM INPOHU3aHO He
JIMIlle TIepeMOBY, CApKaCTU4HI 3ayBakeHHs QaKTH-
YHO € OJHUM i3 NPOBiAHUX NPUHOMIB NPOTATrOM
yCbOTO TEKCTY.

30KpeMa B AUCKYCil IpO XpeCHe 3HaMeHHH O[-
HUM i3 ZIOBOZIB Oy/I0 300pakeHHs Ha iKOHAxX PYK
cBaATUX. CTapoBipu 06cTOOBaMM AYMKY MpO Te, 10
Ha cTapimux ikoHax MOXHa MO6GAYUTU JBONEPCTHE
3HaMeHHs, a Ha HOBUX — TPUIIEPCTHE, IKe BXKe MOC-
TaJlo MiJ BIJINBOM HOBUX BisfiHb. Ha 11e JlonmaTUHCh-
KHMH Bignosigae:
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Pa3cyau rmarosito, 6J1aroto Ji coBbcTilo mocTy-
naell CHIle MyAPCTBYIOI; XOThBJ Thl OT HKOHOTIHU-
caHisl moka3aThl 06bIYAl MEePCTHAro CJA0XKEHis Mo
TBoeMy cyeBbpito, a korjga yBbjan ikoHbl He mo-
Ka3ywolliu cero, Ho MpPOTUBHOe Te6h, M3BOJIUIL
iKOHHOe CJIOXKEHie 06blyaeM BbINpPABJISATU. Tako-
BBbIM 06pa3oM 6JisA7b MOIJIa 6bl YECTHOK KEHOI)
cebe MoKa3aTH, MPUBO/s BO CBUABTE/NBCTBO ChI-
Ha, a CbIH ed 0TeYeCKUM ChIHOM ce6e noKasaJ Obl
npuBoOAs Bo cBUbTe/ICTBO MaTep, U Tak MaTep
BbIIIpaBUJIacd Obl CIHOM, a CbIH MaTepito. (1745,
apk. 8 3B. — 9, nepiua nariHaris)

A fani, foJaBIIM MaJIOHOK HaZiCIaHUX HOMY
3 KueBa 306pakeHb Ne4epCbKUX CBATHX, Ha Mapri-
Hecax fopae: «CKOJIKOTO TPYAUIMCA PACKOJIBbIIUKHY,
CKOJIKOTO pyKb MOJIIOGMBIIMXCSA UM C iKOH cobupa-
Y, a Hurgb awo6bumbiuia To UMU apMeHcKaro Ky-
KMIlla HACTOSILAr0 He ChICKaJIM M He IOKa3ajH..»
(1745, BcTaBKa 1).

CapkasM TyT BKasye Ha Te, L0 pedi, Ipo AKi
WAEeThCs, CIOTBOPEHi CTapooOpsIUsIMA U HE MAKOTh
»KOJIHOT'O ceHcy. BapTo HaroJiocuTH, 110 aBTOp NpHU
LIbOMYy He BHUCJIOBJIIOE HeloBaru 0 caMux o6pasis,
a HibW roBOpUTb NPO BUTAAKH, fIKi iCHYIOTb Julle
B ysIBi OIIOHEHTIB.

Te came BapTO BKa3aTH i CTOCOBHO aHaJIi3y Jxxe-
peJi, Ha 4Ki NOKJHUKAJIKCA CTapOBipU. 3BepTal4HUCh
Ao npaui Teogoputa Kupcbkoro, JlomaTHUHCbKHI
nonepeAHbO 3HaxXoAUTh iI B [laTpiapiioMy cXOBHILI
W aKLeHTyE Ha TOMY, 110 HAaCOpaB/i KHIXXKa € He
TBOPOM CBSITOTO, @ PYKOIIMUCHOI 36ipKolo, J0 sKOi
«cobpaHbl pasyinyHbisg noBbcTH 0 Pocchliickux Be-
mwax» (1745, apk. 12, nepuma nariHanis), ToMy Bxe
el GakT 3MylIye 3aCyMHIiBaTHCA B JIOCTOBipHOCTI
JKepesia. 3roAoM 3a3Hayae, 110 HACMOpaBAi B HiH €
JiYlle OfWH apKyll, Ha KOMY HAalHCAaHO: «CBATOIO
TeopopiTa kako mofo6aeT PYKOH KPECTUTHUCS...»
(1745, apk. 12, nepwa nariHaunig). [Jani Teodinakt
JIOKJIaJHO aHaJi3ye CTWJIb NHUcaHb TeopopuTta Kup-
CBKOTO, 30KpeMa BKa3ye Ha Te, O CBATHUH 3aBXAHU
MOKJMKaBCAd Ha /pKepesa, W 3aBBaXKYE AOKOPIHHY
BIIMiHHICTb MOro CTUJIO BiJi «apKylla», A0 SKOro
aneJsIlOITb ONIOHEHTH:

Tako 3aKJIl0OYaeT CJIOBO CBOE: TaKO CBSTHIMH
OTIIaMH YKa3aHO ¥ Y3aKOHEHO. A KOTOPBIMU OTIbI
yKa3aHO ¥ y3aKOHEHO He MOKa3yeT: aKu Obl B eH-
HOM IIKOJTh C pacKO/IIIMKaMH YYUIICS, KOTOPiK BO
BCSIKOM OpefHb CBOENM Ha OTIOB LLIIOTCS, a HU
e/lUHaro He nokasyworT. (1745, apk. 12 — 12 3B,
nepiia nariHaris)

Ypeluri, 3-oMixk KoJ1a KUIBCbKUX aBTOpiB Jloma-
TUHCbKHUH YM He Hallb6ijblle NpUIJIA€E YBary MOBHO-
CTUJIICTUYHOMY aHauisy. [Ipu nboMy capKacTUYHUUI
TOH BKa3ye Ha Te, III0 JKepeJsa cTapoobpsaLiB cha-
JbcudikoBaHi. A 0TKe, yce iXHE BUEHHSI TPUMAETHCS
Ha GpexHi. 3arajioM Iie Ja€ MiicTaBU AiNTH BUCHOBKY,
BUTPHUMAHOTO B piuMILi 6apOKOBOTO KOHIIENTU3MY:
«Takylo cie MHbHie cuy uMbeT B KHUrax LlepKOBHBIX

60

KaKOBYI0O Ha JIUCTKBE OHOM: TO ecTb HM eJHHY»
(1745, apk.123B., nepma mnariHanis). TyT MoxHa
NpoBeCcTH napaJiei 3 /imurpoM TynTanoMm, AKUM Tak
caMo, MicJist JOBTUX PO3AYyMiB IPO Te, 10 Take 60po-
Jla, 3a3HayaB: «KTo nucan Te cioBeca, B Toro rinasb
CTOJIBKO OBIJIO YMa, CKOJBKO BO BJjacax 4yBCTBa»
(1748, apk. 301).

BubyoBytoun BepBeuKy A0Kas3iB, JIonaTHHCbKUMA
MiABOAUTD 1 10 3amepedeHHs 3aCaJHU4Y0ro JJs CTa-
poBipiB TBopy — «Kupu/ioBoi KHUTHW», yKa3yo4yH,
1o nopyaHHs TeofopyTa NPO CKIaLAHHS MalblLiB Y
XpecHOMY 3HaMeHHI € TaKOI0 X MiJpoOKoI0.

Jo peui, 3ragye apxuenuckon TBepcbkuil i mpo
6opoju M TeX NpHU LIbOMy Mae Ha MeTi MOKasaTH
Bi/INOYaTKOBY XMOHICTh PO3KOJBHUIIBKOTO BUEHHS,
ToMy amneswe go CrorosioBoro co6opy: «KakoBbl
6orocsioBIbI ObLIXM OHiMU CTOIJIaBOr0 co60pa OTIbI,
NOKasaJu CBOE HEUCKYCTBO.. HanpuMbp: OTMmeTa-
olEe 6pagobputie rnarosoro: Che [6pamobpurie]
TBOpsILiKM yesoBebyeckaro pajgu yroxjeHis, mpo-
TUBSILECS 3aKOHOM HeHaBUAUMH 6yzneTe oT bora
CO3/IaBIIAr0 HAC Mo 06pasy cBoeMy. AKH ObI 06pa3
60xiit B 6paxb Obui». | micymoBye: «Cuue MubTH,
eCThb [JIyNIlel0 epecilo HeJlyroBaTH, Hexxe AHTPOIIO-
Mopoitu 6oab3HoBama» (1745, apk.183B. — 19,
nepiua naridanis).

Bigrak npotsrom yceoro Tekcty Teodinakt mpo-
BOZMTDb I'PY 3 YATA4YeM, JOOHpaAOYM MaTepias, IKAH
CTa€ NPUBOJIOM, 1106 KUHYTH B OiK OIIOHEHTa capKa-
CTHUYHY IINUWJbKY, @ CATUPUYHE 306pa>keHHsI PO3KO-
JIbHULIBKOI TpoMaZU Ta II NPOBIAHUKIB BUCTYINAE
HanepeJ, BiTicHUBIIM cTBopeHU# Ao Toro TymTa-
JIOM 06pa3 pO3KOJbHULBbKUX 3eMeJsIb K CBOEpiAHO-
ro iHpepHanbHOrO Npocropy. Hatomicte y Teodina-
KTa Lie 3eMJi HeyKiB i maxpaiB. TyT Mo>XHa HaBeCTH
YHUMaJio MPUKJIaAiB:

B rnaBb pgeBsaTmecaToir CrorsiaBoro cob6opa
BblaloT Tie ’Xe AOCTOXBa/IHIiM OTLBI CHUIE <...>
NpaBUJIO 67 CBATAro BCeJeHCKaro IIecTaro Co-
6opa BO30OpaHsieT BCiM MpaBOCJaBHBIM XpicTia-
HOM y/JlaBJIEHUHBI He SICTH, CUpi4 KoJsibackl. Toui-
KoBaHie M Takoxe cuieBoe: Hbupiu y6o yro-
XJeHid paZid 4ypeBHAro, KpoB KOEro JiM6O KU-
BOTHAro, XUTPocTi HBKOIO COTBOPSAIT CHAJIIO,
exxe IJIaroJIIoT KoJibackl, M Tako KpoB AfAT. Cule
0 KoJibacax OOTOCJIOBCTBYIOT He CIpaBHUBIIECS
Cc MsiCHMKaMu mnoBapamu. (1745, apk. 19 3B., ne-
pura nariHanis)

Ak 6auMMo, TYT aBTOp HATAKAE, 110 KHIDKKY, Ha
SIKUX I'PYHTYETbCS PO3KOJIbHUI[bKE BUEHHS, MUCAIU
NOBHI HeBiryacy, siki He JiMIlle Ha TOHKoOILaX 6oro-
CJI0B’Sl He 3HAIOThCS, a ¥ Ha iHIIUX CIIpaBax, Mpo AKi
6epyThbcs nucatu. Yu iHmui Bunaz: «/lBoemnepcHoe
Ballle CJIO’KeHie <...> OT JIaTHUH JIX Bbl B34JIH, UJIU OT
KaKoro ropuiaro 4eprta, o ToMm 34b He uscabayem»
(1745, apk. 2, 19 3B., nepia narivatis).

[IpuHarigHo 3a3HauMo, 10 ApceHiit MarjieBuy y
CBOEMY «YBellaHiu..» 3HOB-TaKU OyAyBaTUMe Ha



CHHOIICUC: TEKCT, KOHTEKCT, Meiia
2021, 27(2),¢. 57-62

ISSN 2311-259X

Synopsis: text, context, media
pp. 57-62,27(2),2021

aHTUTe3l apryMeHTH CyNpOTH PO3KOJBHUIBKOTO
yUeHHs], IO 1110 MU BXKe nucaau panime (2015).
OTxe, 60TOCJOBCHKO-TIONIeMiYHUIN TpakTaT «06-
JINYeHUE HelpaB/bl PACKOJHUYECKisI» € HOBUM eTa-
IIOM y Cylepeuli MiXK NpeJCTaBHUKAMU «KHIBCbKOI
IIKOJIM» Ta POCIHCBKMMHU CTapoBipaMH — NpejCTa-
BHUKaMU Buro-JlekcuHcbkoi rpoMaau. 3acobu ca-
TUPU U capkKasMy € NPOBIHOIO 03HAKOK CTHJIIO
Teodinakra JlonatuHchkoro. Ha BiaMiHy Bix ykpai-
HCbKUX 60r0CJOBIB, fAKi AUCKYTyBa/su 3 MpeJACTaB-
HUKaMM KoJa npotomnona ABakyma (Cumeon IloJio-
ubkui, Ctedan fABopcbkuit, [Imutpo TynTtasno) Ta
MHUCJIMJIU SIBMILlE PO3KOJIY JIMLIE K HACJIiJOK HeyI[T-
Ba, L]0 MPHU3BOAUTDL [0 TpPAariuyHMUX HACAIJKIB, MUT-
ponosuT TBepCbKUHM yKe YCBiAOMJIIOE, 10 CTapui
006ps/, € NOTYXKHHUM PYXOM, MA€ IIMPOKE KOJIO CHM-
MaTUKIB i CTAHOBUTB Cepil03HY 3arpo3y AJs odiliii-
Hoi npaBocJsaBHOI LlepKkBU Ha POCiMCbKUX TepeHax.
Bintak TeodinakT JlonaTHHCbKUM, a meperojom i
aBTOp NepeJMOBU [0 APYKOBAaHOrO BUAAHHA Apce-
Hil MarlieBuy4 BJjaloThCs [0 3aC06iB KOMiYHOTrO, 111006
CTBOPUTH B ysBi UMTa4a 06pa3 CTapoBipCbKUX TOJI-
KiB K Miclb lIaxpaiB i HeBirvacis, 1o BiJpi3HAETD-
¢ BiA cTBOpeHoro padime /JlMutpoMm Tynrtasom
00pa3y pO3KOJbHULbKUX 3eMeJib K BTiJIeHHA 3J1a
Ta CBOEPIAHOr0 NeKeJbHOro NpocTopy. Takox Bax-
JIUBUM € U TOW akT, 1m0 B TeKCTi «06JIUYeHHs...»
aBTopu «[loMopcKUX OTBETOB» GAKTHUYHO NMOCTAIOTH
IepcoHaXaMM TBODPY. A capka3M Ta ipoHisl IK OCHOB-
Hi TpUHOMM IX XapaKTepUCTUKU 6ojall MYyHKTUPHO
BKa3yHTb Ha IIOCTYIIOBY CEKY/IAPU3ALlilo JiTepaTypH.
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THE MEANS OF COMIC IN THE THEOLOGICAL AND POLEMICAL TREATISE
“EXPOSING THE LIES OF THE RUSSIAN SCHISMATICS” BY THEOPHYLAKT LOPATYNSKY!

Kateryna Borysenko

Academician Yuriy Bugay International Scientific and Technical University, Ukraine

The subject of the study is the theological and polemical treatise “Exposing the lies of the
Russian schismatics” (1745) by Theophylact Lopatynskyi, which was a reaction to the “Pomera-
nian answers” of the Denisov brothers. Determining common topics the author pays attention to
their totally different resolving. The role of Russian schismatic literature is underlined. Besides,
phases of development and character stylistic features and main direction of Ukrainian theolog-
ical polemic that time are determined. The Research methodology basis on the works by
D. Chyzhevskyi, L. Ushkalov, archbishop Thor (Isichenko), I. Bondarevska, M. Sulyma, D. Lykhachov,
0. Panchenko, 1. Yeromin, L. Sazonova, N. Hurianova and others. The aim of the study is to outline
the functions of sarcasm and irony in the treatise “Exposing the lies of the Russian schismatics”
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by Theophylact Lopatynskyi, who initiates the controversy of theologians of the “Kyiv school”
with representatives of the Vygo-Leksyn community. The article first describes the means of the
comic in the treatise “Exposing the lies of the Russian schismatics” Theophylact of Lopatynskyi
(sarcasm, satire, irony). It testifies the scientific novelty. The article describes comic relief such
as sarcasm, satire, irony. It is stated that they are the main features of the Theophylact Lopatyn-
skyi style. The author resorts to them in order to create in the imagination of the readers an im-
age of communities of old believers as a places of crooks and ignorant people. This opinion con-
trasts with the image of divisive lands as an embodiment of evil and a kind of hell space which
are created by Dmytro Tuptalo earlier. In the text “Exposing the lies of the Russian schismatics”
the authors of the “Pomeranian answers” actually appears as its characters. In addition, the
means of their characterization take note of the gradual secularization of literature.

Keywords: writing; satire; sarcasm; irony; polemical treatise; Baroque; Ukrainian Literature;
Russian schismatics.
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HAUIOHAJIbHA KY/IbTYPA AK CTPATETA CAMO3BEPEXKEHHA OCOBUCTOCTI:

IOPI LLEBE/IbOB | APYTA CBITOBA BIMHA
YactuHa gpyra

TeTana lllecronasioBa
YopHOMOpPChKUH HallioHaNIbHUH yHiBepcuTeT iMeHi [leTpa Moruau
ByJI. 68 [lecanTHuUKiIB, 10, MukoJais, 54000, Ykpaina
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AKTya/nbHICTb TeMH 3yMOBJIEHA IiJIBUILIIEHUM {HTEPECOM CYy4acHOTO CyCHi/JIbCTBA A0 GYTTS
KOHKPETHOI 0COBUCTOCTI B IErYMaHi3yI04YHX reono/IiTUYHUX i ribpugHux KoHdikTax. Kynbrypa
€ OYyTTEBUM JKepeJIOM BiJHOBJIEHHS] 0COOGMCTICHOTO pecypcy JIoAWHU. Bupob.ieHi B Hill ciocobu
3aXUCTY BiJj pi3HOMaHITHUX 3arpo3 cBiTy crneludikoBaHi B MpaKTHKaX i JUCKypcax HallioHATbHUX
KynbTyp. Lli ocTaHHI 1al0Th CBOIM HOCiSIM HaZito Ha 36epeXeHHs KUTTS B 06CTaBUHAX Kap/U-
HaJIbHUX CYCHiJIbHO-ICTOPUYHUX 3MiH, L0 3arpOXKyOTh KpaxoM iHAMBIAYyMOBi ¥ 1ijioMy Harjio-
Ha/lbHOMY 3arasoBi. [IpeiMeToM BuUBYEHHS B CcTaTTi € peHOMeH 0COOGUCTOCTI iHTesNeKTyasa-
rymMaHiTapis B o6ctaBuHax Il CBiToBoi BifiHH. 3a C. KpuMCBKUM, 0COGUCTICTD PO3IJIAAAETHCS K
pe3yJabTaT MOpaJbHUX 3YCHJIb, L0 MiJHOCATH JIIOAWHY HaJ, iHAUBiAyaJIbHUM Qi3UYHUM MOpPO-
rOM /10 pPiBHSA BiANIOBiAaJbHOIO iCHYBaHHA i rapMoHii 3 yxoM. MeTo10 CTYAil € OKpecJauTH 3Ha-
YeHHs HaliOHaJIbHOTO KYJIbTYPHOTO CepeOBULIA B KpUCTasli3alil 0coO6HUCTOCTI YKpaiHCHKOTO
JliTepaTopa W Ky/JbTypTperepa, aMepuKaHCbKOro N yKpaiHCbKOTo akajeMiuHoro ¢inosora
FOpis LleBesboBa (1908-2002) B YkpaiHi nig yac Jlpyroi cBiToBoi BiliHU. MaTepias AJis1 po3Mu-
c1iB mepefyciM faja mepiia KHUra #oro MemyapiB «f — meHe — MeHi... (i JoBkpyru)» —
«B YkpaiHi». llefi TekcT MaB JieKiJibKa MepeBUIaHb i A06pe BioOMUH 3alliKaBJeHUM YHUTAYaM.
OpHak #Horo JIeNTMOTHB — HalliOHa/JbHa Ky/JbTypa fIK I0JleHHUH MOPATYHOK iHTeseKTyasa
B ICTOPUYHUX I TeONOoJIiITUYHUX KaTaK/li3MaX — yce K 3aJJMIIAaETbCd HEOCMUC/IEHUM. Y LIbOMY
noJiArac HOBU3HA 3aNMpoNoHoBaHol po6oTu. Ii TeOpeTUYHUM i MeTO/ONOTIYHUM MiAIPYHTAM
€ denomenoJiorisa kyabTypu C. Kpumcbkoro. I3 apyroro 60ky, icTopiss BMUBaHHS Ta 36epe-
»keHHA 0. llleBesiboBUM cebe SIK iHTeJIeKTyaJbHOI 0COGMCTOCTI HeBiJjpUBHA BiJ icTopii Horo
NOBCAKAEHHA. [|lUM NOACHIOETBCA 3BepHEHHA [0 CTYAIH 3 icTopil NOBCcAKeHHA. Y pe3ysnbTaTi
JlOCJIi/XKeHHs, CIPUYUHEHOTO0 iHTepecoM jo xkUTTA 0. llleBesiboBa B yacu Jlpyroi cBiToBOI BiliHY,
Oy/IM CXapaKTepU30BaHi roJIOBHI YUHHUKU MOro 0COGUCTICHOTO MPOEKTY B AUHAMIlLi yKpaiHCh-
KOTO HallioHaJIbHO-KYJIbTYPHOI'0 AUCKypcy. [lofanbuioro BUCBiT/IEHHS NOTPe6ye NUTAHHA NPO
MOJZIepHY YKpPaAiHCBbKY KyJBTYpY fIK OZJMH i3 KJIIOYOBUX KPUTEPIIB OCMUC/IEHHA iHOHAL[iOHAJIbHUX
KyJIbTyPHUX IBUL i GeHOMEHiB.

CTaTTA NOAAETHCA y ABOX YaCTHHAX. Y APYTroMy BHUIYCKY PO3IJIAAAIOThCA CMUC/OBI Ta LiiH-
HiCHi acrekTH oco6ucTicHOro i HaljioHajibHOro camoBu3HavyeHHs lO. IllleBesiboBa B KoJIi3isix
Jpyrofi cBiToBoi BifiHU Ta AocBij BifiHu I0pis llleBesiboBa B Horo iHTesekTyanbHil 6iorpadii.

Katwouogi csio0ea: ocobucTicTh; HalioHaNbHA KyJIbTYpa; HalioHaJbHA iAeHTHYHiCcTD; [pyra
cBiTOBa BiltHa; I0pili llleBes1bOB.

(3) CMuc10Bi Ta LiHHICHI acIeKTH 0COGHCTiC-
Horo i HanmioHasbHOro camoBu3sHadeHHs l0. Ille-
BeJIbOBA B K0.1i3isx /lpyroi cBiTOBOI BiliHK

KuiB cTaB KOPOTKUM, 6JIM3bKO THXKHS, Bipizkom
LbOTO IJIAXY. «fl He 3HalIIOB y HbOMY YKpaiHu», —
HanucaB lO. lleBesiboB (2001a, c. 349). ¥ cepenuHi
rpyaHa 1941 p. B HALMCTCbKA BJIaJia 3aKpuJjia npoy-
KpalHCbKi BUZJAHHA «YKpalHCbKe CJ0BO» i «JliTaBpu».
YKpaiHChKUX Aig4iB Oysi0 MepecaifyBaHo i 3HUINY-
BaHo. Ixeosorito «HoBoro ykpaiHCbKOro cjioBa», U0
6JINCKaBUYHO 3aMiHMJIO «YKpalHChKe CJI0BO», CK/IaZlaB
riTiepusM, a B peflakTopcbkomy kabineTi K. lllTenu
NaHyBaB mieTeT Ao pocisgH. KuiB, BiguyBImu Hebe3-
neKky 0yAb-IKUX NPOSIBIB YKPAiHCHKOCTI, 3ilyJINBCS
no «reorpadiyHoi Touku» (2001a, c.349). 3icras-
Jgqw04u ctaHoBullle KueBa i Xapkosa, 10. llleBesboB

© T. lllecTtonmasioBa, 2021
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nifHic rosiogHui i yoorui XapkiB HaJ| 6ilblII-MeHII
3abe3MeyeHnM Xap4yaMH i BiJHOBJIEHUMH KOMYHiKa-
uismu Kuesom (¥gon, 2006, c. 384-391.): «...B Maii-
ke MepTBOMYy XapkoBi 6y/ji0 Kpaie. Mu BMupaau
3 roJiofly, ajle MU MOIJIM 6araTo ckas3aTH, Xo4 i TaM
Jajeko He Bce. Y XapKoBi MU 6yJIM YacTUHOIO YKpai-
HU — KuiB 6yB mnosa YkpaiHoio, BiH OyB Hijge»
(20014, c.348). Pasom i3 HeoOXiHICTIO TiKaTHU Bif
pafAHCBKOI BJIaJM B IIUX CJIOBAX 30CEPePKeHO U IVIH-
60OKO YCBiJloMJIEHy NMOTpPe6y MaTH C80€ YKpalHCbKe
cepegoBulle. Bigrak 18 notoro 1943 p. y koMnaHii
JIuHTBapbOBUX!, i3 IKMUMU NMOKHUAAB XapkKiB, i JlaBpi-

! luntBapboBa OkcaHa (1908-2008) — disnosoruHs, nepekiazja-
YKa — BUDK/pKaJia 3 XapKoBa Ha 3axiJ i3 IBoMa CTapLIMMH CH-
HaMM. [lo BillHM npUxoBasa BiJ, paZiiHCbKOI BJIa/IU IBOPSHCbKE
MOXO/P)KEHHS, 1106 HaByaTUCAd B XapKiBCbKOMY IHCTUTYTI

https://doi.org/10.28925/2311-259x.2021.2.4
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HEHKiB2, IKMX 1IAcJuBO 3ycTpiB y Kuesi, oTpumye
J03BiJ HiMenbKoi Bs1aau Kuepa pymaru g0 JIbBoBa.

Ynepiie BiH NoTpanuB 10 LIbOIO MiCcTa MeHUI HiXK
3a pik micna aHekcii Tasnuunu i Bosmni PajsHchb-
kuM Coro3om (2001a, c. 260-262) — yuitTky 1940 p.
Toni MeTol0 Moi3AKU Oy/0 NOGAYUTH «iHLIKX yKpai-
HILIBY», fKi «He OosiMcs cBoro ykpaiHcta» (2001a,
c. 260). 3HaOMCTBO 3 06JapoBaHMUM JIiHTBicTOM Ba-
cuineM CiMoBHuYeM Ha T MpoBiHLIKHOI nmpodecypu
JIbBOBa Ta BXO/KEHHS [I0 KYJIbTYpHOTO, 1lie He ypa-
>KEHOTO PaJfAHCbKUM CEKCOTCTBOM YKpaiHCbKOIo
ToBapucTBa B JoMi Kateprnu BoBk 3Mminuau 0. llle-
BeJIbOBa, AU 3MOTY BiAUyTH cebe TeX «iHIIUM»:
«Xou 51 faBHO (HiKO/M?) He OYB NPUXUJIBHUKOM
paasaHcbKoi cucteMy, 3i JIbBoBa A MOBepHYBCA iH-
UM, HiXK Tygu noixaB» (2001a, c. 267). dakTH4HO,
0. llleBes1bOB nulle NPO BiJHAXO[KEHHS PEaJbHOTO
MpOCTOpY [iJis1 3MillHEHHSI Oro HallioHaJbHOIO CBi-
TOBiUYTTH, y NpaBi Ha siKe oMy BiMOBJISIB paJsiH-
CbKMM XapkKiB, a HiMellbKMU 103BOJISIB BUKJIIOUHO SIK
iHCTpyMeHT 60pOTHOU 3 PaZIAHCHKUM PEXKHUMOM.

[TorpanuBumuK go micta 1943 p., llleBes1bOB 3Ha-
XOAWUTb yXKe He «iHIIMX», a «CBOIX» yKpalHLiB y
LeHTpaX KYJAbTYPHOrO ¥ i/€0JIOTIYHOrO JKUTTH
JIbBoBa: y 6i6aioteni HTII, pe BigHOBJIOE focii-
JPKeHHS BIUIMBIB [a/IM4MHU Ha yKpaiHCbKy MOBY B XIX
i XX cT,, B «YKpalHCbKOMY BU/JIaBHULTBI» i MiCAYHUKY
«Hami pgHi», y JliTepaTypHO-MUCTELBKOMY KJIyOi.
JlOTUYHICTB 10 JiA/IBHOCTI IUX OCepe/KiB IpUHec/a
0. lleBes1bOBY 3HAKOBI B pi3HI pOKU HOTrO KUTTH
KOHTaKTH i 3MminHuIa Ti, fKi Bxke Oysu: 3 lanuHOIO
Kyp6oto, I0piem Jlunoto, MukoJioto lllneMkeBuueM,
CesaTocnaBoM [lopauHcbkuM, [BaHOM be3neyHuwm,
IBaHoM Kpun'sikeBuuewm, 0piem Credanukom, Bacu-
sem CimoBryeM. 3 ofjHOro 60Ky, BOHH MiJICHII0BAIN
TOM 06pa3 yKpaiHChKOro cepe/joBUILA W MOTIM Tpo-
mazy, akud 10. llleBesiboB BuHic i3 XapkoBa:

Jyxe BoHM Oynu pi3Hi, asie €AHaNU iX ABi pUCH.
Opna 6yna ifeosiorivHa — HalioHaJbHA ifes,
CaMOCTIMHMIITBO, HalliOHa/JibHA TOPJiCTb i He-
NPUUHATTA HiIKUX oKymalnid. [lpyroto 6ysia, Mo-
’Ke, HeyCBijoMJIlOBaHA HUMMU CaMMMM LYIKICTb
YKpaiHCbKUX CeJIAHCbKUX TpaJHUIiH, JapMma II0
6ibLIICTD i3 HUX, SIK Y2Ke CKa3aHo, OY/IU 3 Apyro-
ro IOKOJIIHHA iHTesireHuii. ByB y Hux ycix
SIKUWACh 3B’SI30K i3 3eMJIel, TYTiCThb, LYNKIiCTb,
CTPUMaHICTh, YNepTiCTh, NPAKTUYHICTb, €roi3M.
Xo4 reorpadivyHo Ta i/1e0JI0TiYHO BOHU HIiYOTO He
MaJIM CHIJIbHOTO 3 CeJIDKaMU OJHOI'0 3i MHOM

iHO3eMHHUX MOB. Bysia cBiIKOM po3cTpisy B’I3HIB XapKiBCbKOTO
HKBC nepep Tum, ik XapkiB 3/ja14 HayucraM. He 6ysia 3aapen-
ToBaHa U 3HuueHa HKBC y ui aHi sivuie 3aBAsKy WacJAUBOMY
Bunazaky (Kingpacse, 2006).

2 JlaBpineHko HOpiit (1905-1987) — siTepaTypHUH KpPUTHK,
ny6/inuCT, YKpaiHCbKUH MOMITHYHUNA Jifgy B emirpanii. /lo
JIbBOBa A06MpaBCs 3 APYXUHOK Ta CUHOM-HeMoBJsM. IlijHO-
csa4u Biaganicts 0. JlaBpiHeHKa ykpaiHcbKil cnpasi, HOpii le-
BeJIbOB Ha3BaB H0ro OJ{HHM i3 IpaBeIHMKIB (pa3oM i3 pexucepom
[1i6om 3aTBOpHUIBKHUM i JiTepaTopoM ['puropiem Koctiokom),
nepebyBaHHA AKMX B OKynoBaHOMy KueBi xo4 fkoch BUNpaB-
JIOBYBaJIO MifHIMelbKe icHyBaHHs1 nboro Micra (LleBesnboB,
2001a, c. 352-353).
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Kypcy B MOI CTYJleHTCbKi POKH, 1[0OCb HEBJIOBHE
efHano nBi rpynu Joged. Ilo-pisHoMy, ane B
o6ox 1e 6ysio Te, mo TUYHMHA XapaKTepHU3yBaB:
«YopHo3eM mizfBiBcs i AuBUTHCsA B Bivi» (2001a,
c. 372) (Buokpemienns 0. lllesenvoBa. — T I1I.)

3 fpyroro 60Ky, 1ii JIloAX YOCOGJII0OBAIN CydacHe
KUTTA 3 Horo npo6semamu. HanioHanbHi «3HaKu»
Oynu JJisi HAX CaMO3pPO3YyMiJKM, ajle He €JUHHUM
inenTudikaniiHuM Mmapkepom. HanionanbHe Hayasio
BIZITYKyBa/l0CAd B »KUBOMY iHTeJIeKTyaJIbHOMY i TBO-
pyoMy mpolieci nepeTpaBJyieHHs 6araToi KyJbTypH.
Ocph WITpUXU NOPTPETIB JAEeAKUX JIbBiB'sIH-yKpaiHLiB
3 ortouyeHHsa 0. [lleBesnboBa B HoOro cmorajax Nnpo
CesaToc/naBa [opAMHCBKOrO: «IO€ET, aje HacaifgyBa-
JIbHUHM y MOBI, HacJailyBaJIbHUH 1 B noesii, ane 3aB-
/1M TOTOBUM KUHYTHUCS B 6ili 3a Te, 1110 oMy 3/1aBa-
JIoCsl NOJIITUMHMMU U HallioHaJIbHUMU abo U Massp-
cbKUMU niHHOocTaMu» (2001a, c. 371); npo Mukoay
[ll1eMKkeBHYa: «IoAWHA 3 $axoBO0 GiIoCOPCHKOIO
OCBIiTO10, y cebe BAOMA B HIMelbKiH i MOJbCbKIN Ky/b-
Typi, He cTtaB npodeciiHUM TeopeTUKOM-dio-
copom. HMoro HagTO GeHTexuaa yKpaiHCbKa ikic-
HicTb i BabuJia my6JinucTuka. Aje 1e 6ysa myo6Jtinu-
CTHKa IIMPOKOTO y3arajJbHeHHA H INIMOGOKOro JHa.
Horo crarTTi, nignucyBaHi 3e6isnbiioro M. IBaHeliko,
Oy/nu 3aBXKAW 3/71060/1eHHI 1 HIKOJIM He GYJIM TiJIbKH
3s060z¢eHHi. [loniTuyHe ocMucaOBasocss TYyT icTo-
PUYHOIO NEePCNEKTUBOIO, CyYacHe B CUHTE3] 3 MUHY-
JIUM BiJIKpMBaJIO ToOIAL Ha MaWbyTHe» (2001a,
c.370); npo Bacuns CimoBUYa: «OpraHiuyHO He 3HO-
CUB TOrO, 110 B ['a/IMYUHI 3BasIOCsA XpyHIBCMBOM, — i
po3ymoM i cepueMm. bo cam BiH GyB ykpaiHueMm i
TIJIbKY YKpaiHLeM — | pO3yMOM i cepuieM.

A nosa TuM BiH 6YB Ile U JIIOJJUHOI 3aXi/THOI, TOY-
Hille — mnepenyciMm HiMenbkoi KyabTypu» (2001a,
c. 374).

TakuM yuHOM, y JIpBoBI 0. llleBesiboB 3ycTpiB
JIIofieH, siKi croJiydusiu B cobi cyyacHull ykpaiHCbKUN
KyJbTYPHUU CBITOIIA[ i 8iYHe yKPaiHCTBO — «BiuHe
TpaHCLeH/JleHTallbHe ceasHcTBo» (2001a, c.357).
CiznbebKi fiTH ¥ MOJIOZb, 3 IKMMM BiH HaBYaBCs B
XapKoBi, TAKOr0 CUHTETUYHOr'0 HALiOHAJLHOTO Ha-
Yaja He MaJlM. IXHs1 yKpaiHCbKa i[eHTUYHICTb Gy.s1a
PYCTHKa/bHO-eTHIYHA, 1036aB/ieHa iHTeJeKTyalbHO-
KyJbTypHOro crpwxHf. Came Tomy IO. llleBenbos,
SIKUW BXOJWB B YKPAIHCbKUU CBIT (Hal[iOHAJBHICTD ¥
nacnopri, ocBiTa, mpodecisi, JieKTypa) CHOYaTKy
yepe3 POAUHHY KYJbTYpY, a IOTIiM — 4Yepe3 TBOPYO-
iHTeJIeKTyaJlbHe cepe/oBUIlle YHIBEepCUTETY, BiiMe-
»KOBYETBCS BiJj YKPalHCBKOTO CeJITHCTBA — «CeJIto-
KiB», M036aBJieHUX KYJbTYpHUX KopeHiB (2001a,
c. 357). PiieHHs HajexaTH J0 YKpaiHLiB y XapKoBi
6y/0 pajlie CUMBOJIYHAM ONOPOM MOJIOAOI JIIOJHU-
HU a6GCyp/JiHIM MOJITHI[l TOTaJiTapHOI BJIAAM; OIO-
pOM, IKMH NOCTaB Ha I'PYHTI POMaHTHUYHOTO iHAUBI-
AyasisMy W TIOCUJIMBCSl 3aBASAKM ICUXOJIOTIYHIN
CXUJIBHOCTI GYTH 3 «IIOKPUB>KEHUMM», TaK 3BaHUMH
underdog’amu (2001a, c. 76, 156, 169). Ha ubomy
TJIi NpuBepTae yBary apyx6a lO. llleBesboBa 3 ofHO-
aiTkamu-eBpeaMu JI. loragbkoM i M. TeTieBCbKUM
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y 1930-x pp. BoHu Tak caMmo 3po6usin YKpaiHy cBoiM
0COOGUCTUM CBiZJOMMM BHOOpPOM, HaJaBIId HOMY
YiTKUH  iHTeJeKTya/lbHO-KYJbTYPHUH  Npodiab3.
[Ipunyckato, 10 NEBHOI Mipow uYepe3 HHUX-TAKH,
€Bpelicbkux JiTell ykpaincbkux cij, lO. [lleBesnboB
3roJloM 3aMHUCJMBCA HaJ, OpraHiyHHUM, yOCOO6JI0Ba-
HUM CeJIAHCTBOM, LIapOM YKPaiHCBKOI iIeHTUYHOCTI]
SIK abGCOJIIOTHO HEOOXiJJHUM JJs MOCTaHHS yKpaiH-
cbKOI MoziepHoi Hauil i if kynbTypu. 3a EnTOHI CMi-
TOM, «Halil IOBUHHI MaTHU N€eBHY CUCTEMY CIIiJIbHOI
KyJAbTYpU Ta IPOMAJAAHCBHKOI iZieoJsiorii, HU3Ky CIIi-
JIbHUX MOPO3YMiHb i CIOZiBaHb, MOYYTTIB Ta ifeH,
110 NMOB’AA3YI0Th HacesJeHHs 3 MOoro pijHUM KpaeM»
(1994, c. 20). 3aBAsAKM HOCIAAIM YKpaiHCbKOI KYJIbTY-
pH, 1[0 Ha TOM 4ac onuHUJIKCA y JIbBOBI, Mir 6yTH
MO/I0JIAaHUN TOJIOBHUH BHYTpilIHIA 6Gap’'ep Mix
10. llleBes1bOBUM i yKpaiHIIIMU: HOTO CUMBOJIIYHUMI
BUOIip nepecTtae 6yTH HAKUHYTUM Ha cebe MOpabHUM
000B’sI3KOM BOAUTHCA 3i ciaabmumu «underdog'amu»
i TpaHcopMyeTbCA B NPUPOAHUN CaMOBUSAB BJIAC-
THUBUX KyJAbTypHUX skocteil. ¥ C.Kpumcbkoro €
Te3a: «J/IloguHA B peXUMi TpaHCLEHAEHIii 3aBXAU
cTBOpIo€E “HOBi Hebeca” i “HOBY 3emMJ1t0”, TOOGTO CBil
0COOUCTICHUH CBIT, B IKOMy BOHA PO34aKJIOBYETHCS
BiZi 30BHIIIHbOI HEOOXiAHOCTI Ta MPUIYIAETHCS A0
BIYHOCTI, YU, BpeIUTi-pellT, CIOLIBAETbCA HAa MOX-
JIUBICTb HEMOKJINBOTO, Ha HaZil0 IOA0 MOAOJIAHHA
koHedHocTi )uTTsA» (2008, c. 39). BoHa Bnucye Bu-
nazok 0. llleBesiboBa y cKkIafHy cUCTEMY TpaHCdO-
pMauii ifeHTu4HOCTI o gUHU XX CT.

[nrocTpaniro 3MiHM IKOCTI HaLliOHAIBHOI ieHTHY-
Hocri 0. [lleBesiboBa MicTUTB Horo cmoraj npo roc-
TUHY B KaTepunu BoBk y ceni l'ai mig JIbBoBoM. Tozi
BeceJiol0 3a6aBoio, y fAkii 0. llleBesboB 3a1106KH
y36IB y4acTh, CTaJI0 NlepeofsaraHHs rocteil — Horo
Ta OkcaHu JIMHTBapbOBOI — Y CiJIbCBKUM raaulib-
KUH ofAr J1a cTuli3oBaHol doTorpadil. HaBpsaz uu
iHTpOBepT, iHTe/JeKTyaJ 3 TIJIMOOKO KPUTHUYHUM
HacTaBJIeHHsAM Iofio cebe i iHmMX, llleBesboB
y JJOBOEHHHMH 4ac MOroAuBcsl 6 Ha MOAIGHY «pyCTH-
KaJIbHY doTocecito». A/Ke TOAi BiH MPOBOJUB YiTKY
MeXy MiXK MICTOM, [0 AKOr0 HaJjieaB caM, i CeJioM,
Jlo SIKOTO HaJleXkaTb PYCTHUKaJIbHI (cnpassicHi eTHIY-
Hi) ykpainni Asie 1943 p. BiH T/IyMayuThb 1jf0 3HOMKY
K «00psj, TepeBTiJIeHHs, CKUHEHHs pPaJsHCbKOi
LIKapa/aylli, TOBepHEeHHS A0 I'PYHTY, BUCBSIYEHHS»
(20014, c. 386). «Mu noBepHysucs 0 JIbBOBa TUM
CaMHMM BI3KOM, 3 TUM CaMHUM XypMaHOM i 3 TUM ca-
MUM KOHeM. Yce 6ysio Te came, JIbBiB 6yB TOM camMui,
aJsie Y4 MM Oy/IM 1iiKoM Ti cami? Mab6yTh, He 30BCiM.
<..> BucBsyeHHs1 Moe Bxe Bimbysnocs, Katepuna
BoBk Oy/sa fIKOIOCh Mipol0 MOsSl XpelljeHa MaTHh»
(20014, c. 386). Tak Biabys0Cs OCTaTOYHE MPUNHSAT-
TS cebe yKpaiHLeM 4Yepe3 Mirparito, HOIYyK CBOTO
HalliOHa/JIBHOTO CepeJlIOBUILA, IPUNHATTA YKpaiHCh-

To# pik y JIbBoBi llleBesibOB Ha3WBa€ NMepUIMM i
€/JMHUM y HOro >XUTTi POKOM, NPOBeJeHUM YZ0Ma,

3 3a ne ¥ nmomnatuaMcad — OGyAy4YH yKpaiHCBKUMH ¢isosoramy,
BOHM OyJIM 3BUHYBavyeHi B yKpaiHCbKOMY HallioHasi3Mi i cioHi-
3mMi Ta 3uueni HKBC (IleBesbos, 20014, c. 182, 193).
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cepeJ, CBOiX, Ha piAHiK 3eMJi, pik B yCbOMY LIACJIU-
BUH IOINPHU Te, O BiH, K | AeCATKHA TUCAY yKpaiH-
1[iB, 6YB rHaHUM 3i cBO€I 3eMJIi i He MaB, PaKTUYHO,
HisIKOI MEBHOCTI 1100 HAWOJIMKIOTr0 MalOGyTHHOTO.
[likaBo, 1110 «CBOI» yKpaiHLi Ta KyJIbTypHI OCepesKH,
Jle BOHHU €, y crnorajax llleBesboBa MapKoBaHi Jiek-
ceMolo wacms. BiH Mae «cnpaBi JieHb ILACTS»
(20014, c. 324), ko Kynye B XapkiBcbkiid «IIpocBi-
Ti» noptpetu ['pywescbkoro, Iletnopu, Masenu i
po3Bimye y 8-meTpoBii kKiMHaTi Ha Pumapchkil;
BiJluyBae 1acTs, KoJK ¥ Til caMiit «IIpocBiTi» criBae
3 ycima «llle He BMepJia YKpaiHa» Ha POKOBUHU aK-
TiB AepxkaBHOCTi 1918 p. i1 KOJIM MPUCYTHIN Ha na-
Haxu/i 3a [leTsnopy. Mae wacts, Ko/14, BUpBaBILUCh
i3 aHTHYKpaiHCchKOi oKynaniiHoi atmocdepu Kuesa,
npsMye A0 JIbBoBa Ha KyIli Byrijid. 3raAylodu Io-
Ty>kHe cuMOHiYHe BUKOHaHHA «KaBkasy» CraHic-
naBa JlroakeBuya y JIbBoBi 11 kBiTHA 1943 p., nuuie
Ipo AMBO €JHAHHA MY3UKH OPKeCcTpy i Ay ciayxa-
yiB: «Mu Oysnu mwacauBi. Mu 6ynu Hapoa. Lle Gyso
MHUCTeNTBO. TpU3yOUYMKK YU MaJsii KOBTOOGJIAKUTHI
CTPiYKM Ha 3aKOTax HAUIMX Mi/[PKakiB Oy/jd He Ha
oJlexi, a Ha cepuax. Bouu nasiany, sik I3MKU B [leHb
suiectss CBatoro [Jyxa» (2001a, c.383). BenbMmu
HeCeHTMMEHTa/JbHUHM y cBoiXx TekcTax llleBesboB
HamnoJIeIJINBO aKLeHTYE y BOEHHOMY IOBCAKJEHHI
macTs cniBOYTTA 3i c80iMU B KYJIbTypHUX MNOJiAX
HaliOHaJIbHOTO 3MIiCTy — IHIUMX MiACTaB Big4yTH
macTs Horo cnorasu He QiKCYIOTh.

Ha okpeMy yBary 3aciyroBye KOMILJIEKCHA ceMa-
HTHKa I11acTsl, 3yMOBJIEHa, TaK 61 MOBUTH, eKk3ucme-
HyitiHum JIbBoBoM 0. llleBesiboBa. OfHUM i3 ii npo-
BiJHUX acCleKTiB € CeKCyaJbHICTb, L0 BHU3HAYaE
HOro J0CBi CIPUWHATTS MicTa:

MenoBU# Micsil[b, KOPOTKHUH Yac CII'ssTHiHHA CHJIOI0
JKUTTA, KOJIU CMePThb He iCHYE, /103 oBHOI rap-
MOHII | €JHOCTU ABOX iCTOT, 3JIUTUX B OAHY. BiH
3BUYalHO BUPOCTAE 3 IOBHOTH CEKCYaJbHOIO Ca-
MO3/IiIiCHEHHS i TepepoCcTaE B KOXaHHSA-NPUA3Hb
a6o B ripie po3dyapyBaHHs, pPO3NYKY a00 PO3JIYKY.
Takyx MeOBUX MIcALiB 1 MaB y KUTTI B3, i 3ra-
JIKa PO HUX COJIOZKA U XKYpJIMBa.

Ane Milt cripaBxHil MefoBUH MicsAub 6yB He 3
JIIDAUHOIO, a 3 MicToM, i Lie 6yB JIbBIB. Lle 6yB maJsn
3/lilicHeHHsI MPiH, 1je 6y/10 3aHYPEHHS 3 3aTXJI0T0
MOBITpA ABOX AUKTATyp — POCIMCBHKOI, a MOTIM
rojiogHoi HiMelbKol B XapKOBi — B YUCTUU KH-
CeHb 3JilCHeHHS He3JilicHeHHOTro... (2001a,
c.357)

®yHaTOPU OCMUCJEHHSI MicTa K KYJIbTYPHOTO
tekcty (H. Aunudepos, b. Yenencekui, 10. JlormaH,
B. TonnopoB) po3risany HOTo ¥ B3aEMO3B’I3Ky MPO-
CcTOpoBO-TONOrpadgivHux i Migpo-cMMBOJIIYHUX Xapa-
KTepUCTUK. bBinbiie Toro, marepiajbHa KyJabTypa
MiCTa € aKyMyJATOPOM HOro CUMBOJIIYHUX CEHCIB.
BuyTpimHilt, exaucmenyitiHuii, JIbBiB 10. llleBesiboBa
He Mae€ KOAHUX Ko4oBux TomociB (200143, c. 359),
BiIH — cCyli/ibHa TpaHCLeHJEeHLiA YKpPalHCbKOIO
HalioHa/JIbHOTO GYTTS B JIIOJUHI: «<BOHO [MicTo] 6yJs10
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5, ajle Lie 5, Tak Bipujocs, Bipunocs 6e33acTepexHo,
3HaxoAuJI0 cebe B ob6pasi micta» (2001a, c. 357). Le
00pa3 iHTeHCUBHOI B3aEMO/II JIIOAUHHU 3 BUMPiTHUM
HaliOHAJIbHUM KyJbTYPHHUM YHiBEpCyMOM, He HiJ-
BaXKeHUH «uykuMu» (y llleBesiboBa — MOJBCHKHUMH,
HIMEIbKUMH, POCIMCbKO-paZiiHCbKUMU) BILJIMBAMHY,
i BizTBOpEHH: Horo B co6i. C. KpuMchbKH# nucaB, 1110
KyJIbTypa — L€ «CIOCi0 MOGY0BU >KUTTS JIIOJAUHHU
<...> KOLITOM peasi30BaHUX i — 1[0 0COGJIMBO BaX-
JIUBO — HepeaJsli30BaHUX MOXJIMBOCTEHN icTOpUYHOL
JiticHocti» (2008, c. 70). HepeanbHuit JIbBiB («ysB-
He MicTO0 KHs3a JIbBa i JleBa, 2k0BTOr0 Ha 6JJAKUTHOMY
T, JleBa, 10 cniupaBcs Ha KapTOHHUN Meu» (20013,
¢.359) € ano3ielo HepeaslizoBaHUX IMOTEHINN Hallio-
HaJIbHOI KYJIbTYPU AK HaCJi0OK He3ZilCHeHOl Jep-
»KaBHOCTI. AJle BinbuTa B cnorajax norpe6a 3HauTH
cebe B ys8/ieHill — SIK y MpPsIMOMY, TaK i B aHZepCo-
HiBCbKOMY* 3HaueHHi — CHiZIbHOTI MeperykyeThbcs 3
ifeeto CeHekH NpO LIACTS JIIOAUHU SIK OCOOGUCTIiCHE
NepeXMBaHHA [TOBHOTH XUTTH, IPUYETHOCTI 0 MeB-
HOI BUIIOI METH, L0 XapaKTepU3YETbCS MOPaJIbHOI0
CUJIO U I[IHHICTIO, ¥ MePCIEKTHUB] YOCOBJII0E TOCKO-
HajicTth 6axaHoro xkuTTsa (['punaii, 2018). Takoro
meTtow A4 0. llleenvoBa B poku Il CBiTOBOI i BU-
cTymae YKpaiHa sik IpeMeT Bipd Yy CBOE MallOYTHE.
CToluHe pOo3yMiHHSA L1ACTA NOCTAE TAKOX B yTBe-
p/keHHi 0. llleBesibOBUM OMipHOCTI Ta »KUTTE3JAT-
HOCTi «CBOrO» HalliOHAJIbHOI'O CBITy Ha TJi KoJloca-
JIbHUX 3MiH 1 pyHHalil, CIpUYMHEHUX CBITOBOIO
BiflHOIO: «I MM Jjasi 3abyBasucss B TOBOpPEeHHi, B
CTBEp/JKEHHI CBOEI ONTUMICTUYHOI — contra spem
spero — Bipu. | Mu 6ynu wacausi. <..> [ 6yna e
TaKa 3JIMBa LACTS, 1[0 BOHA HaBiTh NepelecHyaacs
B Iepiui moBOEeHHI poky, 1946-1948» (20014, c. 359).
Take mepe)XMBaHHA IWACTHA «E PECYpPCHUM CTaHOM
JUIst po3BUTKY ocobuctocti» (['punait, 2018, c. 45).
[HIIMMHU Cc/I0BaMH, CTaH WACTA TYT KOPEJIIOE 3 NMPOE-
KTaMU OCOOUCTOCTI Ta ileHTUYHOCTI, AKi HiKO/JIU He
caraloTb 3aBepuieHHs (Kpumcbkui, 2008, c.59;
baymaHn, 1995, c. 133-154), ase iKuUM mignopsiiKo-
BaHa BCs Ky/JbTypHa JisabHicTh 0. llleBenboBa.

(4) Mocsip Bilinu I0pis llleBesiboBa B #0ro iH-
TeJIeKTyaJbHii 6iorpadii

[nTenekTyasbHa G6iorpadis sk ocMUcIeHHS dak-
TiB i moAiH, 1110 BUSHAYUJIU TBOPUYO-iHTENEKTya/lbHY
JisIbHiCTBL oco6ucTOoCTi Ta 11 BiAnmoBiAl Ha MUTab-
HICTb KUTTS ¥ HAyKW, HeBiJpUBHa BiJi BUBYEHHA
MPOIECiB CTAaHOBJIEHHSI 0COBGUCTOCTI — «MOpPATBbHO
CaMOCKEepOBaHOI CUCTEMU», «pe3yJbTaTy CBiZJOMOTO
BUOOpY JIIOJUHOIO CBOTO BJacHOro o6pasy» (Kpum-
cokult, 2008, c.31). Inutepec mo »xutrta IO. lle-
BeJsiboBa 4aciB Il CBiToBOI BiHiHM BUKJIUKAHUH THUM,
110 caMe TOZi Big6ynucs By3/10Bi nojii Horo ocoduc-
TICHOTO NPOEKTY, ¥ AKOMY BHUKpHUCTaJi3yBaJncA Na-
paMeTpy MOpaJbHOIO i CaMO03HAYYBaJIbHOTO BUGODPY
B piyMIli YKpalHCbKOr'O HaliOHaJbHO-KYJBTYPHOI'O
JHCKYpCY.

+ BeHe JUKT AH/IepCOH XapaKTepu3yBaB Halii K «ysBJIeHi cnisb-
HoTH» (2001).
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MopasbHuii Bubip 0. llleBesiboBa moJsisiraB y He-
NPUUHATTI ABOX TOTAJiTapHUX PEXKUMIB, AKI CIpHU-
YUHWJU IJ106aJIbHi TeoNoJIiTUYHI KaTaK/Jai3MH, Bifo-
Mi gk Il CBiToBa BiliHa, i B «HepoOJIeHHI» TOTO, 1110
MOIJIO IKOCh 3MILIHIOBAaTU TOM YU TOH pexxkuM. BiH
nucaB: «lle He 6ysna Mos BiliHa, Hawa BiliHa. Ik 6u
BOHa He cKiHuwJsacs, YKpaiHi Morysio 6yTH TiJIbKH
ripure. Putopuka npo Hanu3aM — “6pyHaTHy 4yymy”
Oys1a 6e3m1y3/1010, KOJIU MMOpyd He cTaBuJIU Pocito —
“gepBoHy uymy”» (2001a, c.316). BogHouac llleBe-
JIbOB TPUMaBCHd OCTOPOHb INOBHOI Heranii BCbOTO
HIMELIbKOr0 fIK NOJIITUYHOI cnekyasauii. llum nosc-
HIOETBCS, 3 OAHOTO GOKY, ripKoTa crorajy npo 60M-
Gap/lyBaHHS HiMelbKUX MicT, y IKHX 6yJa 30cepe-
JUKeHa KoJiocaJlbHa CHAJLMHA EBPONENCHKOI KyJsb-
Typu ¥ 3okpeMa muctenrsa (2001b, c.38-40), Ta,
3 Ipyroro — IO3WTUBHA OLjiHKAa HiMelbKOi rocrno-
JapHOCTI, JUCUUILIIHYU U BifJaHOCTi MOPS/IKY HaBiTh
y XaocCi OCTaHHIX AHIB BiHU Ta MicJIsl IOBHOI riTie-
piBcbkoi KanitTynsuii (2001b, c. 40).

Iliz yac HiMenbkoi okymauii XapkoBa B KOBTHI
1941 p. 10. llleBesibOB BUCTYIAB Ha LINaJbTax HiMe-
IbKUX NepioAnyHUX BUAaHb («HoBa Ykpaina», «Ykpa-
iHCbKMH 3aciB») i3 KPUTHUKOO BOUBYOI 111010 YKpaiH-
CbKOI MOBM Ta KyJbTYPU PaLAHCBKOI NOJITHUKY, 3i
CTaTTSAMM, pelieH3isMy, pedepaTaMu PO YKpaiHCh-
KHX JIiTepaTopiB, HAYKOBLIB i ixHi po60TH B YkpaiHi
U emirpauii B €Bpomni. Bin xo0aHOr0 pasy He BUCTY-
MUB y Ipeci i3 3aMOBHUMH, 30KpeEMa aHTUCEMITCh-
KUMH, MaTepiasaMu. /lpi6Ha nocaja B Micbkiil camo-
BpAJHIA ycTaHoBi (Micekiit ynpasi) gaBasna 3Mory
3anobirtTy roJoAHid cMepTi camomy ¥ MaTepi, Bap-
Bapi IllleBesibOBil, Ta He MepellKo/Kasa aKTUBHIN
y4dacrTi 10. llleBeniboBa B xapkiBcbKill «IIpocBiTi», fika
niJ; yac HiMenbKoi oKymaiiii 6ysia ¢oprnocToM ykpai-
HCbKOI KyJBTYpH ¥ AyX0BHOCTI B XapkoBi. Y «IIpo-
cBiTi» I0. llleBes1bOB HabyB NMOTpi6GHE HOMYy «CBOE»
cepeJioBHIIIE, IKe €THOIICUXOJIOTIYHO Ta CUMBOJIIYHO
niTpuMyBasio Horo ykpaiHCbKUMH BHUGIp i JaBasio
HacHary BUOYJOByBaTH M 36epiraTh KyJbTYpHUH
CBIT YKpaiHu.

®opmManbHO — Mif THCKOM CJ1iI40TO — CTaBLIN
Ha KopoTkui TepMiH iHpopmaTopom HKBC («cum-
BOJIIYHUM MeEP30THHUKOM»), aje KaTeropuyHo He
NpUKMalodu paAHCbKOI CUCTEMM HaKJeliB, caMo-
HaKJIEMNiB, JOHOCIB, CTeXKeHHS 1 He 6a)KalouU nepeT-
BOPUTUCA Ha «CIPABXKHbBOTO MEP30THHUKa» B Jiamax
HKBC micnsa BiiHu (2001a, c.292), 10.llleBenboB
3MyueHu# 6yB eMirpyBaTtu (o cyTi Tikatu) 3 CPCP,
BiIXOAWTH Ha 3axij c/ailoM 32 HiMELIbKUM BilICbKOM
y Apyril nosioBuHi BiliHU.

fAx BuMylieHy koJiabopariito llleBesiboB TpakTye
€AVWHUI emi3on cBoe€l Giorpadii, kosn BiH pazom
3 IHIIMMU 4YJeHaMU peJakLil oroguBca ApyKyBaTH
HAaLMCTCbKy NpoNara’Ay B »KypHaai «Jlo3Biwisa»
3 6epe3Hs no TpaBeHb 1945 p.: «flk 6u He MipKyBaTH,
ofiHave, 6Gepydd 06’€KTHUBHO, Te, YOTO s CIpoMircs
OMHHYTH NPOTATOM yciel 6e3KOHeYHO J0Broi BitHU —
nepeTBOPEHHS Ha HiMeIbKOTo KoJsi60opaHTa, —
Tenep, Ha Ui JBa ocTaHHi Micaui BilHM, cTajnocs.
TpuBas0 BOHO KOPOTKO, 30 iBa MicALi, HIKOMY IIKOAH
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He 3po6uJIo, ajle BUCOKUX MOpPaJIbHUX KpUTepiiB He
potpumaso» (2001b, c. 37). Icropia IO. llleBenvoBa
Jla€ TOLITOBX IVIMOLIE JOCAi[PKYyBaTH NMUTAaHHS KO-
Jlabopaliii Ta nceBjokoabopatii ykpainuis i3 Torta-
JITapHUMU peXHMMaMH, aJpke caMe 3BHHYBayeHH:
0. lleBesiboBa B KoJsabopaljii 3 HALUCTAMH, HiKUM
i HIKOJIM He Jl0OBeJieHe, yce llje BUKOPHUCTOBYETHCA
B NOJITHYHUX CHEKYJALIX aBTOPUTETOM Y4EHOTO
Ta HOro BHECKOM /I0 CKap6OHUI[i MO/IEpHOI YKPaiHChKO]
Ky/AbTypu. fK cnpaBefynBo 3a3Hayae C. EKeJIbYUK,
MUTAHHS «CIPOTUBY» Ta «KoJiabopanii» B ykpaiHCh-
KUX YMOBaXx € HEOJHO3HAYHUM «i HacaMIlepes TOMY,
110 YKpaiHCbKUM A0CBij BiHU MiipUBa€ aHaNiTHY-
Hy IUXOTOMII0 MiXK LIUMU ZiIBOMa NOHATTAMU» (2020,
c. 19).

[lix gac II CBiToBOI BiliHM Bimbysmacsa TpaHcdop-
Mallisi mepeIBOEHHOT0 CUMBOJIIYHOT'O BUOOPY yKpa-
iHcbkoOi igeHTH4YHOCTI lO. [lleBesiboBa B MOBHOLIHHO
YCBiJIOMJIEHUU NPOEKT MOro HalliOHAJbHOI iI€HTHY-
HocTi. BifiHa crasia KartajizaTopoM caMmoimzeHTHUi-
KallillHOro mpouecy iHTeJieKTyaJsa, L0 MpOTiKaB B
aJbTEpPHATHUBI [0 BUGOpY pociiicbkoi Ta HiMenbKoi
iIEHTUYHOCTEMN.

Hackinpky HenpupoJHOW BBaKaB [Jisi cebe
0. lleBes1bOB pOCIHCBHKY iJeHTUYHICTb, CBiAYUTB,
30KpeMa, Te, 1[0 IparMaTU4YHy — 3 MeTOl0 MOPATY-
HKy UTTA — ameJssLilo [0 pOCiHCbKUX KOpeHiB
CBOTO pojJly B cJioBalbkoMmy Ta6opi Opem-Jla3z BiH
TBEPAO BBaXKaB «HaL[iOHAJBHOI 3pajiolo» i 3acmo-
KOIOBaB CBOE CYMJIIHHSI THUM, L0 Lie 6YB KOPOTKHUH i
cnpaB/i AOXKUTTEBO MOTPi6HUHM Kpok (2001b, c.9).
3 fpyroro 60Ky, Malo4u HiMelbKe MOXO/KeHHsI, BiH
BiJIKMHYB MOXJIMBICTb 3anucaTuca y GosbKcgoiue B
00MiH Ha xapuyyBaHHs, 06irpiB i 3Mory koM¢$popTHO
BUOpaTucd 3 Marip’to go Himeuunnu. HeogHopasoso
BiH Haraaye: «Pig pogom, ajse 1 He OYB 3roAHUMN Mi-
HATU CBOIO WIKYypy W Aymy», «HimueM s He XOTiB
pobuTtucsa», «J Hanexas He Tynu». | gani: «He py-
Malo, 10 “6aTbKiBIIMHY He MOXXHa BUOUpATh’, —
B 006CTaBMHAX MillaHOTO HaceJeHHs KOXHWH ii BU-
O6upae, ajsie AyMar, 0 MOXXHA ii BUGPATHU TiJIbKU
pas» (2001a, c.302-303). Lle#i BubGip iHTEJEKTyas
3pOOUB Ha KOPUCTH YKpaiHy, a He HiMmeyuuHu.

3arasiom yBech J1ocBij Bifinu llleBes1boB BOMpPAE B
KOpOTKUM BUpas: «MeHi ocobucTo BiliHa BiAKpujia
uIsAxX Ha 3axizg, i e 6y/s10 HalbinblIe MAacTsd MOTo
KUTTA. Ale 4u Mymly f 6YTH BASYHUM 3a Le?»
(2001a, c.316). 3 omHOrO 6OKY, BiANMOBiAb HA Iie
NMUTaHHA PUTOPHYHA, a 3 JPYyroro — icTopis BOEH-
HOT0 JIUXOJITTA Kpi3b npusmy xkuTT4 l0. llleBesiboBa
CbOTOJHI BaXK/IMBa AJI1 yTOUHEHHA W OCMMCJIEHHS
«LIHHOCTeHN cy4acHOTo JiaJy >XUTTs» (KpuMcbkui,
2008, c. 69). lllo nonmomarae JaAWHI ¥y BUpPi BiHHU
3aJMLIaTUCA JIIoguHo? [IpuydyeHHs [0 TOro, 10 €
He3HMIleHHUM I mnosa4yacoBuM. lle cio0Bo, MOBa,
3HAaHHA ¥ MaM’ATb, 3a/IMIIEH] MUHYJMMH IMOKOJIiH-
HaMHU. [lo3adacoBicTh i BiuHICTBH KyJabTypi 3abe3me-
4yye ocobucTicTb. llleBesbOB AKpa3 € TaKOW 0COOMC-
TiCTIO Ky/AbTypu. BiH psiTye W TBOPUTH KYJABTYpY
c06010 i, AK Ha KPW>XUHI — Ha TOZi NPUCTYNHOMY
AOMy MaJIOMy OCTPOBi YKpaiHCbKOI KyJbTYpH, —
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6aslaHCye cepesi CTPALIHOIO KPUI'OXOJLY CMepTeJib-
HOI CBITOBOI KOJIOTHEYI.

3pelnTor, M0T0 iCTOpiAd BUNPOCTYETHCA B CbOIO-
JleHHs Bep6a/ibHO He 3asiBJIeHMMHY, aJle TIOKJIa/leHu-
MU B Il OCHOBY JlyXOBHMMH XPUCTUAHCbKUMHU LIiHHO-
cTAMM. HenpuiiMaHHA CHOKyCH Kpallie ICTH W Ten-
Jiille cnaTH, 3paJUBLIMN cebe, TPUHHATTSA CBOEI J10J-
CbKOI c/1abKOCTi M 6aXkaHHsI OTPpUMATH NPOLIeHHs 3a
CIIPUYMHEHI IIi€l0 C/1abKiCTIO TPixXy, FOTOBHICTh CIO-
BiflyBaTHCsl B TOMY, L0 OOTSKYE CYyMJIiHHS, Ipar-
HeHHs1 OyTH NPWIYYEeHUM [0 ifeaJlbHOro Hadaja
CYTHICHUX [/ HbOTO 3eMHUX peyeil — Lie i 6araTo
iHIIoro po6uTh A4 Hac llleBesiboBa BaroMoro ckJa-
JI0BOI0O MOJIEPHOTO YKPalHCHLKOTO CBITY, 3HaHHA i BU-
3HaHHSA SKOI MPSIMO MOB’si3aHe 3 YCIIIIHUM OIMpaIjio-
BaHHAM yKpalHUAMU TOTa/JiTapHOTO MHHYJIOIO Ta
BUPOOGJIEHHSAM He0OXiJHUX JIJ1s1 I0A/IbILIOTO0 PO3BUTKY
Halii NoCcTTOTaMiTapHOi / MOCTKOJIOHIa/IbHOI aM’ATi
¥ CBiIOMOCTI.

Y cBiT/1i CKa3aHOr'O CTBOPEHHS IHTE/NeKTYya/IbHOI
6iorpacdii ocobucrocti moTpebye, Ha Hally AYMKY,
BUBYEHHA TOrO, Y4 3JaTHa BOHA | HACKIJIbKU caMme
3/laTHa 306epiraTy, BiITBOpOBATU ¥ MiTBEPAKyBa-
TU BYMHKAaMM T'YMaHICTUYHI LIHHOCTI B eKCTpeMa-
JIbHUX CUTyaliflX, COPUYMHEHUX INOJITUYHUM THC-
KOM, TeONOJIITUYHUMU KaTakJi3sMaMHu abo H nepu-
NeTiAMHU 0COGUCTOro Yu npodeciiiHoro }KUTTA. AfxKe
JJIsl TyMaHiTapisi, 4u€w CcycIiJibHOKO QYHKIEWD €
36epiraTH JIto/[CbKe B JIIOJSX, TOOTO A6aTH PO JIaa y
JyMKaX, HaMipax i mo4yBaHHAX, 0COGJUBO BaXKJIMBO
caMOMy He 3aryOUTHCA ¥ He PO3TYOUTHUCS Hocepef,
4acTO TpariYHUX BUKJUKIB MoJepHOro cBity. B. Mo-
peHellb, MOK/JIWKAIOYUCb Ha CHilbHE AOCaiIKeHH:A
3. baymana Ta JI. [loHckica (bayman, 2014), Y. Tefisopa
(2005), HaroJiomye Ha IbOMY: «3a BCi€l icTOpUYHOI
3MiHHOCTi €eTUYHO-ITOGYTOBUX HOPM i Tak camo icTo-
pHUYHO-COIlia/IbHOI 3yMOBJIEHOCTI MOHATTA “Ao6pa” i
“3J1a”, cBATOTO i rPillIHOTO TYMaHICTUYHUM CBiTOIIAA
JIONIOKU He CKAacoOBYBaB MOpPaJIbHOI OIL|iHKH JIIOJCh-
KHX aKTiB TaK caMo, IK i MOpaJibHOI opi€eHTalii oco-
OGUCTOCTi, pO3pi3HEHHs, W0 3AiACHIOETHCA Kpi3b
NpHU3My BU3HaBaHOro Helo bsara Ta nmoBcsAK4acHOro
0CO6MCTOT0 BUGOPY Ha KOPUCTB OCTaHHbOro» (2016,
C. 26). BiaTak iHTenekTyanbHa 6iorpadis nokjavka-
Ha Bifjo6pa3uTH U MOSICHUTHU MOJiI0 JyMKH OCOOUC-
TOCTI B KOHTEKCTI TUX BUKJ/IUKIB XKUTTH, 110 IpHUIIa-
JIY Ha 11 foJ110.
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NATIONAL CULTURE AS A STRATEGY FOR SELF-PRESERVATION OF PERSONALITY:
YURI SHEVELOV AND THE WORLD WAR Il
Part two

Tetiana Shestopalova
Petro Mohyla Black Sea National University, Ukraine

The urgency of the topic is due to the increased interest of modern society to the existence
of a particular individual in the dehumanizing geopolitical and hybrid conflicts. Culture is an ex-
istential source of restoration of a human personal resource. The methods developed in it to
protect against various threats to the world are specified in the practices and discourses of na-
tional cultures. The latter give their bearers hope for the preservation of life in the circumstanc-
es of cardinal socio-historical changes that threaten the collapse of the individual and the whole
national community. The subject of study in the article is the phenomenon of the personality of
the intellectual-humanitarian in the circumstances of World War II. According to S. Krymsky,
personality is seen as the result of moral efforts that raise a person above the individual physi-
cal threshold to the level of responsible existence and harmony with the spirit. The objective of
the study is to outline the importance of the national cultural environment in the crystallization
of the personality of the Ukrainian writer and cultural agent, American and Ukrainian academic
philologist Yuri Shevelov (1908-2002) in Ukraine during the Second World War. The first book
of his memoirs «I — myself — to me... (and all around)» — «In Ukraine» provided material for
reflection. This text has several reprints and is well known to interested readers. However, his
leitmotif — national culture as the daily salvation of the intellectual in historical and geopolitical
cataclysms — still remains uncomprehend. This is the novelty of the proposed work. Its theoret-
ical and methodological basis is the phenomenology of culture of S. Krymsky. On the other hand,
the history of survival and preservation of Yuri Shevelov as an intellectual personality is insepa-
rable from the history of his everyday life. This explains the appeal to the studies of everyday
history. As a result of the research caused by the interest in the life of Yu. Shevelov during the
Second World War, the main factors of his personal project in the dynamics of the Ukrainian na-
tional and cultural discourse were characterized. The issue of modern Ukrainian culture as one of
the key criteria for understanding non-national cultural phenomena needs further coverage.

The second part deals with the semantic and value aspects of personal and national self-
determination of Yu. Shevelyov in the conflicts of the II World War as well as Yuri Shevelyov’s

experience of war in his intellectual biography.

Keywords: personality; national culture; national identity; World War II; Yuri Shevelov.

69

Cmamms Haditiwia do pedkoseeii 13.12.2020


https://www.istpravda.com.ua/short/2013/09/25/136684/
https://www.istpravda.com.ua/articles/2019/01/15/153523

CHHOIICUC: TEKCT, KOHTEKCT, Meiia
2021, 27(2),¢. 70-76

UDC 070:07

ISSN 2311-259X

DIGITAL JOURNALISM AS A NEW TYPE OF MEDIA ACTIVITY

Anna Shelefontiuk
Oles Honchar Dnipro National University
vul. Naukova, 13, Dnipro, 49020, Ukraine
https://orcid.org/0000-0002-8881-0133
anya.ash@gmail.com

The relevance of the study is caused by the continuous transformation and innovations of
the digital environment, the undefined categorical apparatus of digital journalism, and national
peculiarities of the process of creating online journalistic discourse. The main purpose of the
study is to identify the conceptual features of digital journalism and to highlight the communica-
tion specificity of the designated type of media. Based on the studies of R. Salaverria, it is pro-
posed to understand under digital journalism all types of journalism performed with the help of
digital technologies, that is changeable social journalistic practice focused on a heterogeneous
mass audience, presented in specific but at the same time changeable genres and formats. Thus,
there are debates on the application of the terms ‘cyberjournalism’, ‘online journalism’, ‘multi-
media journalism’, ‘computational journalism’, ‘algorithmic journalism’, ‘data-driven journalism’,
and others to this type of media activity. The main research method applied in this study is dis-
course analysis, which made it possible to understand the problems of a modern digital envi-
ronment, to trace the genesis of digital journalism, to carry out typological analysis of the exist-
ing digital media system, to determine the specifics of media products and audience participa-
tion in digital creation and consumption of news. The novelty of the study lies in an attempt to
introduce a systematic definition of ‘digital journalism’ into the scientific discourse, to pay at-
tention to such features as uncertainty and variability, a transformation of the traditional cate-
gorical apparatus, changing roles and functions of participants in the communicative process.
The results of the study clarify the subject-object and structural characteristics of modern jour-
nalism as well as determine the organizational and technological transformations of digital media
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production.

Keywords: journalism; digitalization; digital media; digital media audience.

Problem statement. The relevance of this study
is due to several factors. First, the prevalence and
widespread use of the term “digital” entails some
uncertainty in the definition. When using concepts in
the synonymous list together with “network”,
“online”, “latest”, “computer”, etc, most domestic
researchers do not always take into account the es-
tablished tradition of their interpretation and appli-
cation. Secondly, understanding under “digital envi-
ronment” everything related to computer or network
activities blurs the boundaries of this activity, hin-
dering the design of a certain categorical apparatus,
formation and effective use of the methodological
base, and clear understanding of the features, such
as content creation, activity, etc.

Modern scientific discourse is saturated with re-
searches on various features of the digital media
environment. Scientists are interested in the correla-
tion of digital media with the specifics of the devel-
opment of political, economic, social spaces of the
world, national, regional levels. They study epistemo-
logical, philosophical, technological, linguistic, struc-
tural, and other aspects of the new era media, build
new communicative models, analyze auditory trans-
formations, offer new journalistic discourse devel-
opment strategies. However, with all the variety of
theoretical and applied studies, there is still no clear
understanding of digital journalism’s definition.

© A. lllenedonTiok, 2021
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Latest research works and publications analy-
sis. Scientists began to show an active interest in
studying the specifics of digital communication and
digital media in the 1980s. In 1980, G.Marci-
Boehncke and M. Delere (Marci-Boehncke & Delere,
1985) opened one of the first scientific discussions
on the features of the digital media environment.
Further, F. Dietrich (Dietrich, 1986) has shown his
interest in the topic by publishing his works related
to changes in the process of information presenta-
tion, interactivity, and poly-format nature of digital
media in 1986. In 1990, P. Samuelson reflected on
intellectual property issues in the digital media era
(Samuelson, 1990). In the last decade of the twenti-
eth century, the term “digital” is gradually becoming
trendy. Stable expressions “digital revolution”, “digi-
tal democracy”, “digital age”, “digital society”, “digital
literature”, “digital media” and so on define the
choice of research areas. Textbooks and manuals on
digital media are appearing, and the phrase “journal-
ism in the digital age” is gradually being transformed
into “digital journalism.” It is during this period that
the distinction between the concepts of “digital” and
“new media” appears. Some researchers agreed to
understand “digital media” as a general category that
includes the phenomenon of “new media”. Others, on
the other hand, considered “new media” to be a gen-
eral phenomenon, referring to the presence in terms

https://doi.org/10.28925/2311-259x.2021.2.5
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such as “digital media” and “electronic media” of a
specific formal feature. The approach when both
terms were used as synonyms also turned out to be
relevant. It should be noted that such uncertainty
still exists. Thus, E. Siapera, writing about the under-
standing of the phenomenon of “new media”, sug-
gests not paying attention to its three modern com-
ponents: digital, online, and social. At the same time,
A. Suvorova insists on “the identity of the indicated
terms [digital and new media. — G. Sh.] in the tech-
nical plane of consideration of the issue” (Suvorova,
2017, p. 741). Thus, the need for a detailed analysis
of the situation surrounding these phenomena is
beyond doubt. Regarding the definition of “digital
journalism”, the study of R.Salaverria (Salaverria,
2019b) is useful in this context. It presents a detailed
bibliographic review of scientific works on digital
media for the period from 1995 to 2019. Salaverria
emphasizes that researchers have not agreed on this
issue. As in the above situation from media, there is
no certainty in the use of terms. The concepts of
“digital journalism”, “cyberjournalism”, “online jour-
nalism”, “multimedia journalism”, “computational
journalism”, “algorithmic journalism”, “data-driven
journalism” etc are equally present in scientific stud-
ies. The fact worth mentioning is that the prevalence
of a term depends on the geography of researchers.
Salaverria noticed a pattern: Spanish- and Portu-
guese-speaking scholars often use the term “cyber-
journalism.” The term “digital journalism” is popular
in French-language discourse. English and German-
language studies of the last 25 years speak of “online
journalism” (both, English and German). However,
for the last 10 years, “digital journalism has domi-
nated the world” (Salaverria, 2019b, p.2). At the
same time, Salaverria himself considers the term
“cyberjournalism” to be more accurate and appro-
priate, despite its limitations in the professional
environment. “It [the term ‘cyberjournalism’. —
G. Sh.) defines the specialty of journalism that uses
cyberspace to investigate, produce and, above all,
disseminate news content. It, therefore, identifies the
journalism carried out "on" digital networks. But the
expression periodismo digital is broader, as it refers
to all journalism carried out "with" digital technolo-
gies” (Salaverria, 2019b, p. 3).

Scientific considerations on certain aspects of
digital journalism have become a popular trend to-
day. Thus, its epistemology (Ekstrom & Westlund,
2019), interdisciplinarity (Steensen, 2021; Franklin
& Canter, 2019), communicative specifics, structural
and functional features (Humprecht & Esser, 2018),
an adaptation of traditional media production sys-
tems have entered the scientific interests of recent
years, caused by the demands of the digital age
(Kyrylova, 2019a; Pashchenko, 2020; Wirtz, 2020)
forecasts for the future (Deuze, 2017), etc. However,
this phenomenon requires a constant correlation
with the processes that permanently transform the
modern digital environment, and adaptation to na-
tional situations.
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Purpose of the paper — to identify conceptual
features of digital journalism and distinguish the
communicative specificity of media activity that is
mentioned here.

Research methods. Modern dictionaries define
“digital” as the use of a system for receiving and cor-
recting physical information in the form of binary
code, sequences of 0 and 1. If we are talking about
“digital”, it means one that is created using digital
technology.

The Oxford English Dictionary defines “digital” as
the use of digital data, computers and digital devices,
and related technologies or media (digital radio,
digital television, etc.) / “involving digital data”; mak-
ing use of digital computers or devices. Also: of or
relating to such technologies or media. In this case,
there are two derivatives of “digital”, which have
fundamentally different meanings. The first is digiti-
zation, the process of converting an analog form to a
digital one. The second, digitalization, is a change in
the business model through the use of digital tech-
nologies, the creation of new opportunities, and the
expansion of functionality. When we talk about digi-
tal journalism, we mean the second process, which
transforms the classical notion of media creativity,
changes the content of the term “journalism”, signifi-
cantly expands its methodological basis for finding,
interpreting, producing, storing, and disseminating
information, affects technology media production,
financial and economic aspects of the activity, the
specifics of working with the audience and interac-
tion with social and civic institutions, etc. That is, in
this case, we are dealing with other journalism. The
nature of this otherness is placed at the center of this
study. This study uses S. Steensen’s definition as a
working one, according to which “digital journalism
is the transforming social practice of selecting, inter-
preting, editing and distributing factual information
of perceived public interest to various kinds of audi-
ences in specific, but changing genres and formats.
As such, digital journalism both shapes and is shaped
by new technologies and platforms, and it is marked
by an increasingly symbiotic relationship with the
audiences. The actors engaged in this social practice
are bound by the structures of social institutions
publicly recognized as journalistic institutions”
(Steensen, 2021, p. 17). The results of the discourse
analysis available in the article are obtained based on
the above definition.

Findings. Writing about the journalists of the
first digital media, R.Salaverria emphasized their
multitasking and versatility. “The journalists of the
first digital media were multitasking and multiskilled
workers. Barely specialized in any function, they
often combined editorial responsibilities with tech-
nical tasks” (Salaverria, 2019a). Only then, these
journalists specialized based on the specifics of their
activities, becoming multimedia reporters, home
page managers, multimedia producers, SMM managers,
interactive content editors, cross-platform promotion
managers, and more. The well-known superdesk,
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which is now a structural element of most news-
rooms, was initially a long way off, and journalists
often randomly adapted classic analog content to the
demands of digital media.

Interestingly seen by the fact that the argument
for the thesis of the evolution of digital journalism
scholars see its first sprouts in the 1950s. When the
American television network CBS UNIVAC computer
was first used for the preparation of the forecast
results of presidential elections during a live broad-
cast on the night of vote counting (1952). The com-
puter dealt with the task by selecting Dwight
D. Eisenhower, who was elected by American citizens
(Bohn, 1980; Hermida & Young, 2019; Lepore, 2020).
The basis of this type of activity was laid in the
1990s, when hypertext, an interactive, multimedia
environment, invented in 1989 by Tim Berners-Lee
was introduced to the technology of media produc-
tion. It has surprisingly quickly adopted around the
world thanks to technological versatility, advanced
functionality, and the ability to produce huge
amounts of free content. The first online publications
appeared in the mid-1990s, and by the end of this
decade, online discourse numbered tens of thou-
sands of texts around the world.

R. Salaverria identifies three stages in the evolu-
tion of digital media (Salaverria, 2019a):

1. Imitation.

2. Adaptation.

3. Innovation.

The imitation stage lasted until the end of the
1990s. This stage is characterized by a primitive
online reproduction of news that have already been
published in analog media. Such publications were
called “shovelware”, ie a by-product. At this stage, the
crisis in the media industry began, as Internet users
stopped paying for content in newspapers, maga-
zines, and cable TV, looking for free versions online.
At the same time, there was no rapid increase in
revenue from online advertising. At this stage, tradi-
tional media did not take digital space seriously. A
website’s launch was more of a trend than a real
expansion of production areas. For example, The
New York Times” website nytimes.com was launched
on January 22, 1996, with the sole purpose of giving
the world audience free access to the previous
newspaper’s texts and illustrations on the night of
the next publication release. To do this, the editorial
board created a small department that adapted the
content to the requirements of online: changed the
titles, sizes of photos, captions, added hyperlinks
(Kyrylova, 2016). Updating the site once a day simu-
lated the publication of the newspaper.

The adaptation stage is featured in the years
2000-2010. During this period there was an expan-
sion and constant updating of news and multimedia
formats, the volume of original digital content in-
creased, its variety expanded in comparison with
traditional media. At the same time, there was a
revolutionary change in the organization of the news
production process. The new convergent editions not
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only transformed the process of passing manu-
scripts, but they also led to the integration of tradi-
tional and digital media activities. The already men-
tioned The New York Times created a new service
called The New York Times Digital, which helped to
expand the subject of the site with the introduction
of new thematic sections, which were not in the pa-
per version of the publication. For example, a new
section of the Cyber Times devoted to the analysis of
media technologies added opportunities for feed-
back for readers to exchange views, comment on
articles, and ask questions to journalists. The New
York Times began offering users not only structured
online content but also expanding the news feed
with texts from other sources (so-called message
import). In 2000, the newspaper’s news department
and The New York Times Digital merged to produce
an online 24-hour news feed, and by the end of 2010,
they already had certain news services for which
users agreed to pay (in 2011 a metered paywall
(paid dosed access to online content) appeared)
(Kyrylova, 2019Db).

The innovation stage began in 2010 and contin-
ues to this day. The success of social networks, the
development of Web 2.0 have changed the role of the
audience in the media space and transformed the
profile of digital journalism. During this period, mo-
bile journalism appeared, which simultaneously
changed the perception of the media channel (the
audience switched from stationary devices to mo-
bile) and influenced the process of news production
(mobile devices significantly facilitate the process of
journalistic professional activity and enable ama-
teurs to join media production). At the same time,
the process of finding and checking facts is being
transformed. Journalists are moving from traditional
sources and techniques to social networks and digi-
tal fact-checking tools. Also, social networks are
changing the way we search, receive, and share news.

Unlike the traditional model of news consump-
tion, which consisted of choosing a media channel
and learning news from it, online services offer a
model of scanning messages: fast viewing of texts in
news feeds, mostly by headlines without going to the
original source. Technologies of immersion and en-
gagement of the audience transform the roles and
functions of authors and consumers of news infor-
mation, change the algorithm of production and con-
sumption of content, expand the boundaries of the
information space. VR, AR, MR-content in the segment
of digital news forms in the audience not a system of
knowledge, but certain fragments of life experience,
allowing the audience to experience events and phe-
nomena, to feel like a participant in the action.

For a more or less clear typology of digital media,
R. Salaverria suggests paying attention to nine crite-
ria (Salaverria, 2019a): platform, temporality, topic,
scope, ownership, authorship, approach, economic
purpose, and dynamism.

According to the specifics of the platform, the sci-
entist identifies four types of digital news media:
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“web-only, tablet-only, mobile-only, and multiplat-
form publications”.

Temporality or periodicity allows us to distin-
guish three types of resources: with constant perio-
dicity (with publication at certain intervals), con-
stantly updated (those that publish texts on the prin-
ciple of their readiness for publication), and multi-
time / multi-timed (combining features of the first
two types).

In terms of topics, among digital media as well as
among traditional ones, there are general and spe-
cialized. The latter Salaverria proposes to divide into
political, economic, sports, cultural, and others.

The scale criterion indicates the coverage of re-
sources, distinguishing between national and local.
Salaverria believes that “digital journalism has
boosted a double expansion: on the one hand, to-
ward wider spaces (global media), and on the other,
toward smaller areas (hyperlocal media)”.

Ownership and authorship rights have common
features. The first refers to the institution that owns
the media (public or private), the second indicates
who produces the content, an element that directly
depends on the owner. At the same time, modern
digital resources are diverse in terms of authorship,
and their content is usually created in a team way.
The number of employees is also unlimited: from a
few people to hundreds of employees.

The last three criteria are approach, economic
goal, and dynamism. The approach indicates the
nature of the content. Online activities at the present
stage can afford not to pay attention to such struc-
tural elements of traditional journalism as ethical
norms and professional standards. Thus, digital me-
dia discourse consists of both full-fledged journalistic
materials and biased texts, jeans, and candid advertis-
ing of a political and commercial nature. There are
also a number of resources that, posing as the media,
deliberately produce and distribute fakes, produce
viral content, and engage in misinformation. The
economic criterion indicates the commercial or non-
commercial nature of the resource. Finally, the dy-
namism indicates the degree of interactivity and mul-
timedia of the channel. This criterion distinguishes
between static media, which are mostly focused on
the production of text publications with static illus-
trations, as well as dynamic resources that use most
of the capabilities of the multimedia narrative.

A. Duffy and P. H. Ang consider that digitization
affects the social possibilities of journalism because
users share news on social networks. The Internet
thus spreads news on the edge of national borders
and provides an appropriate flow of information and
opinions on the stories that cross borders and cul-
tures. Further transformation of the cultural envi-
ronment takes place. The professional dimension of
online provides new additional opportunities for user
content and increases the level of awareness of the
audience through web analytics. And if before jour-
nalism was the “first draft of history”, traditionally
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recording the facts, now it is the fluidity of flow
(Duffy & Ang, 2019).

As for the audience, digital platforms are chang-
ing the way we define it, helping editors to monitor,
track and interact with users of online content di-
rectly. Online analytics provide quantitative and
qualitative characteristics of the audience in real-
time, track its behavior and activity, provide detailed
data for each fragment of online content, regardless
of its volume or format. Of course, there are some
difficulties that prevent real users from being distin-
guished from bots, determining the real reaction of
the audience to the content, accurately predicting the
life cycle of messages, and so on. However, in this
area of activity, the editorial offices reoriented them-
selves from the principles of systemic and complexi-
ty to speed and simultaneity, maximizing the possi-
bilities of interactive interaction in real-time.

According to the “4Vs” model of big data (digital,
variety, velocity, and veracity), digital technologies
have changed the volume of news, the speed of their
spread, the variety of sources, and the assessment of
their reliability by the audience. All this adds to the
uncertainty of journalism: readers move away from
online news due to uncertainty about its authenticity,
returning to traditional media, blurring the bounda-
ries between professional and amateur journalist,
interactivity of publications, and audience involve-
ment in the narrative lead to a combination of physi-
cal and digital environments events and the process-
es of consumption, interpretation, and dissemination
of messages about this news continue. Traditional
notions of spatial and temporal boundaries also
change: places become heroes, witnesses, authors of
messages, and time is actualized during the con-
sumption of news, ie the event occurs when the user
learns about it. At the same time, the certainty of
what media is, also becomes conditional. Back in
2003, M. Deuze said that in fact “the very limits of
what a medium is and what it is not have become
diffused” (Deuze, 2003). Exclusively online media
compete with cross-media systems, free resources
with paid ones, global publications with national,
local, and even hyperlocal ones, blogs with epistolary
genres, traditional brands with native media, etc.
Today, this list is almost endless, constantly updated,
creating new services and offering new forms of
media interaction.

Taking into account the challenges of digitaliza-
tion and paying attention to the additional function-
ality that digital journalism offers to the audience,
A.Kammer (2020) analyzed the interaction of con-
sumers and creators of media discourse, identifying
four types of cooperation: information exchange,
collaboration, conversation, and metacommunica-
tion. The first is based on the principle that the audi-
ence provides journalists with the necessary infor-
mation and inspires future projects. This is the most
common type because it allows journalists to har-
ness the audience’s potential and “allows the jour-
nalists to retain control over the news production”
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(Kammer, 2020). The exchange of information takes
place behind the scenes and is especially useful for
media organizations if journalists do not have direct
access to the scene. The text usually does not indi-
cate the fact that the information was provided by
the audience, so the institutional role of the journal-
ist remains unchanged, it’s the journalist who choos-
es the events to be covered, edits the information,
prepares the media product, taking on the traditional
role of gatekeeper. “A hierarchical relationship be-
tween the news workers and the audiences remains”
(Kammer, 2020). Today, in this way, posts of users of
social networks are transformed into journalistic
materials. At the same time, when it comes to official
accounts, they are correctly cited by making appro-
priate references, but ordinary posts in private pro-
files or groups can be considered to be ordinary
journalistic texts, sometimes with accents needed by
the media, there are outright falsifications of facts,
when, for example, some phrases are taken out of
context or a witness to the event is given as an ex-
pert, a commentary as a news report, a photo collage
as an illustration, and so on.

The hierarchy of relations is somewhat aligned in
the second type of collaboration. Here the audience
becomes an active subject, participates in the pro-
duction of news, performs journalistic tasks. We can
say that the differences between a journalist and an
audience disappear. Users personally analyze the
situation, create news content, distribute it to differ-
ent audiences, for example, through the section
“Blogs” on the official media site. This type of inter-
action involves close interaction between the author
of the message and the editors. The latter reserves
the right to grant permission for publication, to re-
quire compliance with editorial standards. So a cer-
tain hierarchy is still maintained. Proven contribu-
tors are often involved in the process of improving
the publication of a professional journalist, offering
to check details, find and communicate with wit-
nesses, observe the situation, and so on. This type of
interaction between professional media and bloggers
was formed during the coverage of the Balkan con-
flict. Then it could be observed in various hot spots,
when ordinary citizens on behalf of the editors tell
about the events, publish photos, launch streams.

The third type involves a meeting of the journalist
and users for casual communication. Of course, such
a conversation can be called a kind of comment from
the audience. But A. Kammer believes that the result
of such interaction is meaningful audience content
when it comes to significant events or processes. The
ease of conversation, the focus on the emotional side
of the news presentation create a kind of journalistic
text, which often works more effectively with other
users than the standard text of a professional jour-
nalist on the same topic.

And finally, the fourth type is metacommunica-
tion, which scientists describe as “the communica-
tion that takes place above and beyond the exchange
of literal information” (Kammer, 2020). In this case,
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the focus of the event message is shifted to discuss-
ing aspects of the preparation of this message. For
example, the technical characteristics of TV cameras,
their number, the composition of the creative team,
the installation process, the nuances of using soft-
ware, etc. are discussed. In this way, journalists be-
come respondents, allowing the audience to ask
questions and receive the necessary information.
Users begin to set the agenda, manage the course of
the story, set priorities, reflect on the production of
news, apply professional methodology.

Conclusion. The results of the study indicate the
systemic changes that digital technology is making
with traditional journalism activities. The subject
understanding is being transformed: today, almost
anyone with access to the Internet can take part in
digital journalism. Professional journalists and
newsrooms are no longer the main providers of
news, facts, and opinions. Modern news is no longer
what journalists pay attention to. Average citizens,
once considered a passive audience, create, publish,
review, distribute, comment, change various texts,
updating certain thematic areas, and developing
long-term discourses around certain problems and
phenomena. Active audience participation is ob-
served at all stages of news production: fact-checkers
constantly cooperate with social networks, PR com-
panies, and marketing structures effectively use na-
tive methods and viral technologies, government
agencies communicate directly with citizens without
using traditional media channels. Public and non-
governmental organizations, commercial structures
behave in the same way, crowdsalers constantly cre-
ate a news stream in the space of Web 2.0, profes-
sional journalists use various forms of interaction
with the audience, involving it in the process of con-
tent creation.

In scientific discourse, however, there are lively
discussions about providing a clear answer to the
question “Who is a digital journalist?”, as digital
journalism makes everyone a potential creator of
news information. At the same time, the objective
existence of hierarchical relations makes it impossi-
ble to create a horizontal egalitarian model of jour-
nalistic practice. Huge disparities between ordinary
users and traditional news brands, digital giants,
large news agencies persist despite the ubiquity of
digital technology. And no matter how much the
other scenario is desired, their dominance is based
on the long-standing inequality of access to infor-
mation and communication technologies, political
and economic power, and the notorious monopoliza-
tion and concentration of information markets.

The transformation of the news production pro-
cess could not but affect the final product. If tradi-
tional journalism offers content consisting of news,
comments, opinions, reports, analytics, interviews,
and other texts of traditional genres, then digital
media has expanded the boundaries of journalistic
text through social media posts, memes, comments
and user reviews, blogs, podcasts, replicas, life hacks,



CHUHOIICUC: TEKCT, KOHTEKCT, Mejiia
2021, 27(2),¢. 70-76

ISSN 2311-259X

Synopsis: text, context, media
pp. 70-76,27(2), 2021

hoaxes, gossip, fakes, etc. A digital journalist working
in a fluid space is limited only by the requirements of
the platform. However, experience has shown that
they are not rigid and unchanging. So photo hosting
users get the opportunity not only to create verbal
stories but also to expand them to the size of long
grids (Instagram, for example); first, purely verbal
channels expand the functionality and audience cov-
erage through, for example, video content (purchase
by the Reddit network of the short video creation
service Dubsmash); the basis of journalistic (as well
as advertising, branding, political and even scientific)
story begins to be storytelling.

As for the chronotope, we also observe a certain
change here. Scientists attribute the space to the
digital environment, “emphasizing its ability to tell
about events and serve various forms of activity”
(Kirilova, 2020). On the one hand, digital journalism
works on platforms that are not limited by geogra-
phy, language, or other barriers. On the other hand,
the environment that is formed around the event is
able to immerse the user in the story, involve him or
her in interaction with the digital environment, and
form not knowledge about the situation, but a new
experience perceived by the audience as natural.
Regarding the category of time, there is almost noth-
ing left of its traditional understanding. Digital jour-
nalism has destroyed both the principle of prompt
coverage of the event and the principle of chronolog-
ical organization of facts and phenomena. In the
traditional form, there are clear ideas about time
both in the definition of news (when a socially signif-
icant event took place) and in their consumption
(when it was reported by the media). From these
principles came the idea of “news cycles”, “dead-
lines”, understanding the “calculated audience”,
building a broadcast network with its prime and
downtimes, and so on. Digital journalism is charac-
terized by constant circulation of news, modifica-
tions, and updates of content. The 24 /7 format forces
you to work at a constant pace, regardless of the day
of the week or the time of day. For the audience, the
category of time works on the principle of “news
happen when I learn about them”, and the answer to
the question “when” will always be “now”, ie the
moment when the user consumes the content.
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AVUDXKUTANBHA XKYPHANICTUKA K HOBUIA TUN MELIALIANBHOCTI

AnHa llenedoHTIOK
JlHinpoBcbKUM HalioHaabHUE yHiBepcuTeT iMeHi Osiecsa ToH4apa, YkpaiHa

AKTyasnbHICTBE JOCTi/PKEHHS] 3yMOBJIeHa NOCTIHHOI0 TpaHcopMali€l0 Ta OHOBJIEHHAM JIU-
JOKMTa/IbHOTO Cepe/loBUIIA, HEBU3HAYEHICTIO KaTeropiasbHoOro amnapary u¢poBoi xKypHaJic-
TUKHU Ta HAaLliOHAJIbLHUMH 0COOJIMBOCTAMH NPOLECYy TBOPEHHS OHJIAHHOBOIO XYPHAIiCTCHKOrO
JHCKypcy. MeTa CTaTTi — BU3HAYUTH KOHLENTYaJbHI 0COBJHBOCTI AUKUTANBHOI XKypHasIic-
THUKHU Ta BUOKPEMUTH KOMYHiKaliiiHy cnenudiky 3a3HayeHoro BUAy MeAiafisibHocTi. basyto-
4uch Ha po6orax R. Salaverria, nponoHyeTbcss pO3yMiTH Hif AUKUTATBHOIO XKYPHAIiCTHKOIO
YCIO XYPHAJIICTHKY, fIKa 311 CHIOETbCA 3a JJONIOMOro0 LUPPOBUX TEXHOJIOTIH, € MiHJIUBOIO CO-
[iaJIbHOIO My6JIILUCTUYHO NPAKTUKOK, OPiEHTOBAHOI HAa reTEpPOTreHHY MacoBY ayJUTOpilo,
npe/cTaBJIeHy Y NeBHHUX, ajle OAHOYAaCHO MiHJIMBHX KaHpax Ta ¢opMaTax. TakKUM YMHOM AMC-
KyCiliHI MOMEHTH I110Jj0 3aCTOCYBaHHS JI0 I[bOr'0 BUJY MeZiaZisibHOCTI TEPMiHIB «KibGepKyp-
HaJliCTUKa», KOHJaHHOBA )XYPHa/IiCTHKa», «MyJIbTUMe/[IHHA KYPHAIICTHKa», «06YHCIOBaJbHA
JKYPHAIICTUKA», «aJrOPUTMIYHA XXKYPHATICTUKA», «KYpPHAJIICTUKA, KEpOBaHa JAaHUMU» Ta iH.
[0JIOBHUM MeTOZ0M JJOC/Ii/PKeHHSI 06paHo JUCKYPCHUH aHaJIi3, IKUH J03BOJIMB OCSATHYTH MPO-
6JIeMaTHKy Cy4acHOTO AUPKUTAIBHOTO CepelOBUIA, MPOCTEXUTH reHe3y LUPPOBOI KypHaTi-
CTHKH, 3JiHCHUTH THUIOJIOTIYHUH aHasi3 icHyto4ol cucTeMu [UpPOBUX MeAia, BUSHAYUTH Clie-
udiKy MeAianpoAyKTy Ta 0COGJIMBOCTI yyacTi ayquTopil y mpoueci JUHKUTaJIbHOI0 TBOPEHHS
Ta CIIOXKMBaHHS HOBUHHOI iHpopmMarjii. HoBH3Ha po6oTH noJsiArae y crpo6i BBECTH Y HAyKOBUH
JUCKYPC CUCTEMHOI'0 BU3HAUYEHHS MOHATTA «AUJKUTaJbHA >KypHaJliCTUKa», 3BEPHYTU yBary
Ha Taki Il 0CO6JIMBOCT] SIK HEBU3HAUEHICTb Ta MiHJMBICTb, TpaHcPopMaLis TpagUuLiHHOroO Ka-
TeropiajJbHOro amnapary, 3MiHa poJiel Ta yHKIil yYaCHUKIB KOMYyHIKaTUBHOTO mpolecy. Y pe-
3yJIbTaTi JOC/i/PKEHHS 3'ICOBAHO Cy6’€KTHO-06'€KTHI Ta CTPYKTYPHI XapaKTEPUCTUKHU Cy4yacHOI
JKYpHaJIiCTUKH, BU3HaYeHO opraHisaniiiHi i TexHoJsoriyHi TpaHcdopMmauii nudposoro mesia-
BUPOGHUIITBA.

Knrouosi cnoea: )KypHaslicTUKa; AUAKUTANI3alis; AUIKUTAIbHI MeJia; ayAUTOpis AUKU-
TaJIbHUX MeJia.

Cmamms Haoditiwna do pedkoaeeii 19.04.2021
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[IpegMeToM JoCIimKeHHS € TUIM iHTepIpeTaLii caTUpH y 6pUTaHCHKOMY MeZiHHOMY AUCKYPCi.
MaTepiasoM JocC/i/PKeHHSI € TEKCTU CcTaTed GPUTAHCHKOI'O CAaTHPUYHOIO XKypHasly «Private
Eye» 3a 2020 p. Ha conja/IbHO-NOJIITUYHY TeMaTUKY. MeTO0 AOC/i)KEHHSA € BAOKPEMUTHU TUIIU
CaTUPUYHUX iHTeprpeTanii y 6puTaHCbKOMY MeJiHHOMY AMCKYpCi Ha OCHOBI NOPAAKY aKTH-
Ballil KOHTEKCTYaJbHUX pecypciB. AKTya/IbHICTh AOCJi>)KEHHSI 3yMOBJIEHA HEOOXi/IHICTIO MOT-
JIM6JIeHHS 3HAaHb NP0 MeXaHi3MHU iHTepnpeTalil caTUPH, SIKi € BaXXJIMBUMU [J5 IPAaBUJIBHOTO
pO3yMiHHA CaTUPUYHOI KPUTHUKH. Y XOAI JOCHIZKEHHA 3aCTOCYBaJUC METOAU JUCKypC-
aHasi3y Ta QyHKIiOHa/IbHO-IparMaTUYHUI aHali3. Y pe3y/bTaTi LOCaipkeHHs Ha OCHOBI Teo-
pii pesieBaHTHOCTI BUSHAYEHO POJib KOHTEKCTyasbHOI iHpopManil nizg yac iHTepnperanii caTu-
pY, 30KpeMa BUOKpPEeMJIEHO WICTb TUIIIB KOHTEKCTyaJIbHUX PeCcypciB, fKi BCTYNalThb B Ail0 Mij,
4ac iHTepnpeTauil caTUPY NiATBEPIXKYIO4YH, Cyllepedyayyd Y4 B3aEMOZIOYH 3 ICHYIOUMMHU NpHU-
NYLEHHSAMHU JJisl YTBOPEHHSI HOBUX KOHTEKCTYa/IbHUX iMIUIiKalii. BcTaHOBJIEHO, 1[0 HA MpaK-
THULi MOXJIMBI BUIIaJIKH, KOJIU 3a/iI0I0TbCA JleKiJibKa KOHTEKCTyaJbHUX PecypcCiB y JiHiHHOMY
MOPSAJIKY, 260 X BCTYNAKOTh B /Iil0 BCi LIICTh KOHTEKCTyaJIbHUX PECYPCiB y mapajie/ibHOMY I0-
pAAKY Ha eTanax yCyHeHHA [JBO3HAYHOCTI Ta BCTAHOBJIEHHA BiJCU/IaHb JJi1 OTPUMaHHA KOH-
TEeKCTyaJIbHUX IMILJiKaLlil, a TaK0oX JiJ1s1 BUBeJleHHs eKCIUIIKaTyp Ta iMIuikaTyp. 3'icoBaHo, 110
amneJsisiLis o KOHTEKCTyalbHOI iHpopMalil cnpusie BUSBJIEHHIO CATUPUYHUX {HTEHILiH aBTOPa,
eKOHOMJISIUM iHTepnpeTauiini 3ycuss i 36inbiuyroun KorHiTuBHui edekT. Bepyuyu fo yBaru
NOPAAOK aKTHUBaLil KOHTEKCTYaJbHUX PECypCiB Ta NPUPOLY B3aEMOAII KOHTEKCTYaJlbHUX pecyp-
ciB i3 ekcrTinUTHO BUpaxkeHO iHPOpMaIi€lo, BUOKpeMJIEHO TaKi TUIH iHTepnpeTalii caTupu
y GpUTAHCBKOMY MeJiHHOMY AMCKYPCi: a) cCaTUpPUYHA iHTepIpeTaris, KoM CAaTUPUYHI iHTeHIIii
€ OYeBM/JHHMMHU Ha MOYATKY iHTepnpeTalii BUC/TI0OBIeHHs; 6) caTUpHUYHA iHTepNpeTalis, Ae ca-
THUPUYHI IHTeHLIi CTalOTh 0YEeBUAHMMU y CepeJMHI NpoLecy eKCIUIILUMTHOI iHTepnpeTalii BU-
CJIOBJIEHHST; B) eKCILIIMTHA iHTepIpeTalis Ta CAaTUPUYHA iHTepHpeTaLis BiA6yBaTbCs nMapa-
JIeJIbHO; T') CaTUPHUUHI iHTeHLil cTalOTh OYEeBUJHUMHM B KiHIi iHTepnpeTauii caTUpUYHUX BU-
c/0BJIeHB. [lepcrieKTHBAaMHU MOJAJIBLINX PO3BilOK € BUOKPEMJIEHHS NPOTOTUIIHUX Ta nepude-
piMHUX TUMNIB CAaTUPUYHUX IHTepHpeTaLiil MeAiiHOMY AMCKYpCi, @ TAaKOX BU3HAa4Y€HHi BIVIUBY
TUIY iHTepnpeTalil Ha KOTHITUBHUH edeKT caTUPUYHOI'0 BUCJIOBJIEHHS.

Kamwuosi ca0ea: caTtupa; Teopisl pesieBaHTHOCTI; KOHTEKCTyaJlbHI pecypcy; caTUpPUYHa iH-
TeplnpeTalisi; CAaTUPUYHI iHTeHL |l

[HTepIpeTalLis caTUPU K «Cy4aCHOI [1IepCya3uBHOI
$bopMH TYMOPUCTUYHOTO JUCKYPCY, fIKA TeHepye
KpPUTHUYHE CTaBJEHHS [0 JIIOACBKUX Ta CyCHNiJIbBHUX
HegouikiB» (FOpuuiuuH, 2020), € cKJ1aJHUM NPOLIECOM,
YCIIIIHICTb AKOT0 3aJIeXKUTH BiJi HU3KU JIIHIBaJIbHUX
Ta eKCTpaJiHrBaJIbHUX YUMHHMKIB, TaKHUX fK KOH-
TeKCTyaJibHa iHpopMaljis, 06i3HaHiCTh YMUTa4a PO
iHTeHLii aBTOpa Ta rHOCeoJIoTiYHa MUJBHICTD (epis-
temic vigilance), To6To Bij HabGopy KOTHITUBHHUX
MexaHi3MiB, HaliJleHuX Ha OIL[iHKy pPHU3UKIB OyTH
006MaHYTHMH UM HENpaBUJIbHO NOiHGOPMOBAHUMHU
(Sperber et al,, 2010, c. 359). MeToo HalIOTO AOCI-
JDKEHHSl € BU3HAueHHS TUNIB CaTUPUYHUX iHTepn-
peTauiil y 6pUTaHCbKOMY MeAillHOMY JUCKYypCi Ha
OCHOBIi MOPSAJKY aKTHBallii KOHTEKCTyasbHOI iH}O-
pMauii. lnig ocArHeHHA NOCTaBJIEHOI METU MU IIO-
BUHHI BUKOHATH TaKi 3aBZjaHHA: 1) BUSHAYUTHU POJIb
KOHTeKCTyasnbHOI iHdopMalii B mporeci iHTepnpe-
Taulii caTupy; 2) BUAUIMTU TUNH KOHTEKCTyaJlbHUX
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pecypciB, A0 KUX aNeJI0Th YY4aCHUKH CATUPUYHOI
B3a€EMOZi Mmijg yac iHTepnpeTariftHoOro nporecy; 3) ok-
PEC/IUTH TUIM CAaTHPUYHMX iHTeprpeTauiil y 6pu-
TaHCbKOMY MeJAIMHOMY AUCKYpCi B 3aJIeXKHOCTI Bij
NOpAAKY aKTHBaLlli KOHTEKCTya/JIbHUX pecypciB. [hxe-
pesibHO0 633010 HALOTo JOC/iKeHHS CIy»aTb CTATTi
OGpPUTAHCBKOIO CATUPUYHOTO KypHay «Private Eye»
3a 2020 pik Ha coLlia/IbHO-NIOJIITUYHY TeMAaTUKY.
TeopeTHU4yHy MoJiesIb CATUPH K TYMOPUCTUYHOTO
JIMCKYpPCY 3allpONOHYBaB OPUTAHCHKUK MOBO3HABELb
[1. CiMIICOH, AKMH BU3HAYMB CaTUPY AK AUCKYPCUBHY
B3aEMOZII0 MK YyYaCHUKaMU CaTUPUYHOI Tpiagu —
CaTUPUKOM, PeLiUNiEHTOM CaTUpPU Ta 06’€KTOM ca-
TUPH — 3 METOK BUPaKeHHs KPUTHUYHOTO CTaB-
JIeHHd 10 06’ekTa caTupu. llelt npouec yacto cynpo-
BO/KYETbCS BUHUKHEHHSIM KOMIYHOro edekTy
(Simpson, 2003, c. 8). ¥ Mexax nparMaTU4HOroO MiJ-
xopay fo catupi II. CiMIIcoH BU3HA4YUB caTUpY fAK «ipo-
Hil0 BcepeauHi ipoHii» i po3po6UB MoJenb caTUPU

https://doi.org/10.28925/2311-259x.2021.2.6
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3a JIONOMOTI 010 «OiHapHOI KOHIEeNTyasti3arllii ipoHii»,
TO6TO cTaHAAapTHOI ipoHii Ta ipoHil K eXo-BUC/IOB-
JeHHs1. Ha JyMKy aBTOpa, npaiiM-eneMeHT caTHUpHU
(prime) dopMyeTbcst 3a MPUHLUIIOM ipoHii K exo-
BUCJIOBJIEHHS, a diasekmuyHull enemeHT (dialectic)
EKCIJIIKYEThCA 3a JJOIOMOTr 0K «CTaHAAPTHOI» ipoHil.
Leil Tvn ipoHii NOpPOAXKYy€E JUCKYPCUBHHUUI NMOBOPOT
3a JI0NOMOrow iMmikaTypH, ce6To CBifjoMoro mo-
pylIEeHHs MaKCMMIiB MoBJIeHHs [paiica, a6o x 3a
JOIIOMOI0OI0 WIMpUIOl cTpaTerii — TreHepyBaHHA
iHkoHrpyeHTHOCTI  (HeBifgmoBigHocTi) (Simpson,
2003, c.90-96). ObupBa eseMeHTHU — npaiim i dia-
JeKmu4Huli — € abCTPaKTHUMHM CKJIAJHUKAMH, fKi
BapTO BBAaXaTH CTPYKTYPHUMH eJleMeHTaMH CaTHpH-
YHOro JUCKypcy. OCKiZIbKM B OCHOBi CaTHUpH JIEXKUTh
iponis (Simpson, 2011, c. 35), 11e 03HayYaE, 10 CaTH-
pa abcopbOyBasia TaKy KJHOYOBY IparMaTUYHY Xapa-
KTEpPUCTUKY IpOHIl, AK IMIUIILUTHICT — «HEBIAIO-
BIZJHICTb MiXX CaMMM BUCJIOBJIEHHSIM Ta IllepeJaHUuM
3HayeHHsAM» (Dynel and Cap, 2017), To6TO icTuHHI
iHTeHLii caThpuka BUpakeHi He OyKBaJbHO, a 3a
JOIOMOr00 IMILIIKATYP.

BusHatouu KJI04Y0BY poJib ipoHii y ¢opmyBaHHI
CaTHUPH Ta alesldu A0 Bu3HadyeHHs [1. CiMmncoHoM
CaTUPUYHUX TEKCTIB SIK «BUCJIOBJIEHbD, SIKi HEPO3pU-
BHO I1OB’fI3aHi 3 KOHTEKCTOM, Y4aCHUKaMHU JJUCKYPCY
Ta GOHOBHMMHM 3HaHHAMHU» (Simpson, 2003, c. 1), mu
BBAXKAEMO, 110 PO3yMiHHSI CAaTUPH BU3HA4YAETHCA 3a
JOIOMOI0K0 IpOHIYHUX MeXaHi3MiB Ta iHIIO0I eKcTpa-
JliHrBaJibHOI iH$opMalii, Takoi sik GOHOBI 3HAHHHA Ta
06i3HaHicTb npo iHTeHIil aBTOpa. [l1s onucy Mexa-
Hi3My iHTeprnpeTaLUil caTUpX MU 3BepHEMOCH JI0 TeO-
pii pesiIeBaHTHOCTI, AKa BU3HAYa€ POJIb KOHTEKCTY Ta
CHOCEOJIOTIYHOI MUJIBHOCTI JAJ1s1 BUSIBJIEHHA IPUXO0-
BaHUX CMUCJIB CaTUPH.

Teopifa pesieBaHTHOCTI NOKJMKaHa BHU3HAYUTH
06a30Bi MexaHi3MH JIIOACHKOrO Mi3HAHHA, AKi mosic-
HIOIOTb, fIK JIIOJU CHUJIKYIOTbCA OJHe 3 OJHUM
(Sperber and Wilson, 1986/1995, c. 32). [IpeameToM
iHTepecy 1€l Teopil TaKOXK BUCTYNAIOTh MEHTAJIbHI
penpeseHTalii, AKi JiekaTb B OCHOBI KOMyHIiKauii, Ta
MeHTa/IbHi Tpolecd, 3afiisHi B KOMYHIKaTUBHIN
iHTepakuil. Teopia pesieBaHTHOCTI pO3IIAfa€E po3y-
MiHHS BHCJOBJEHb sK iHpepeHIiHHUN mpoIlec,
y AKOMy cJyXad CIIpUMMaEe cjJoBa MOBL#A K BBiAHY
inpopmanito (input), 3icTaBssie ii 3 KOHTEKCTyaJlb-
Hoo iHpopMarli€ro Ta Ha BUXO/[i OTPUMYE iHTepIpe-
Tallifo 3HaYeHHs, IKe MaB Ha yBasi MoBelb (output)
(Sperber and Wilson 1986/1995, c. 50-54).

Ha sarasn, ocHoBHI ifei Teopii pesieBaHTHOCTI
MO>KHa 3BECTH /10 YOTHPbOX K/II0UOBUX aCleKTiB:

1. € nBa NpUHLMIOU peJIEBAHTHOCTI: KOoeHImue-
HUll — JI0JiCbKe MUCJEHHS HalpaBJleHe Ha MaKCH-
Mi3alil0 pesieBaHTHOCTi; Ta KOMYHIKAMUGHUL —
KOXXeH aKT OCTEHCHBHOI KOMYHiKallii Hece B c06i
Mpe3yMIIil0 ONTUMa/JbHOI pesieBaHTHOCTI (Sperber
and Wilson, 2004, c. 610-612).

2. OCTeHCUBHUH CTUMYJI € ONITUMaJIbHO peJieBaHT-
HUM JJ51 YUTa4a, SKIO: «a) el OCTeHCUBHUM CTU-
MyJI € JOCTaTHbO peJIeBAaHTHUM [/ TOTO, 06 6YTH
BapTUM 3yCHJIb ajpecaTa MOro ONpalnboOBYBaTH;
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0) OCTEHCHBHHH CTHMYJI € HalOIiIbII peJleBAaHTHUM
i3 BpaxyBaHHSIM MOXKJIUBOCTeH Ta npedepeHuii aj-
pecata» (Sperber and Wilson, 2001, c. 609).

3.3rigno 3 [. BisicoH i /l. Cnep6epoM, KOHTEKCTY-
albHi edeKTH [0cATaloThbCs, KOJHW HOBOBBeJeHa
iHpopMarnis B3aEMO/Ii€e 3 KOHTEKCTOM YK€ HasiBHUX
IpUNYILLeHb TPbOMa CIOCO6AMU:

a) nidcusrrwyu HasBHI npunylieHHs (3a6e3rme-
YYIOUM J0JATKOBI OKa3W Ha KOPUCTh Yy>Ke HasiBHUX
NpUNYLIEHB);

6) cynepeua4u 44 3HUIYIOYW HasABHI NPHUNYIIEH-
Hsl (YBOASYM JJ0Ka3U IPOTH HAsiBHUX NPUNYIIEHB);

B) NOEOHyHYUCL i3 HasABHUMM MNpPUNYIEHHAMH
JUIs1 TOTO, W06 8usecmu HOBI KOHTeKCTYa/bHi edek-
TH, TOBTO JIOTIYHY KOHMeKCMya/1bHy IMNAikayiro, Ky
He MOKHa OTPUMAaTH aHi 3 camoi HOoBoi iHpopmanii,
aHl 3 KOHTEKCTY OKpeMo, a JIMlle B pe3y/bTaTi Io-
€/lHaHHA HoBoOI iHdopmalii Ta koHTekcTy (Wilson,
1992, c. 174).

4. CTyniHb pesieBaHTHOCTI OL[iHIOETbCS HA OCHOBI
ZIBOX $aKTOpiB: KOHTEKCTyalbHOro epekTy (contex-
tual effect) Ta iHTepnpeTaniiHux 3ycunn (processing
effort). PesleBaHTHICTh Bapiroe mpsiMO mpomnopuiiiHo
10 KOHTEKCTyaJbHUX eQeKTiB: a)3a OJJHAaKOBUX
YMOB 1110 CUJIBHILIUM € KOHTEKCTya/IbHUH eeKT, To
6i/bII0I0 € pesIeBaHTHICTh NMOBiZOMJIEHHS; 6) 3a Of-
HAaKOBHX yMOB IO Gijblie iHTepmpeTaumiiHUX 3y-
CWJIb 3aTpPayeHo, TO MEHIIOIO € peJIeBaHTHICTh MOBi-
nomiieHHS (Sperber and Wilson, 2004, c. 609).

OckiNbKM caTUpPUYHA KPUTHKA B 6araThboxX BUIA-
JKax HalliJleHa Ha JisJIbHICTb BIJIMBOBHUX JOJAeH
i BaXJIMBUX NOJITUUHHUX IHCTUTYLiH, CAaTUPUK Ma€
OyTH Ayxe 06epeXxHUM MpU BUOOPI MOBHHUX 3ac06iB
KPUTHKH, aJpke BiH MyCUTb BUKOHATH JiBa B3aEMO-
BUKJIIOUHI 3aBJJaHHS: 3 OJTHOTO 60KY, 3pOOUTH CBOIO
KPUTHUKY ZI0CTaTHBO OYEBUHOIO, 106 ii Mor/in pos-
ni3HaTH 6i/bIIICTb YUTAUiB, i BOJHOYAC 3aByaIl0BaTH
CBOE MOBiZIOMJIEHHS JOCTATHbO BMiJIO, 11106 y6epertu
cebe Bif OyAb-IKUX CyZOBHUX IepeciiiyBaHb 3 GOKY
00’€EKTIB KPUTHKH. AJKe, IK BiJoMO, GpUTaHCbKUI
CaTUPHUK-KypHa/IicT i pepaktop »xypHaay PE lan
Xicaon (lan Hislop) € mopuHo0, mpotH sikoi GyJsio
BUCYHYTO Y{ He Halbisbllle TO30BiB 3a BCIO icTOpito
aHrIiMcbKoi opucnpyzeHii. lle o3nayae, mo npouec
iHTepnpeTaljii caTUpU € CKJIaJHUM i motpebye Jo-
KJIaJlaHHS 3HAYHUX iHTepnpeTalilHUX 3YyCUIb i3
GOKy YyMTaya /Jjs BUSBJEHHS THUX 3HaYeHb, sIKi XOTiB
nepefatu catupuk. Came TOMy, Ha Hally AYMKY,
CaTUPHK TOKJIAJAETbCS HA BMiHHSA YMTa4a POOUTH
indepeHLii 3 BeJHUKOI KiJIBKOCTI KOHTEKCTyaJbHOI
iHpopMalii, 3a6e3nevyyroun HOro BeJUKOW KiabKic-
TIO Mi/IKA30K, TaK 3BAHUX «OCTEHCUBHUX CTUMYJIiB»
(Sperber and Wilson, 1995) ynpo/ioBx ycboro caTtu-
PUYHOTO TEeKCTY, fKi BHMaraTUMyTb Bif 4uTa4a
JOKJIaJJaHHA CYyTTEBUX IHTepHpeTaniiHUX 3YyCHJIb.
[Ipy 11bOMY KOHTEKCTyasbHi edeKTH MarTb OYyTH
JIOCTaTHbO NMOTYKHUMH, 11060 KOMIIEHCYBAaTH y4acCThb
y CKJAJHOMY iHTephnpeTaliliHOMy mpoleci, sKuii
aKTUBYE METAIlCUXOJIOTI4HI, MparMaTU4yHi Ta MeTa-
Jioriuni 3ai6HO0CTi ynTaya (Wilson, 2009). Yepes Te,
10 «KUIBKICTB 3yCUJIb, IKi TOTPi6GHI /11 GopMyBaHHSA
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BiAMOBIAHNUX KOHTEKCTYaJbHUX e(dEeKTiB, y BeJUKIiN
Mipi 3anexxuTh BifJ focTynHOCTI kKoHTeKcTy» (Wilson,
1992, c.174), po3rissHeMO JeTasbHillle THUIHU KOH-
TeKCTyaJlbHUX pecypciB (contextual sources) (Tep-
MmiH F. Yus), gki 3aziro0Tbesd mij yac iHTepnpeTauii
caTUpU B OPUTAaHCbKOMY JpPYKOBAaHOMYy MeJiafiucC-
Kypci.

KonmexkcmyanvHutl pecypc A — 3arasnbHa iHop-
Malif Ipo HAaBKOJIMUIHIM CBIT, Hallli IHHOCTI, Bipy-
BaHH4, NOIVIAAH, MOpaJbHI HOPMH, KyJAbTYpHI CTe-
peoTHUNy, NOIJIAAX Ta COLiaJbHI CTaHAAPTH, CHIJbHI
JJIsl IeBHOI COLLIOKY/IbTYPHOI CHiJIBHOTU. Anessnis
Jl0 LIbOTO KOHTEKCTYaJIbHOTO pecypcy MoOke 3JiMc-
HIOBATHCA 3a JOIOMOr0l0 NpelefleHTHUX peHoMeHIB,
AKi, 6yay4r 3HAHOMUMHU IHPOKOMY KOJIY UYMTAYiB Ta
Malo4H 3/IaTHICTb BiATBOPUTH 3B’S130K i3 mpere/ieH-
ToM (Benukopoga, 2012 c. 23), cnpoMoXHi aKTuUBI-
3yBaTH HU3KY AOJATKOBUX acolialiid i TUM caMuM
MiICUUTHU KOTHITUBHUH eDeKT.

KonmexkcmyasvHutl pecypc B — 1ie JIeKCHUKO-
rpadiyHa Mozesb MOGYJOBU CAaTUPUYHOI CTATTi 3a
JOIIOMOT 010 NpeleleHTHUX XKaHPiB, TAaKHUX fAK Ka3Ka,
6alika, pekJaMHe OTOJIOIIEHHS, 6JIOT, 1abJ0H cep-
MO3HOI KypHaJicTChbKOI cTaTTi TOu0. Anesslis A0
KJIillle HaWBiOMILIMX >KaHPIiB A0NOMarae caTUPUKY
onepyBaTH [J0JAaTKOBUM HabOpOM JieKCUKO-Tpadiy-
HUX IHCTpPYMeHTIB, fAKi J01OMO-
)KYTb BUABUTU CAaTUPUYHI IHTEHL]
aBTopa i, BiZmoBigHO, y6epexyTb
YyuTaya BiJi OJATKOBUX iHTeplpe-

[ B

iHpopManii HalNmoOMUPEHIIUMH € KaJaMOypH, BYJIb-
rapusMu, HelleH3ypHa JIEKCUKa, CTWJIICTHUYHI, rpa-
MaTHU4HI Ta JIEKCUYHI TOMUJIKH.

[lix 4ac iHTepnpeTawnii caTUpU Li TUIIK KOHTEKC-
TyaJIbHUX peCcypciB MOXKYTb I10-Pi3HOMY B3aEMOJIIATH
3 eKCIUIIUTHO BUPaXXeHOow iHdopMallieto, 30kpeMa
MOXYTb 33Jil0BAaTHUCA TIJIbKM OKpeMi KOHTEKCTya-
JIbHI pecypcH B JIiHIHHOMY HOPSAKY a6o K MOXYTb
BCTYIIaTHU B Jil0 BCI KOHTEKCTyaJIbHI pecypcHu B Na-
panesbHOMY NOPAJKY. 3apa3 NPOIIIOCTPYEMO aKTH-
Ballilo BCiX TUIIB KOHTEKCTyaJbHUX PECYPCIB Y MeXax
OJHI€l caTUPUYHOI CTATTI, IKa € YaCTUHOI MOCTiii-
Hoi pybpuku PE, npucBsiueHoi JisiIbHOCTI peM’ep-
MiHicTpa Benuko6puranii bopuca /[>koHcoHa: “Peo-
ple’s Prime Minister’s Question Time — Live on
Fakebook’.

Jisi HanucaHHA Li€l pyOPUKH CAaTUPHUK allesioe
[0 JeKcUKo-rpadiyHoi Mogesi mo6yAoBU CTATTi y
BUIVIAA] TpaHCKpUILil Bifleo6siory npem’ep-MiHicTpa
Benukoi bpuranii bopuca /[)xoHcoHa Ha miaTdopmi
Facebook (inmtocTpauis 1), y skoMy BiH y mpsmMoMy
edipi BiamoOBimae Ha 3amUTaHHA NPOCTUX JIIOJEH.
Anendania Ao Takoro npenefeHTHOrO XaHpy € ACK-
paBUM IPUKJIAJOM BUKOPUCTAHHSA KOHMeEKCMyasb-
HOo20 pecypcy B.

Home

never happen in Russia, as Viadimir told

TaLiMHUX 3yCUJIb.

KonmexcmyanawHutl pecypc C —
3HAaHHSA NPO HeL[OJaBHI MoJii, AKi
JIOTIOMaralTb YWTa4yy MNO0GAYUTH
B3aEMO3B’SI30K MiXK I[UMHU MOAISIMU
Ta 06’'€KTOM CAaTUPUIHOI KDUTHUKHU.

KoumekcmyanwvHuii pecypc D —
Lle KOHTeKCTyaJbHa iHdopMmalis,
AKY MM OTPUMYEMO B pe3yJbTaTi
iHTeprnpeTalil momnepeaHix BHUCJO-
BJIeHb, TOOTO Ile KOHTEKCTYaJIbHi
edpexTn, orpumani miciaa iHTep-
npeTalii KOXHOro IolepesHboro
BUCJIOBJIEHHA], fIKI aBTOMAaTHU4YHO
CTAlOTb KOHTEKCTYaJIbHUMU pecy-
pcamMy, HeoOXiZHUMHU [/l aHaJi3y
KOXXHOT'O HaCTYITHOTO BUCJIOBJIEHHH.
YuTay anesr€e 0 LbOro KOHTEKC-
TyaJIbHOTO pecypcy MiJ 4yac yCyHeH-
HA [JIBO3HAQYHOCTeU 1 BU3HA4YeHHHA
BiZicWJIaHb Yy IIpolieci iHTepIpeTa-
11ii BUCJIOBJIEHD.
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0 people Bke this

Greetings, Comrades! I mean,
Friends.

And by friends, | mean people I've
never met and certainly haven't taken
any money from. So, in the interests
of transparency, this being a proper
democratic accountable country, let’s
have a question from a free citizen of
this great country of ours, Ollie Garch.
What's your question, Ollie?

Would you like some mone

Sorry, I didn't hear that. Next
question, It's Ivan Enormussczek from
Godalming. How can I help, Ivan?

KonmexcmyasavHutl pecypc E — ue Bci HeBepOa-

me. So, let’s draw the Iron Curtain shut
and focus on the future. And where
better to start than looking

back on the fantastic first year I've
enjoyad in my dream job since I

came In to Number Ten, Let’s have a
more positive question, about how
brilliantly I've done. Patsy Stoocge from
Somewhere Up North. Dom, you're
not really trying, are you? Can't we think
of a real place up North? Oh I see,
better not, keep it general. Dont want
to remind people about Durham and
Barnard Castle and all that malarkey.
Ms Stooge it is. Hit me with your
questioning stick!

1ths at Number Ten,

ngle thing that’s

1 your tweive n
yu think of a

You mean wrong, don’t you, Dom? 1
mean Patsy?

O

Right. Good question. And, do you

Inocmpayia 1
(PE, 31 July — 13 August 2020)

JIbHI OCTEHCUBHI CTUMYJIY, fIKi CJyKaTb MapKepaMH
CaTUPUYHUX iHTeHLil aBTopa. Jlo HalllIMpIle BXU-
BaHUX CTUMYJIIB BapToO BijHeCcTH rpadiyHi eJeMeHTH,
KapHuKaTypH U imocTpanii, AKi caTUPUK BUKOPHUCTO-
BYE /11 Bisya/ibHOr0 0pOpMJIEHHSI BUCIOBJIEHHS.
KonmekcmyaavHuil pecypc F — 1ie JIEKCHUKO-
rpaMaTH4Hi NpUHOMHU Nepefiadi CAaTUPUYHOTO TOHY
aBTOpa, cepej IKUX y APYKOBAHMUX 3acob6ax MacoBoi
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Bisbie Toro, aBTop pyopyKH 36epirae Bci rpadivHi
eJleMeHTH 0pOpMJIeHHS cTOPiHOK Facebook, 30kpema
XapaKTepHUH Trosiy6uil KoJjiip i sioroTun KommaHii
Facebook, a Takox rpadiyHi 3Ha4ku BIoA06aHHS Ta
KOMEHTYBaHHS, 1110 € MPUKJIaJaMu anesLii 10 KoH-
mekcmyaabHo2o pecypcy E. ABTOp TakKoX yKasye
KIJIBKICTb TaK 3BaHUX Iepervs/iB, IpoTe 0Apa3sy K
HAaTAKaE Ha CaTUPUYHI IHTeHILil, BUKOPUCTOBYKOYH
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aHOMaJIbHO BeJIMKe 4YKhca0 — 385 MJIH JII0eH, TOOTO
Maiike B LIICTh pasiB Gijbllle 32 YUCEJBHICTb YChOTO
HacesieHHs1 Besnko6puTaHii, Npu 1bOMy KiJbKiCTb
ynono6aHb LbOTO Bifieo AOpiBHIOE HYJIM0. Lle € ogHUM
i3 nmpukJsazAiB Mo6yAoBU [iaJIEeKTUUHOTO eJjieMeHTa
CaTHUPH 3a 0NIOMOT0}0 iIHKOHTPYeHTHOCI.

lst cTaTTsa HanmyMcaHa He3a/J0Bro mic/s omy6JIiKy-
BaHHA 3BiTY 6PUTAHCBKOIO NAapJIaMeHTCbKOr0 KOMi-
TETy 3 NUTAaHb PO3BiAKM i 6€31EKH MPO BTPY4YaHHS
Pocil y BHyTpinHto nosituky bputanil. ¥ npomy fo-
KYMEHTI aHaJli3yeThbcsl AisibHICTH Pocilicbkoi ®epe-
pauii y BenukobpuTaHii, 30kpemMa cnpobu Kpemss
BIUIMHYTH Ha pe3y/abTaTu pedepenaymy 2016 poky
Ta 3arajbHuUX BUOOpiB 2017 poky. Ilompu Te, mio
aBTOpPU /JOMNOBiJi He 3HAWLLJIM MNPSMUX [IOKasiB
BIIMBY Pocii Ha roJsiocyBanHsa npo Buxij i3 €Bpo-
neiicbkoro Coro3y, mifio3pise 3BoJlikaHHS 3 OMPUITIO-
JHEHHSIM pe3yJbTaTiB JOCJi[PKeHHS TPUBAJICTIO
Maibke B LIIMH PiK NOCIYKUJIO IPUYNHOIO HEOLHO-
pasoBHUX 3BHHYBaueHb Ha ajpecy T[O0JIOBU YpAAY
Besinkoi BputaHii bopuca /[[)oHCOHaA y CBifjoMOMY
6s10KyBaHHI ny6uikauii JokymeHTa. g iHdopmanis
PO HelLoZaBHI N0zl AKYy MU B HALLIOMY JOCJiKeHHI
Ha3UBAEMO KOHMeKcmyaabHuM pecypcom C, € Bax-
JINBOIO JJIs1 TOTO, 1106 peliuIieHT caTUPHU 3MIr ycTa-
HOBHUTH 3B’SI30K MiXK 00’€KTOM caTUpHU (AisbHICTIO
npeM’ep-MiHicTpa Besmkoi BpuTaHii Ta fioro iiMmoBi-
PHUMH 3B’SI3KaMH 3 POCIHCBKMMH oJiirapxamu) Ta
peaJbHUMH NOAIAMH, AKI BUCTYNalOTb TPUTEpPOM Ca-
TUPHUYHOI KpUTHUKU. [IpoTe 1je He €ANHUI KOHTEKCTya-
JIbHUU pecypc, AKUK BCTYIIAE B A0 MiJ Yyac iHTepnpe-
Tauil uiei caTupudHoi ctaTTi. PaKTHUYHO, Lisl CTATTS €
SICKpaBUM NPHUKJIAJ0M amessnil 40 BCiX MeCTH KOH-
TEKCTYaJIbHUX PECYPCIB y MexKaX OfHi€l pyOpUKH.

Greetings, Comrades! I mean, Friends.

And by friends, I mean people I've never met and
certainly haven’t taken any money from. So, in the
interests of transparency, this being a proper demo-
cratic accountable country, let’s have a question from
a free citizen of this great country of ours, Ollie Garch.
What’s your question, Ollie?

Would you like some money?

Sorry, 1 didn’t hear that. Next question. It’s Ivan
Enormussczek from Godalming. How can I help,
Ivan?... (PE, 31 July — 13 August 2020)

KonmekcmyasnwHutl pecypc A aKTUBI3YETBCS BXKe
Ha M0YaTKy CTaTTi, KOJM aBTOpP BUKOPHUCTOBYE Ipe-
LeleHTHUN peHOMeH comrades — KjacUiHe 3Bep-
TaHHA poOCidgH e i3 yaciB PagaHcbkoro Corwosy, Bi-
JloMe rpoMajisiHaM BpuTaHii 3 Ky/JbTOBOro poMaHy
k. OpBessia «1984». [lnsga obpaMyieHHs CTaTTi aB-
TOp TAKOX alleJIIoE [0 ycTaseHol GOpMHU NPOIIaHHSA
B pocilcbkiii KynbTypi “Dasvidaniya!”, ckasaHoi
ByCTaMU INpeM’ep-MiHiCTpa, y 4eproBuil pas HaTs-
Kal4u Ha NpUCYTHICTb 3B’s13Ky b. [pxoHcoHa 3 Poci-
€r0. Y Uil cTaTTi aBTOpP BUKOPUCTOBYE a) WIiCThb
npene/ieHTHUX QeHOMeHiB, fKi MalTb pociiicbke
noxomkenHsi (Comrades, Olli Garch, the Com-
munist, Boris Nogudenov, Vladimir ta draw the
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Iron Curtain shut) i BKa3yrTb Ha HasiBHICTb 3B’I3KYy
MK MpeM’ep-MiHICTpOM Ta pocificbkkuMU oJirapxa-
MU. CaTupuk nozae iHpopmariiro y popmi 3anurtans i
BiAnOBiZeHN B nepiuoi 0co6u oJHUHHU, TAKUM YUHOM
po6/iAYM JKepesio eXO0-BHUCJOBJIEHH O4YeBUAHUM
1 3p03yMIJIUM /1 peljMIliEHTA CaTUPH.

..I would like to play you at tennis and also to
destabilise the West?

Well, one of those is a bit tricky, as my knees are a
bit dodgy at the moment. No, we don'’t like this ques-
tion either, do we, Dom? Let’s hear from another Brit-
ish subject, Igor Rallotovdoshz... (PE, 31 July — 13
August 2020)

ABTOp TakK0»X BUKOPHUCTOBYE THIIOBI POCIHCBHKI
iMeHa /1 To3HAaYeHHs TJIsAaviB, IKi HIOUTO X0YYTh
NOCTaBUTU 3alUTaHHSA npeM ep-MiHicTpy: Ivan
Enormussczek ta Igor Rallotodoshz. Binviie Toro,
nepiie iM'sl € TAaKOXX KanaMOypoM (KOHmMekcmyasw-
Hutl pecypc F), yTBOpeHUM 3a JJOTIOMOT'0I0 CHEJIiHTY-
BaHHSI Ha CXi/[HOEBpPONEKHCbKY MaHepy ¢pasu
“enormous check’, nekcuyHe 3HaYyeHHA AKOI HATHA-
Ka€ Ha Te, mo b./DKOHCOH OTpUMaB BeJUKUN YeK
(enormous check) Biz opHoro 3 pociiicbkux mifja-
Hux. OTOXK, allesolyd [0 KOHMEKCMya1bH020 pecy-
pcy A (pocificbKUX eTHOKY/IbTYPHUX CTepeoTHHiB) i
Oepyuyu A0 yBaru JIeKCUYHE 3HAYeHHs, OTPUMaHe
nic/isg po3mnpyBaHHs 3HaY€HHS OJHOTO 3 POCIiHCh-
kux mnpissuly (Enormussczek) (koHmexkcmyasivHuil
pecypc F), pelluIlieHT caTUpU OTPUMYE Ti iIMILTIUTHI
3HaueHHs, AKi XOTiB epejaTu CaTUPHK.

..Are you going to ignore the findings of the
Russia Report?

Good question. Wilfred is very well. He’s got a fine
head of hair and he said his first word yesterday:
“Cripes!”. Chip off the old bloc, but not the Communist
one, obviously... (PE, 31 July — 13 August 2020)

OkpiM TOro, cCaTUPUK pPO3PaXOBYE HA BUKOPHUC-
TaHHSI KOHMEeKCMya/1bHo20 pecypcy A miJ 4ac iHTep-
npeTauii BiAMOBiAel Ha MPOBOKALiMHI 3aNUTaHHSA
Bifi HIOMTO OPUTAHCHKUX HiAJAaHUX i3 THUIOBUMU
pocilickkuMu iMeHaMU. BifmoBizb Ha npsimMe 3anu-
TaHHS NPO Te, YU NpeM’Ep-MiHICTp irHOpyBaTUMe
pe3yJbTaTH PO3C/IilyBaHHS, CATUPUK INOJAE y BU-
misgAi KopoTkoi posmoBigi mpo Bindpena. Ilporte
3HOBY CaTHPHUK He BKa3y€ eKCIJILWTHO, XTO TaKUH
Bindpen, BiH po3paxoBye Ha anessiLilo 0 KOHMeKC-
myasbHozo pecypcy B — indopmalii npo HewoaBHi
noail (HapomxeHHs B ciM'i mpeM’ep-MiHicTpa cHHa,
SIKOT0 Ha3BaJu Bindpizom) asas Toro, mo6 3posymi-
TH, TIPO KOrO caMe TOBOPUTb MOJITHUK. ToMmy nnsa
TOro, 06 OTPUMAaTH 3HAYeHHS, AKi XOTiB nepeAaTH
CaTUPHUK, PELUIIIEHT CaTUPH aleJIIoE [0 KOHMEKC-
myaabHozo pecypcy B (iHdopmarii mpo HewjoaBHi
nogii) Ta konmekcmyawbHo20 pecypcy A, TOGTO 3HaHHSA
Npo NpaBWJia CHIJIKYBaHHA, 3riJHO 3 AIKMMH BiAIO-
Bilb, 110 abOCOJIOTHO He CTOCYETbCA 3aNUTAHHS,
BBaXKAETbCA ACKPAaBUM NPHUKJAJOM YXWJIEHHA Bij



CHUHOIICUC: TEKCT, KOHTEKCT, Mejiia
2021, 27(2),¢. 77-85

ISSN 2311-259X

Synopsis: text, context, media
pp. 77-85, 27(2), 2021

BiAmOBizAi ¥ irHOpyBaHHA 6a30BUX IMpaBUJ GpopMasib-
HOI KOMYHiKaLii. 3a JONOMOIrol TaKUX OCTEHCUBHHUX
CTUMYJIB CaTUPUK HE TUIBKU NiJAKpeCJ0€E MaHepy
b. /DKOHCOHA yXUJIATUCA BiJ NPSAMUX 3alUTaHb, ajle
M yKasye Ha HEeCHpPOMOXHICTb MpeM’ep-MiHicTpa
JOBeCTU BiACyTHiICTh BIUBY Kpemsisa Ha pimieHHs
rOJIOBHOTO MOJIITUYHOTO Aisg4ya Besnkoi bpuTaHii.

Y Mexax ofHI€l CTaTTi aBTOP BUKOPUCTOBYE XK
TpH utroctpanii. OgHe ¢poTo — e npodisb mpem ep-
MiHicTpa, ke € oAHUM i3 rpadiuyHUX eJIEMEeHTIB,
XapaKTepPHUX JJIs Ipele/IeHTHOTO XXaHpy Bifieo6.10-
Iy B collia/ibHil Mepexi. /|Ba iHmi ¢oTo, BUKopuc-
TaHi B caTesiTHUX ab3alaX, € TUMHU J0JaTKOBUMU
OCTEHCHBHUMH CTUMYJAMH (KOHMeEKCMyaabHUll
pecypc E), SIKi TakoX MiAKPeCTIOITh CAaTUPUYHI iH-
TeHILii aBTopa.

The Prime Minister with someone
else he’s never met

Lnocmpayis 2

(PE, 31 July — 13 August 2020)

[lepue ¢oTo (intocTpauis 2) npeM’ep-MiHicTpa B
koMmaHii pociiicbkoro marHata O. TepeMka B cynpo-
Boni mianucy “The Prime Minister with someone
else he’s never met” € ofHUM i3 HAaOYHUX JIOKa3iB
HasIBHOCTI 3B’13KiB MiXK BIJINBOBUMM pPOCisIHaMH Ta
rojioBoto ypsaay BenukobGpuranii. [l cTBopeHHS
TYMOPUCTUYHOI'O eQeKTyY aBTOP 3HOBY K TaKHU arle-
JIIOE 710 IHKOHTPYEeHTHOCTI, KoJu iHdopMalis, nepe-
JlaHa 3a J0NOMOrOK KOHMeKCcmya/abHo20 pecypcy E
(iyrroctpauii), cynepednTs 3MicTy KOMeHTaps mif ¢oTo,
SIKHUH € €eX0-BUCJIOBJIEHHSM CJIIB CaMOro mpem ep-
MiHicTpa (...by friends, | mean people I've never met
and certainly haven’t taken any money from...). lleid
KOMeHTap 20 $OTO € TAKOX NPUKIALOM anesasauii fo
KOHmMeKkcmya/ibHo20 pecypcy D — To6To iHdopMariii,
AKy MU OTPUMYEMO B pe3y]bTaTi iHTeprnpeTanil
nonepeAHix BUCJIOBJIEHb, aJpKe [AJis O4YEeBUAHOCTI
€X0-BUCJIOBJIEHHS! CATUPHUK alelE 0 MeTOoAy LiU-
TYBaHHS BUCJIOBJIEHHS Ha [T0YATKy CTATTi [IpO KaTe-
ropito nronel, skux B. JIXKOHCOH yBaXKa€ JIpy3sIMHU.

CaTHpUK TaKOX HaTsKa€ Ha pOCiHCbKUH chif y
OpPUTAHCBbKIM MOJITHLI 3a [JOMNOMOrOI IOBTOpIB
MOJAJIBHOTO Ji€C/I0BA MAy, sIKe BKa3ye Ha WMOBIp-
HicTb icHyBaHHs 3B’s13Ky b. /[>koHcoHa i3 Pocieto:

..50 let’s not waste any more time on trifling mat-
ters such as how much the Russians may or may not
have influenced the election and how much money
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they may or may not have given to the Conservative
party and why I sat on this report for nearly a year
and was very cross when Grayling couldn’t even get
himself voted as chairman in a rigged election — it
would never happen in Russia, as Vladimir told me.
So, let’s draw the Iron Curtain shut and focus on the
future. And where better to start than looking back
on the fantastic first year I've enjoyed in my dream
job since I came in to Number Ten... (PE, 31 July — 13
August 2020)

Jnas Toro, mo6 MiJCUJIUTU TyMOPUCTUYHUHN
edeKT, caTUPUK aKTHUBHO alleslo€E [0 KOHmMekcmya-
/AbHO20 pecypcy F 3a gonomMororw kanamoypis (Fake-
book, Ollie Garch, Boris Nogudenov (Boris
Gudenov + No) Patsy Stooge, fatness regime (fitness
regime), Ivan Enormussczek (enormous check)) i
CTUJIICTUYHUX Ta JIEKCUYHUX HeBigmoBigHocTen. 1li
KaJaMOypH, sIKi BUCTYNAIOTb 38A3HUM cmuJjicmuy-
Hum enemeHmom (stylistic hooks) (tepmin II. Cimm-
coHa, 2003) Mix npatimom i diarekmuuHUM eJIEMEHTOM
CaTHpPH, YaCcTO MOOY/I0OBAaHI HAa OCHOBI IMpele/[eHTHUX
deHoMeHIB, fKi 3aBJAsSKH 6GaraToMy OQYHKI[iOHaMy
Ni/[CU/II0I0Th KOHTEKCTya/lbHUM ePeKT BUCJIOBJIEHb
Ta KOMIIEHCYIOTbh 3Ha4Hi 3aTpaTU KOTHITUBHUX 3Y-
CWJIb YUTa4ya. ABTOp HATSKa€ Ha CaTUPUYHUN TOH
yKe B 3aroJIoBKy pyOpHKH, OyAyH4H Kajamoyp
Fakebook (fake + facebook) na ocHOBi Ha3BH coriia-
JIbHOI Mepexi, yKa3ylodyu 4yuTadyy Ha HeOoOXiJHiCTb
IIYKaTH IMIVIIGUTHI 3Ha4YeHHA B Ui cTaTTi. Kasnam-
6yp OIli Garch € pApyruM siCKpaBUMM HPHUKJIaJO0M
anesAnil 1o npeneseHTHOCTI, aZpkKe CJI0BO «0JIirapx»,
sIKe MO0 CyTi € 6JU3bKUM CHHOHIMOM «MarHarTa,
MO3HAaYae 0coby, L0 BOJIOAIE BEJIMKOIO KiJbKIiCTIO
MaiiHa B KpaiHi Ta CyTTEBO BIJIMBAa€ Ha JAep:KaBHi
opraHu Biazu. Lledl TepMiH IIMPOKO BXKUBAETHCH B
CXi/JHOEBPONIENCBbKI MOBHIM KapTHHI CBITY, 30Kpe-
Ma B Pocii. TakuM YMHOM, CaTUPUK YKOTpe IMIIiLHU-
THO HAaTsKa€ Ha HasIBHICTb 3B’SI3Ky MiX pocCiicbKU-
MU OJlirapxaMy Ta roJjioBoro ypazny. CaTUpUK Takox
BUKOPHUCTOBYE HedOpMaJbHy PO3MOBHY JIEKCHKY
(dodgy, as it happens, cripes, trifling matters,
couldn’t get himself voted, malarkey, Hit me with
your questioning stick!, why I sat on this report...)
i3 6aratbMa ckopoueHHsIMU (I've never met, Sorry, 1
didn’t hear, we don’t like this question...), npsiMu-
mu 3anutanHamu (What'’s your question, Olli?, No,
we don'’t like this question, either, do we, Don?,
How can I help, Ivan?, You mean wrong, don’t you,
Dom? I mean Patsy?) Ta HepopMa/JbHUMH iJjioMaMu
(chip off the old block, eat your heart out). Taka
JIEKCUKO-IpaMaTU4YHA CTPYKTypa peuyeHb € CTHUJIICTUY-
HO HECyMiCHOI0 B KOHTEKCTi KOMEHTYBaHHS IpeM €p-
MiHICTpOM pe3ysibTaTiB [AOCAI[XKEHHS CIELCIyX0
Jep>KaBU CTOCOBHO 30BHIIIHBOI Ta BHYTPIMIHBOI
MOJIITUYHOI CUTYaLil B KpaiHi.

OTxe, MM 6aYMMO, 1[0 B MeXKax OJiHi€el cTaTTi ca-
TUPUK HEOJHOPA30BO 3BEPTAETHCS [0 BCiX KOH-
TEKCTyaJIbHUX pecypciB y JiHIHHOMY Ta napaJesib-
HOMY NOPSJKY [AJf TOro, 11106 JONOMOITU peluIie-
HTY CaTUPH BUSAABUTU CATUPHUYHI iHTeHLil aBTOpa Ta
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OyayBaTH iHTepnpeTalifiHUH JIAaHIIOT TAKUM YMHOM,
abu ofpasy MyKaTH iMIUTILUTHO BUPaXKeHi ifel.

Ha ocHoBI mopaaky akTuBanil KOHTEKCTyaJbHUX
pecypciB i iX B3aEMOJ|ii 3 eKCIJIILUTHO BUPaKEHOK
iHpopmaniero (migTBEPAXKYIOUM, CIPOCTOBYIOYH YU
JOIOBHIOKYM BXXe HasABHI KOHTEKCTYa/bHi NIpUIly-
LIeHHA JJI CTBOPEHHA KOHTEKCTyaJlbHUX iMILTiKa-
i) BUOKPEMHUMO TaKi YOTUPH TUIIH iHTepnpeTalin
CaTUPH B GPUTAHCBKOMY MeifHOMY AUCKYpCi:

1. lllsudka camupuyHa iHmMepnpemayis, koau ca-
mupuyHi IHmMeHyii € oueBUOHUMU B8Ce HA NOYAMKY
iHmepnpemayii gucs08/1eHHs. Takoro TUIly iHTepn-
peTauis € MOXKJUBOIO B pasi anessuii 0 KOHmMeKc-
myas/ibHo20 pecypcy E Bxe B 3arojIoBKy CaTUPUYHOI
CTaTTi Ta NpH 3a/Jy4YeHHi pi3HOMaHITHUX rpadivHUX
i BisyasbHUX esieMeHTiB npu opopMJIeHH] caTUpHUy-
HOI cTaTTi, TO6TO MiJ Yyac aneasinii o koHmekcmya-
JIbHO20 pecypcy F.

Posriisnemo, Hanpuknag, crattio PE TWEEDLE-
DOM AND TWEEDLELEE BOTH SACKED (inocTtpa-
uis 3), Aka 3'aBUJIack y nocTikHin py6puni PE Nursery
Times He33/10Bro micJisA 3BiJIbHEHHS 000X PaJHUKIB
npem’ep-MiHictpa B. /bxoHcoHa J. KammiHrca
(Dominic Cummings) Ta Jli Kefina (Lee Cain).

Nursery Times

.......................... Friday, ONCE-UPON-G-HiME «+++++rersresererurniecaess

TWEEDLEDOM AND
TWEEDLELEE BOTH SACKED

by Our Political Staff Michael White Rabbit

HE controversial
lookalike advisers to the
World King were today

removed from office after both
of them threw their rattles out
of the pram.

Tweedledom, or possibly
Tweedlelee was furious that
his friend Tweedlelee, or
possibly Tweedledom, had not
been given another top job as
Chief Spin Doctor Foster for
the World Emperor With No
Clothes On. ‘

Both Tweedledum and I
Tweedledumber felt that
their position was being
undermined by the World
Emperor’s girlfriend, Aliceband
in Blunderland, whom they
dubbed “Princess Squirrel Nut
Nutkin”. They were accused
of being deeply misogynistic.

They, however, denied it, saying
“Contrarywise”, and trying to
start a battle with anyone who
disagreed with them.

In the end, the mad “Queen-
to-be Of Hearts” tired of their
disruptive and combative tone,
and said “Off with their heads”.

Invocmpayia 3

Nursery Times
Friday, Once-upon-a-time

TWEEDLEDOM AND TWEEDLELEE BOTH SACKED
by Our Political Staff Michael White Rabbit

THE controversial lookalike advisers to the World
King were today removed from office after both of
them threw their rattles out of the pram.

Tweedledom, or possibly Tweedlelee was furious
that his friend Tweedlelee, or possibly Tweedledom,
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had not been given another top job as Chief Spin Doctor
Foster for the World Emperor With No Clothes On.

Both Tweedledum and Tweedledumber felt that
their position was being undermined by the World
Emperor’s girlfriend, Aliceband in Blunderland,
whom they dubbed “Princess Squirrel Nut Nutkin’.
They were accused of being deeply misogynistic.

They, however, denied it, saying “Contrarywise’,
and trying to start a battle with anyone who disagreed
with them.

In the end, the mad “Queen-to-be Of Hearts” tired
of their disruptive and combative tone, and said “Off
with their heads” (PE, 20 November — 3 Dec 2020)

TyT caTvpHyHI iHTeHLi] 04eBUAHI BKe Ha TOYaTKY
inTepnperanii cratTi, afpKke HaBiTH caMa Ha3Ba pyo6-
pUKHK no6y/j0BaHa 3a JONOMOro0 rpu ciaiB Nursery
Times (Nursery rhymes + Times), 110 € nNpUKIaZioM
anendanil 1o koHmekcmyaavHozo pecypcy F. Tak camo
CaTUPUK alNesIE A0 IPU CJiB y HaNMCaHHI AaTH
ny6uikanii (Friday, Once upon a time) Ta aBTOpa
crarTi (by our Political Staff Michael White Rabbit).
3aro/I0BOK CTaTTi TaKOX MOOYAOBAaHUMU i3 BUKOPHUC-
TaHHAM KaJaMOypiB, yTBOpeHUX 3a /0IOMOTOI0
TpaHcopmauii npeueneHTHux iMmeH Tweedledum
and Tweedledee (Tweedledum + Dominic Cummings
= Tweedledom Ta Tweedledee + Lee Cain =
Tweedlelee), o € TpUKIAZOM amesslii 10 KOH-
mekcmyaasHo20 pecypcy A. LI mpeliefieHTHI iMeHa,
OyAy4Yy MepCcoHaXXaMHU KOJIMCKOBUX y BesnnkobpuTa-
Hii, TakoX BifoMi siKk repoi pomany JIbwica Kepposa
«Aunica B 3aj3epkasii». LitocTpania fo niei crarTi,
fAKa € NMPUKJIAL0M anendLii [0 KOHMeKcmya/abHO20
pecypcy E, 306paxkae KOJMUIHIX paJHUKIB MpeM €p-
MiHicTpa B 06pa3i repoiB pomany «Asica B 3aza3ep-
kaJsni» KpyTta i Beptda. OTxxe, B3aEMozAisl BCiX TpbOX
KOHTEKCTYaJIbHUX PecypciB poOUThb CaTUPU4YHI iH-
TeHIil aBTOpa 0YeBUAHUMHU llle 0 NMOYaTKy MpOYU-
TaHHA caMo]l CTaTTi, TUM CaMUM eKOHOMJIIYU KOTHi-
TUBHI 3yCHUJLIIA aBTOPAa, ajke oMy Bxke He MOTPiGHO
BUTpavyaTH IX Ha IHTepHpeTaLnilo NPSAMHUX 3HA4YEHb
CJIiB, a 0Zipa3y LIyKaTH IMIUIIGUTHO BUPaXKeHi caTu-
pUYHI 3HAYeHHs, AKi XOTiB nepegaty aBTop. OKpiM
TOTO, BCTYIMHUM ab3al Ta caTeJiTHI aG3alu CTaTTi
TaKoX 0OY0BaHi 3a 0NIOMOro0 anesduii Ao npe-
LeleHTHOro TekcTy poMaHiB JI. Keppoua «Ilpurogu
Anicu B /luBokpai» Ta «Ajica B 3aasepkasii». 3o-
O6paxkeHHs cuTyauii B odici Ha Downing street, 10 six
CIOKeTy icTopii, Ae peasbHi Joau BTiseHI B 06pasi
repoiB poMaHiB, HaTsKa€ Ha abCypAHICTh cuTyaii,
siKa ckJasacsl B odici npem’ep-MiHicTpa. Ilepene-
TiHHS pea/IbHOrO KUTTHA 3 JliTepaTypHUM peasisy-
€TbCS 3a JONOMOI0I0 YHCJIEHHUX TPaHCHOPMOBAHUX
npenefeHTHUX iMeH y Bciit crarrti (World King,
Chief Spin Doctor Foster, World Emperor With No
Clothes On, Tweedledum and Tweedledumber,
Aliceband in Blunderland, Princess Squirrel Nut
Nutkin, Countrywise, Queen-to-be Of Hearts To1110),
AKi € TUMHM cmujgicmu4HuUMu e/qemMeHmamu, 10
3B’I3yI0Th npaiim Ta diasekmuyHuli e1IeMeHT CaTUPH
i BoJHOYAC [JONOMAararmTb YUTA4y AOTPUMYBaTHCA
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OoZiHi€l JiHIl iHTepnpeTanii — MOIYKY iMIJIILUTHO
BHUPaXeHUX CaTUPUYHUX 3Ha4YeHb, AKI XOTIB nlepeja-
TH CaTUPUK.

2. CamupuyHa iHmepnpemayis, de camupuvHi iH-
meHYii cmaiomev ovesudHumu 8cepeduHi npoyecy
ekcnalyumuoi inmepnpemayii 8uc/a08/1eHHA. 15eTbcs
[po BUNAJKH, KOJIM Ieplia AOCTYIIHA KOHTEKCTya-
JibHa iHdopMallis He HiBeJI0O€ eKCIIIUTHOL iHTepI-
perauii i, BiANOBiAHO, YUTa4 iHTEepIpeTyE BUCJIOB-
JieHHs 6e3 ifgeHTUiKalil O6yb-IKOro CUTHALY HPO
CaTUPUYHUN HaMip, IOMOKHU Ha SIKOMYCh eTalli iHTe-
prpeTanii He 3a/qy4a€eTbCcs JoAaTKoBa iHpopmallis,
3MYLIYIOYM YUTA4a BiAMOBUTHUCA BiJi €KCIJIILUTHOI
iHTeprnpeTalil Ha KOPUCTb CATUPHUYHOL.

True British Spirit brought out by time of crisis

It has been confirmed that the coronavirus crisis
has created a huge source for the great spirit of Brit-
ain: shopping your neighbours to the authorities for
minor offences.

“All over the country, we're seeing people grassing
each other up, complaining on Twitter about bloody
joggers or bloody pedestrians, or ringing the fuzz to
say that they've seen people going to the shops more
than strictly necessary,” said one sociologist. “This is a
classic British characteristic and it shows exactly the
spirit of petty-minded little Hitlerism that helped us
win the war...” (PA)

(PE 3 April — 23 April 2020)

Ls cTaTTd, JeKkcuko-rpadiuHo0 Mozesi noby-
JIOBU sKOi € IIaGJIOH cepHo3HOI KYpHaJiCTChbKOL
crarTi (KoHmekcmyasavHulli pecypc B), He MicTHUTB
HiIKMX OCTEHCUBHUX CTHUMYJIB Hi B 3aroJIOBKy, Hi y
BCTYIHOMY a63alli, IKi MOIJIM 6 HiBeJIFOBaTHU eKCILTi-
LUTHY iHTepIpeTalilo Ta BKa3yBaju 6 4yuUTady Ha
HasABHICTb CATUPUYHHUX IHTEHLIH, | TIIBKYU B Apyro-
My ab3ali caTUPHUK alleJI0E [0 KOHMeKCMya/1bHO20
pecypcy F (naiiku) (bloody joggers or bloody pedes-
trians) Ta koHmekcmyaabHo2o pecypcy A (Mopasb-
HUX HOpPM | 3HaHHA NpO Te, L0 MOXXHAa BBaXKaTH
COpaBXHIM JAyxoM Halii) Ta BU3HA4YAE CYTb AYXY
BpuTaHii ik JoHOCH Ha cyciniB 3a Jpi6Hi nopyieH-
HA 3aKoHY (shopping your neighbours to the au-
thorities for minor offences). OTxe, aBTOp ax y
JpyroMmy a63ali BBOAUTH [JiaJIeKTUUHUUN esieMeHT i
BKa3y€ PelMIIEHTY caTUPU Ha HasBHICTb caTHUPHUY-
HUX iHTeHIIiN.

3. Ekcnaiyumua iHmepnpemayis ma camupuvHa
iHmepnpemayis 8id6yearombcs napasesvHo. IHOAI
aBTOp XOue, 06 YUTa4 06pP06JAB i eKCIIIUTHY, i
iMnninuTHY (caTUpUYHY) iHTepHpeTalilo B napase-
JIbHOMY MOPAJKY. X04a TaKi BUIIAJKH He € IPOTOTH-
MHUMH, OCKIJIbKU 3/1e6i/bIIOT0 aBTOP HacnpaB/i He
HaMara€eThbCs JOHECTH /10 YUTa4a TOro, 110 BiH B Lied
MOMEHT TrOBOPHUTb, IPOTe BU3HAE, 1110 «B 6araTbox
BUIa/[KaxX MOBLi GpaKTHYHO MAIOTh Ha yBasi caMe Te,
110 BOHU TOBOPATb OYKBa/bHO, IPU LIbOMY BOHU O/
HAaKOBO TOBOpSAThH caTupuyHO» (Gibbs, 2007, c.175).
Po3srisHeMo, HaNpUKAaj, TUTYJbHY CTODPIHKY XKyp-
Hany PE (inmtoctpanisa 4), skuii BUHIIOB y Gepe3Hi
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2020 poky, caMe TO/i MOYaTOK JIOKAAYHY CIIPOBOKY-
BaB JedillUT TyasieTHOro mamepy 4epe3 axioTax
HaBKOJIO L[bOTO MOBCAKAEHHOT'0 3aCO0Y ririeHu.

Lnocmpayia 4
(PE 20 March — 2 April 2020)

Ilix yac iHTepnperalil 1bOro CAaTUPUYHOIO BU-
CJIOBJIEHHSl PelMIIiEHT CaTUPH MYCUTb NapaJslebHO
BUBOJUTU EKCIUIIUTHE Ta IMIUIIUTHEe 3HAYeHHS,
[KI XOTIB IepefjaTU aBTOP, ajie TIIbKMU i3 3a/ydyeH-
HSIM KOHMEeKCmMya/1bHo20 pecypcy A CaTUPUK Nepefia€e
CBO€E AycoljaTHBHE CTaBJIeHHS [0 6e3MmiZicTaBHOIO
QXKIOTaXy JII0/iel HaBKOJIO OBCAK/JEHHUX pedeil.

4. Camupu4Ha iHmepnpemayia 8 KiHYyi iHmepnpe-
mayii euca084€eHHA. Y [eIKUX BUINaJKaX KOHMEKC-
myasbHi pecypcu A — F, IKi BUCTYNIAlOTb TPUTepaMU
CaTUPHUYHOI iHTepIpeTalii, He BCTYNAOTh y L0 aX
CaMoOro KiHIl CaTUPUYHOr0 BUCJIOBJIEHHS, BiZOBI-
JHO, YATaY KOHCTPYIOE eKCIIIUTHY IHTepIpeTaLio
BHUCJIOBJIEHHS 0€3 Oy/b-AKUX IepelKo, ClpruIruHe-
HUX KOHTEKCTYaJIbHOI0 HEBIJNOBIAHICTIO. | TiIbKU B
KiHII BUC/IOBJIEHHS BCTYIA€E B {0 KOHTEKCTya/bHa
HEeBiANOBIJHICTD, IKa BKAa3y€ HA CATUPUYHI iHTeHLii
aBTopa. Takuil TUN iHTepHpeTalii He € TUIIOBUM [JJ15
JIOBTUX CaTUPUYHUX CTaTeH, aJpkKe PeLUIIEHTY ca-
TUPU JA0Besocss 6 MapHO TPaTUTH KOTHITHUBHI 3y-
CUJLJIS, @ OCTAHHE pPeYyeHHs CTAaTTi MycuJIo 6 MiCTUTH
OCHOBHY i/1el0, KOHTEeKCTyaJbHUN edeKT sikoi 3Mir
6U MepeKpUTH BUTPAYaHHS 3yCUJIb Ha MPOYUTAHHS
BCiel cTaTTi. Y TakoMy pasi, SIKIIO TUJIbKU KiHellb
CTaTTi MICTUTH OCHOBHI iZiel, BUpaXeHi CaTUpPUKOM,
ycsl CTaTTA 3[,laBaTUMeTbCA abCOJIIOTHO HepeJsieBaH-
THOI, TOMY TakKWH THUI iHTeprnpeTalii Hal4yacTile
3aCTOCOBYEThCA TiJi 4Yac iHTepmnpeTalnid KOPOTKHUX
CaTUPHUYHUX 3aMIiTOK, TAKUX K HAaCTyIIHA CTaTTH:
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TONY BLAIR

The former Labour leader and three-times
Prime Minister writes exclusively for Private Eye
about Jeremy Corbyn’s election defeat

As we reflect on this seminal moment in Labour’s
history, we are reminded of the state of the party in
1983 and ha ha ha ha ha ha ha ha ha ha ha ha ha ha
ha ha ha ha ha ha ha ha ha. (PE 21 December —
9 Jan 2020)

Y uiit ctaTTi caTUpUYHi iHTeHIil CTalOTh OYeBU-
JHUMHU TIJIBKA TOZi, KOJIM B IpoLec iHTeprnpeTawil
BCTYNAIOTb KOHMeKCcMya/abHull pecypc A — 3HaHHA
mpo Te, o came B 1983 poui Jlefi6opucTchKa napTis
3a3HaJla UM He Hakbi/iblIoi mopa3ku Ha mapJiaMeHT-
CbKHX BHUOOpaAx, Ta KOHMekcmyaavHull pecypc F —
MOBTOPHU BUTYKY “ha” necsaTku pasis.

TakuM 4YMHOM, IiJ Yac iHTepnpeTalii caTUpHu pe-
LUIOIEHT caTUpPU MOXe ileHTU(iKyBaTU CaTUPHUYHI
iHTeHILil aBTOpa Ha MOYaTKy IHTepnpeTaliliHOro
Ipouecy, ycepeiuHi iHTepnpeTaujl, napajebHoO 3 eKC-
IUTILMTHOIO IHTEpIpeTaLi€l0 Ta B KiHLI iHTeprnpeTawii.
OfHak 3BaXKal4M Ha Te, 10 NpOoLeC iHTepnpeTauii
CaTUpPHU € CKJAAHUM i MOTpeOye Bif perumieHTa ca-
THUPHU 3HAYHUX 3aTpaT 3 60Ky KOTHITUBHMX 3YCUJIb,
CaTUPUK HaMaraeTbCd 0Jpa3y HAaTAKHYTH YUTa4y Ha
iCTUHHI iHTeHIii, eKOHOMJISAUM IHTepIpeTaliiHi
3yCUJUISL PELUITIEHTA CATUPH i TUM CaMUM POGJISTIH
MOBiJloMJIeHHsI Oinbiln pesieBaHTHUM. CaMe TOMY
CaTUPHK alleIoE A0 BeJUKOI KiJIbKOCTI KOHTEKCTya-
JabHOI iHpopMalii, sika JonomMarae yutadyy yHUKHYTH
CKJIaZJHOTO JIBOCTYIIEHEBOr'O iHTepHpeTaliiiHOTo
nporecy ¥ opasy CKepoBy€E MOro Ha MOLIYK A0AaT-
KOBHUX IMILTILIUTHO BUPaXK€HUX 3Ha4YeHb.

OTKe, pO3yMiHHA CaTUPU — Lie CKJIQJHUH iHTep-
npeTaniiHui npolec, IKHi nepegbavyae BMijie ore-
pyBaHHA JIIHIBAJIbHOIO Ta €KCTPaJIiHIBAJIbHOK iH-
dopmarnier. BaxxauBum ¢pakTopoM, SIKUNA BIJIMBAE
Ha IIBUAKICTb i pe3y/JbTaTUBHICTb iHTepHpeTaLiii-
HOTO IpolLecy, € KOHTeKCTyaJbHa iHpopMalis, ska,
3 OJJHOTO OOKY, JJoNOMara€e penunieHTy caTUpH Of-
pasy BUSBUTHU iCTUHHI iHTeHIIil aBTOpa 1 TUM CaMUM
3MeHUIUTH IHTeplnpeTaluilHi 3ycuad, a 3 ApPYyroro
60Ky, 36I/IbLIIUTH KOHTEKCTYyaJbHUN edeKT BHUCJIOB-
JIeHHSl, TUM CaMHUM DPOOGJIAYU NMOBiAOMJIEHHS ONTH-
MaJIbHO peJieBaHTHMM. MU NpoaHasi3yBaju IUiCTb
TUIIB KOHTEKCTyaJbHUX PecypciB, 10 AKUX alesio-
I0Tb YYaCHUKHU caTUpU4YHOI B3aeMogil. I[lpy nbomy
KOHTEKCTyaJIbHI pecypcu MOXyTb BCTyIaTH B Ail0
SIK Ha I0YaTKy BUCJIOBJIEHHS, TaK i B KiHLi. B3aemo-
JII0YM 3 KOHTEKCTOM Yy»Ke HasABHUX IpUNYIIeHb
TpbOMa CHocob6aMy — MiJCUJIIOI0YH, HiBeJIOIYU
abo MOENHYIOUUCH i3 HAsABHUMHU NPUIYIEHHAMH,
KOHTEKCTYyaJ/IbHi pecypcy J0NoMaramThb pelUuIlieHTy
CaTUPH BUSIBUTH BCi IMILIIKAaTypu ¥ OTPUMATH caMe
Te 3Ha4YeHH#, fKe XOTiB NepeAaTH caTUpuk. Ha oc-
HOBI NOPAAKY BCTYNAHHSA B [il0 KOHTEKCTYaJbHUX
pecypciB MU BUAIIWIA 4 TUNIU iHTepnipeTawil caTUpU
B OpUTaHCbKOMYy MeJiafucKypci: a) izeHTudikarito
CaTUpPUYHUX IHTEHLiNl Ha MoYaTKy iHTepmpeTalii,
0) caTUpHUYHi iHTeHIii CTalOTh 0YEBUJIHUMH BCepe-
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IWHI iHTepnpeTallii, B) eKCIUTIMTHA Ta iMILUTiIUTHA
(catupuuHa) iHTepnpeTanii Bif6yBaroTbCs mapaJe-
JIbHO, T) BUSIBJIEHHSI CAaTUPUYHOTO CMHUCIY B KiHIH
iHTepnpeTalii BUc/I0BJeHHd. [Ipy LboMy mnepHiui
THUI iHTepnpeTalil € xapaKTePHUM JAJis1 MOCTiIHHUX
pyOpHK i JOBrHX CaTUPHUYHMUX CTaTeH, ajxe [/
TOrO, 06 3POGUTH MpoIlec iHTepnpeTalil caTupu
MeHII 3aTpaTHUM Y IJIaHi iHTepnpeTauiiHUX 3y-
CUJIb, CATUPUK HaMaraeTbCd MaKCHUMaJIbHO WIBUJAKO
3aJ/ly4yaTU KOHTEKCTYaJIbHI pecypcH, Ki BKaXXyTb Ha
notpeby moiuyky immutikatyp. [lepcneKTHBU moAab-
II0TO A0C/i/PKeHHsI B6AaYaEMO Y BUOKpeMJIeHH] IIpo-
TOTUIIHUX BUJAIB iHTeplpeTalii caTUpu B MeJiafuc-
KYypCi, @ TaKO>XX BM3HA4YeHHI BIJIMBY THUIly iHTepIlpe-
Talil Ha KOTHITUBHUM epEeKT CAaTUPUYHOI'O BUC/IOB-
JIEHHS.
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TYPES OF SATIRE INTERPRETATION IN BRITISH MEDIA DISCOURSE

Vita Yurchyshyn

Vasyl Stefanyk Precarpathian National University, Ukraine

The Subject of the Study is types of satire interpretation in British media discourse. The ma-
terial for the research includes texts from British satirical magazine Private Eye (2020) covering
articles on social and political topics. The aim of the survey is to identity types of satire interpre-
tation based on the order of activation of contextual sources in British media discourse. To
achieve the aim, the method of discourse analysis and functional pragmatic analysis were ap-
plied. As a result of the study based on relevance theory the role of context in satire interpreta-
tion was determined and the characteristics of six contextual sources the reader resorts to while
interpreting satire in British printed media were established. The study claims that in some cas-
es several contextual sources are activated simultaneously on different stages of satire interpre-
tation, i.e. in disambiguation and in derivation of implicated premises and conclusions to yield
both explicatures and implicatures. The research establishes that contextual information helps
to simplify the process of satirical intentions identification, thus saving cognitive effort and in-
creasing contextual effect in the process of satire interpretation. Taking into account the order
of activation of contextual sources and the nature of interaction of context and explicitly ex-
pressed information, the study singles out four types of satire interpretation in British media
discourse: a) fast satirical interpretation when satirical intentions are made vivid at the begin-
ning of satire interpretation; b) satirical interpretation in which satirical intentions become
manifest in the middle of interpretation process; c) satirical interpretation and explicit interpre-
tation occur simultaneously; d) satirical interpretation becomes obvious only at the end of in-
terpretation. Further research in this direction could be done in identification of prototypical
types of satire interpretation in media discourse and impact of these types of interpretation on

cognitive effect of satirical utterances.

Keywords: satire; relevance theory; contextual sources; satire interpretation; satirical intention.
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The article describes theoretical approaches to understanding educational journalism, char-
acterizes the concepts of educational journalism in the Ukrainian and global media space, and
builds a model of influence of external factors on the coverage of education issues in the mass
media outlets. The tasks of the research are: 1) to study theoretical developments and ap-
proaches to the functioning of educational journalism in the media environment; 2) to trace the
genre and thematic features of the analyzed educational media outlets (on the example of
“Pedpresa”, “Osvita.ua”, “New Ukrainian School”, “Osvitoria”). The research methodology is con-
tent analysis of specialized media on educational topics. These media have a regular infill of
multigenre and multithematic content of educational topics, actively use tools to create a mul-
timedia content, have a high traffic in the segment of online media educational profile (accord-
ing to the service statistics “Similar Web”). It was found among the analyzed content of the four
online media of educational specialization (3,352 publications) that by the genre structure
notes prevail (2,714; 80.9%), there is a lack of reportage (56; 1.7%) and interviews (130; 3.9%).
The low number of analytical genres is especially noticeable with regard to the topics of pre-
school, inclusive and vocational education. A content analysis in Group 1 (2,366 materials,
70.6% of the total sample in the two groups) showed that the largest number of materials dur-
ing the analyzed period concerned the topics of primary and secondary education (1,131 mate-
rials, 47.8%), and the smallest number concerned vocational education (131, 5.5%). Analysis of
materials in the Group 2 (29.4% of the materials considered in both groups) showed that the
topic of primary education prevails (401 materials, 40.7%), the share of materials relating to
distance education is significant (16.7% in “NUS” and 16.9% in “Osvitoria”). Most of the materials
of the media “PedPresa” (83%), as well as a significant part of “Osvita.ua” (63%) are borrowed or
supplemented by the material from the sites of the MESU, UCEQA or other sources. These re-
sults determine the practical value of the study.

Keywords: educational journalism; education journalist; mass media outlets; content analysis;

educational journalism in Ukraine.

1. Introduction

Looksmi's media monitoring data “The state of
the Ukrainian education system in 2016” demon-
strates that “the educational topic is covered less than
other current government ones”, there is a “shortage
of analytical materials”, “no advertising and communi-
cation campaigns” in the education field. The number
of materials about science does not exceed 1 %.
“There are almost no materials related to vocational
education” (CS MESU, 2017-2019).

The research objective is to comprehensively
study the current state of educational journalism in
Ukraine and its development prospects, based on
Ukrainian and international experience and analysis
of selected publications.

The objectives of the work correspond to the set
tasks:

1.To study theoretical developments and ap-
proaches to the functioning of educational journal-
ism in the media environment,

2. To trace the genre and thematic features of the
analyzed educational media outlets (on the example

© I1. Katepunuy, 2021
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of specialized online media outlets such as “Pedpre-
sa”, “Osvita.ua”, “New Ukrainian School”, “Osvitoria”).

Meanwhile, there are a number of theoretical and
practical problems, including:

e Lack of analytical and poor quality of author’s
content on education in the analyzed specialized
publications, as well as absence of balance while
covering various fields of education distort the con-
tent of educational journalism and requires the
transformation of the genre content of Ukrainian
educational media outlets.

¢ A related problem is the weak presence of the
analyzed media outlets in the media quintet (desktop
version, mobile version, mobile application, tablet
version, adaption for use in smartwatches), which is
a necessary component of the digital evolution of
modern online media outlets for greater involvement
and expansion of audience. (Garcia, 2014).

2. Literature review

First of all, educational journalism is the produc-
tion and dissemination of current news, which are

https://doi.org/10.28925/2311-259x.2021.2.7
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interesting to the educational audience. Educational
audience is a very broad definition. It includes all
those involved in different levels of education, as well
as the educational process (children — parents —
teachers — experts). Educational journalism is
sometimes considered in the context of the “lifelong
education” concept proposed by UNESCO (Institute
for lifelong learning). Continuous education begins
from birth and ends with death. That is why “lifelong
learning” is the subject of discussion among educa-
tion experts, since education is compared to the form
of existence, accompanying the person of the 21st
century every day and becomes the main philosophy
of “learning society” (Wain, 2016). In Ukraine, the
philosophy of “lifelong learning” is not yet systemati-
cally developed” (Karpenko, 2015).

The “knowledge society” puts knowledge next to
labor, capital and nature. The processes of produc-
tion of material goods become less important than
information processes based on knowledge. The
knowledge economy changes the traditional rela-
tions between “employee and employer” (Kefela,
2010, p. 60). This is reflected in the increase in the
number of professions that require higher education
and encourages us to emphasize the social role of
journalists as facilitators of educational communica-
tion, involved in the process of rational understand-
ing of processes in the “knowledge society”.

The main ideas of the concept of “knowledge so-
ciety” were set out and summarized in the UNESCO
World Report “Towards knowledge societies”. The
document states that “the knowledge society differs
from the information society because the latter is
based on the concept of technology, while the former
has broader social, ethical and political parameters”
(Petrushenko, 2016, p. 106).

Spanish researcher G.Pérez writes:

In addition to sectoral or thematic specialization
of research and professional practice, educational
journalism is a systematic reflection of educa-
tional aspects and current information in the ed-
ucational space, a necessary complement to mod-
ern education and is crucial for social orientation,
which we call “educational society” or “lifelong
learning.” (Pérez, 1998)

Immanent factors of educational journalism are
child-centered, human communication, the ability to
present information on educational topics in a non-
standard way, build a dialogue between areas of
interest without the use of clerical words and operat-
ing various formats and tools of message formation
(Katerynych, 2020, p. 153). That is the reason why
communication moves to the stage of “real stories”,
through which information is given in a more acces-
sible manner and creates interaction between the
communicator and recipient. It is important to un-
derstand that creating content on educational topics
requires specialists who are able to present infor-
mation in an orderly and accessible manner, trained

in genre features, able to work with multimedia
tools, involving experts and mind leaders (Dryzytska,
2019). Regarding the work with educational content,
educational content creators and educational news-
makers should be distinguished.

Anybody can be an educational content creator —
a teacher, student, student’s father, blogger, etc. An
educational content creator produces educational
material that meets the interests and objectives of
the target audience. Such content can have a variety
of forms, including blog notes, videos, e-books, pho-
tos, and infographics. A content creator is an author,
researcher, industry expert, editor, who has the abil-
ity to work with multimedia tools and social net-
works (Cohen, 2012).

A newsmaker is a public figure or organization.
Newsmakers are educational politicians, reputed
educators (rectors, principals) or just people who
find themselves in unusual circumstances or witness
events that become the background for the news.
Public figures often become newsmakers by taking
concrete action (for example, they try to solve an
external independent evaluation task or attend clas-
ses at the New Ukrainian School). Reputation, compe-
tence, independence, inside information all character-
ize a suitable newsmaker (YourDictionary. Newsmak-
er). Example: Facebook group “SOS Parents”.

An education journalist primarily works with a
significant amount of information - most social pro-
gress leads to changes in the educational process, in
addition, each new team of the executive tries to
make changes and implement reforms (Lemos,
2017). An education journalist should have several
key skills — not just the ability to work with multi-
media tools, but also a multimedia mind (The Multi-
media Mind-Set), which can analyze information and
draw conclusions (Wenger&Potter, 2007). I. Zhylavska
notes:

In the process of interaction between a journalist
and the youth, a journalist may have different at-
titudes, including manipulative strategies that
rise above the audience, giving the journalist the
“right” to consider their readers as an object of
management (education, formation of certain
abilities in them), while considering himself as a
carrier or translator of management programs of
different types and levels. Instead, the second at-
titude places the journalist next to the audience
and orients her or him to the relationship of in-
formation, the third fundamental attitude re-
quires the journalist to be within a certain human
community, considering herself or himself as an
interested participant in the joint search for so-
lutions to certain problems. (Zhilavskaja, 2008,

p-13)

The last model of interaction is especially inter-
esting for our research.

Researcher Darlene Opfer writes on the impact of
journalism on education: “The belief that the media
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outlets have contributed to civil disunity in the literal
sense of the word and, in particular, to the decline in
public support is so widespread among researchers
that it seems an indisputable fact” (Opfer, 2007,
p. 166). Opfer notes that, according to many re-
searchers, the general ignorance of the state of af-
fairs in education is provoked by the “media people”.
“There is an opinion that the society’s exclusion from
state institutions and ignorance in such public issues
as education is a matter of the media,” Opfer says. As
the researcher notes, “Some scholars have focused
on structural causes, such as economic pressure on
the news industry, which has led to erosion of stand-
ards and reduced public service orientation”
(Killeen, 2007), (Moses, 2007), (Wallace, 2007). Oth-
er researchers paid urgent attention to cultural ap-
proaches that attributed the negative impact of the
media on education by the growing hostility of the
news culture (Anderson, 2007), (Haas, 2007).
However, Opfer believes that the above-
mentioned studies have three fundamental short-
comings: a) they are not systematic and reflect the
historical view of the impact on the mass media out-
lets, which depends significantly on the context;
b) the attributes are conditioned by incorrectly in-

THE MODEL OF
INFLUENCE ON THE
COVERAGE OF
EDUCATION IN THE
MASS MEDIA OUTLETS
BY EXTERNAL
FACTORS

The intersecting circles mean
the substitution of various
factors influencing media
coverage of education

Source: study of

scientific publications of Opfer (2007),
Killeen (2007), Moses (2007), Wallace
(2007), Haas (2007), Tillman & Trier
(2007).

Figure 1: Model of influence of external factors on the coverage of education issues in the mass media outlets.

The growing
hostility of news culture
(Anderson, 2007, Haag

terpreted correlations; and (c) researches are based
on the incorrect assumptions about the role of the
public as information consumers (Opfer, 2007,
p. 166).

Some scholars, in particular those who support
the theory of standard erosion, focus on changes in
policy in general. They state that the media coverage
of education is insufficient and of poor quality, be-
cause the number of consultants, experts and cam-
paigns related to specific education issues has in-
creased. Additionally, scientists point out the ideo-
logical polarization (see Haas, 2007, Killeen, 2007,
Wallace 2007). Other researchers explain the decline
in media attention to education by the growing
number of television shows, as well as the develop-
ment of popular music, advertising, and the film
industry (Tillman&Trier, 2007). These different ap-
proaches are united by the belief that the public's
exclusion from education and distrust of it is caused
by the insufficient or poor coverage of education
issues in mass media outlets. According to the above-
mentioned theories, it is possible to build a model of
the influence of external factors on the low coverage
of education by the mass media outlets (Figure 1).

Economic pressure
on the news industry
(Killeen, 2007, Moses,
2007,
Wallace, 2007)

Erosion of An increase in the
journalistic number of
standards education
consultants ant
experts
‘Edu:atior’

Popular music,
social networks

Changes in
politics, political
polarization
Haas, 2007, Killeen,
2007, Wallace
2007)

Advertising

Source: study of scientific publications of Opfer (2007), Killeen (2007),
Moses (2007), Wallace (2007), Haas (2007), Tillman & Trier (2007).
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The researchers simultaneously note the inter-
section of the goals of the “educational society” with
the “participative democracy”. Educational society is
characterized by socio-centered, culture-centered,
human-centered and knowledge-centered approach-
es (Subetto, 2013, p. 5).

John Dewey wrote that education “cannot be lim-
ited by the teacher and function without a social
environment” (Hansen, 2002). “Therefore, mass
media outlets are one of such powerful forces in the
social environment of education. With the help of
modern electronic methods and technologies, mass
media outlets prove that education is really compre-
hensive, not limited to the four walls of the class-
room” (Preeti, 2014, p. 174).

It is noteworthy that educational media outlets
are not media killers or media terrorists; they less
often cause public response than multidisciplinary or
news media outlets (Nacos, 2016). However, they
perform important functions, namely “informing,
cognitive, critical, stratification, scientific-innovative,
debunking myths, evaluative-stimulating and enter-
taining” (Katerynych, 2020, pp. 155-156).

Sensationalism in educational journalism is not a
“higher order” value. The rule “if it bleeds, it leads”
does not apply here (Miller&Albert, 2015, p.61).
However, educational media is also no stranger to
the theme of “seven guidelines” — “Scandals, Sensa-
tions, Fear, Death, Sex, Laughter and Money” (Detec-
tor Media, 2008). Examples of such materials relate
to sexual education, corruption, and lifehacks for
educational institutions — where to take invest-
ments for educational projects; and infotainment —
materials that use entertainment by informing.

3. Methodology

Among the specialized electronic media on edu-
cational topics in Ukraine “New Ukrainian School”,
“Osvita.ua”, “Pedpresa”, “Osvitoria” should be noted.
We choose these media outlets for research because
they:

1. Have a regular filling with educational content
of various genres and topics,

2. Actively use the tools to create multimedia con-
tent,

3.Have the highest traffic in the segment of
online media of educational profile (according to the
statistics service “Similar Web”,

4. Have the most representative structure of edu-
cational content in relation to the fields of education.

According to our analysis, carried out using the
tools of the Internet traffic research platform “Simi-
larWeb” for a period of three months (June — August
2019) it was found that the number of visitors to the
site “Osvita.ua” was 21.31 million people, “Pedpre-
sa” — 886thousand people, “Osvitoria” —
197 thousand, “NUS” — 258 thousand.

According to the research Gemius Audience, 18+
Ukrainian statistics all the resources we analyzed are
among the 10 sites that teachers visit most often. In
addition, 70.76 % of parents surveyed also get
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information about educational topics from these
sources (*30-45, 50K+, families with children un-
der 16, MMI Ukraine, 2018/1-2018/2, all people)
(CS MESU, 2019-2021).

During 30.08.2019-30.08.2020 we conducted a
quantitative content analysis of the sites of educa-
tional online publications “Pedpresa” and “Osvita.ua”
(group 1), during 01.02.2020-30.08.2020 — “Osvi-
toria”, “NUS” (group 2) (Internet addresses
https://pedpresa.ua/, https://osvita.ua/;
https://osvitoria.media/, https://nus.org.ua/). Such
chronological frames satisfy our need for analysis of
various genres and thematic materials, take into
account all the “hot” periods of the educational pro-
cess — the organization of the educational process
(distance learning) and the introductory campaign
under quarantine conditions, change the leadership
of the Ministry of Education, and identify topics
which analyzed media pay more attention to, as well
as a range of topics that are “deprived” of such atten-
tion. Since the media of group1l (“Osvita.ua”,
“Pedpresa”) specialize in a wide range of educational
topics, the chronos of analysis is chosen wider. For
group 2 (“NUS”, “Osvitoria”) a narrower period of
time is enough to understand trends, thematic and
genre correlations, as these media outlets specialize
only in the fields of primary and secondary educa-
tion. The study aims at analyzing the content of the
following online media sites: “Osvita.ua”, “Pedpresa”
(group 1), “NUS”, “Osvitoria” (group 2) with the con-
tent of different topics and different genres for se-
lected periods of analysis.

Internet media outlets have been studied using
monitoring methods and elements of the method of
quantitative content analysis. For the monitoring
representativeness, we were investigating resources
on a daily basis during the study period (SP) accord-
ing to the number of news, genre structure (notes,
reports, interviews, articles) and sources of origin of
materials (author’s material, material based on gov-
ernment source, material based on a certain source —
governmental, non-governmental (analytical organi-
zation or international source), other media, so we
can talk about filling online publications with differ-
ent types of content and get the following vision:

1) quantitative idea of materials on educational
topics in the most popular online media outlets on
educational topics in Ukraine,

2) thematic content (which topics predominate and
were covered the most during the analyzed period),

3) source of materials,

4) regularity of filling with educational content.

Therefore, for the relevance of the study, we do not
compare all four media outlets by the same criteria.
The same criteria are used to compare “Osvita.ua”
and “Pedpresa” (group 1), “NUS” and “Osvitoria”
(group 2). The number of analyzed materials
(n=2366 in group 1 and n = 986 in group 2) allows
us to draw conclusions about the presence of differ-
ent educational topics in the media space and to
compare the data obtained in individual groups.
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The general set of the study consists of textual the amount of information regarding COVID-19, as
works published on the sites “Osvita.ua”, “Pedpresa” this indicator is important to us and continues to
(group 1), “Osvitoria” and “NUS” (group 2) in all play a significant role in the organization of the edu-
sections during the study period (group 1 — from cational process. In order to relevantly calculate the
30.08.2019 to 30.08.2020; group2 — from content of materials for COVID-19, we, starting from
01.02.2020 to 30.08.2020). By textual works we February 1, 2020 (for both groups), in the process of
mean informational and analytical journalistic mate- quantitative content analysis, tracked the amount of
rials. The comparison was made by the following materials containing any information about
categories for group1l — “preschool education”, COVID-19 and related it to the educational process in
“secondary education”, “vocational education”, “high- the conditions of threat, quarantine zones, and oth-
er education”, “external evaluation”; for group 2 — ers. It should be noted that the first case of COVID-19
“primary education” (except for inclusion and fund- in Ukraine was recorded in March 2020, but the
ing), “inclusion”, “education funding” (allocation of world has already talked about the possible conse-
funds, budget, investments, subventions, etc.), “dis- quences of a pandemic for education (Ukrainian
tance education” and “foreign experience”. Accord- Truth, 2020), (MESU, 2020).
ingly, this data constitutes a sample of the study. The Additionally, in the process of quantitative con-
correctness of the sample is achieved thanks to the tent analysis, we determined the sources of each
same structure of the original and analyzed popula- analyzed material — whether it is an author’s one,
tions for both groups. created by the media, or borrowed from official or

Analysis units were all text holes published on the other sources.
sites “Osvita.ua”, “Pedpresa”, “Osvitoria” and “NUS”
during the SP in the relevant sections according to 4. Results of content analysis
the analyzed groups. The data collected during the 4.1. “Osvita.ua”

SP was entered into a single table in .xls format ac- In the process of quantitative content analysis, we
cording to the following procedure: analyzed 1605 materials of various genres on the

e date of observation; website of educational media “Osvita.ua” for the

¢ the number of identified analysis units accord- period from August30, 2019 to August 30, 2020.
ing to each category of analysis (that is the number Among them 1362 (84.9%) were notes, 168
of textual works of each category published on the (10.5 %) were articles, 16 (0.9 %) were reports, and
sites “Osvita.ua”, “Pedpresa”, “Osvitoria” and “NUS” 59 (3.7 %) were interviews. Both author's and mate-
on a particular day in a particular section). rials linking to official sources (MESU, UCEQA, other

Five criteria should be added to the quantitative sites) were taken into account. Most materials were
analysis of media content that, in our opinion, are related to “primary and secondary education”
important for modern media. This is, in particular, (33.3 %), “higher education” (28.9 %), the least —
“paywall” (paid access to content), which is associat- “science” (8.7 %) and adult education “andropeda-
ed with the market position of the publication gogy” (1.8 %).The data on the rubrication and genre
(Sjgvaag, 2016, p.304) and is interesting for the structure of the analyzed materials is given below
market of educational media in terms of access to (Figure 2).
unique content for subscribers.

The category of “native advertising” is also intro- Figure 2: The amount of materials in the “Osvita.ua” for
duced into the analysis for the SP, which has already the SP in accordance with the analyzed fields of education.
become a “marketing
realityn (Manic, 2015' Preschool education @@ Vocational and technical education @@ Primary/secondary education @) Higher educatic @ External independent evaluation
p.53), “newsletter”

(newsletter to e-mails of
users of general infor-
mation collections pre-
pared by the editorial
office, or news accord-
ing to separate head-
ings) and “mobile first”
(“mobile platforms
first”) — whether there
are mobile media appli-
cations, whether a mo-
bile version with com-
pact navigation is de-
veloped, as well as a
version for the tablet.
We have also added
to the SP a criteria for Source: content analysis data for the SP.
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During the analyzed period, inconveniences in us-
ing the mobile version of the site were found, it is
largely unsuitable for use. Adaptive design and au-
tomated content technologies improve navigation if
the user is familiar with the desktop version of the
site. However, the mobile version does not differ
from the desktop one in structure and functionality,
which sometimes causes difficulties in finding rele-
vant content using a mobile device. The media quin-
tet (desktop version, mobile version, mobile applica-
tion, tablet version, adaptation for use in smart-
watches) of “Osvita.ua” is of poor quality (see about
media quintet Garcia, 2014).

Among the researched content of “Osvita.ua”,
notes predominate for
the SP, accounting for
85 % of the total num-
ber of materials pub-
lished in the analyzed
media outlet. Infor-
mation genres in gen-
eral make up almost
90 % of the analyzed
number. Notes were
published on behalf of
the site (“Osvita.ua”) on
the rights of rewrite. A
paywall is absent, na-
tive  advertising s
largely present, a news-
letter is absent, the
mobile version has
imperfect navigation.

In February 2020 we recorded three news about
the possible impact of the spread of COVID-19 on the
organization of the educational process at different
levels, in March (Ukraine recorded the first case of
infection) we already had comments from officials
and brief reports on the educational process in coun-
tries that have already experienced restrictions
caused by COVID-19. The number of news increased
sharply in April-May, which corresponded to the
general news agenda and the beginning of the intro-
duction of national quarantine. The number of news
on this topic decreased slightly in June, and in-
creased again in August due to the organization of
the introductory campaign and the beginning of the
school year under the conditions of restrictions and
zonal division.

Analysis of the sources of content for the SP on
the site “Osvita.ua” showed that only 37 % of the
content was unique. A majority of the materials were
borrowed from the website of the MESU (40 %).

4.2. “Pedpresa”

During the quantitative content analysis of the
online media outlet “Pedagogical Press”, we analyzed
761 materials of various genres, posted on the web-
site of “Pedpresa” for the period from August 30,
2019 to August 30, 2020. Notes amounted to 719
(94.5 %), articles — 29 (3.8 %) reports — 0, inter-
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views — 13 (1.7 %). Both author’s and materials
linking to official sources (UCEQA, MESU, other sites)
were taken into account. Most materials were related
to “primary and secondary education” (34.4 %),
“higher education” (29.8 %), the least — “science”
(11 %), “vocational education” (10.3 %).

Figure 3 indicates the results of content analysis
for the SP of the content of the online educational
media outlet “Pedpresa” in the context of the number
of included materials in accordance with the ana-
lyzed fields of education.

Figure 3: The amount of materials in the “Pedresa” for the SP
in accordance with the analyzed fields of education.

Preschool education @ Vocational and technical education @ Primary/secondary education @ Higher education @ External independent evaluation

400

Source: content analysis data for the SP.

A paywall is absent, native advertising is present
in small quantities, a newsletter is absent, the mobile
version has convenient navigation — the version for
the mobile device is developed.

Starting from 1.02.20 on the website “Pedpresa”
we recorded an average of several weekly news re-
garding the organization of the educational process
under epidemic conditions. The amount of news rose
sharply in April, decreased slightly in July, and rose
again in late August. It is worth noting that in August,
“Pedpresa” had a two-week break and materials on
the site rarely appeared.

Analysis of the sources of origin of the material
showed that only 17 % of the content was unique,
the vast majority was borrowed from the Ministry of
Education and Science, UCEQA and other sources
(including Russian and European ones). This can be
explained in some way by the fact that the direct
owner of “Pedpresa” is the Ministry of Education and
Science of Ukraine, but there may be other factors,
such as an insufficient number of staff, which, as a
result, reduces the percentage of copyrighted con-
tent or, as a reason for the previous point, insuffi-
cient funding. A possible precondition is the in-
volvement of journalists in the preparation of peda-
gogical newspapers and magazines of the publishing
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house “Pedpresa”, thus there is a “scattering” of the
staff. This reason was mentioned in a conversation
by an anonymous source from “Pedpresa” (one of the
editors). According to the source, the owners are
more interested in “mass earnings from specialized
publications and their advertising among education-
al institutions” than in the creation of quality infor-
mation and analytical resources that do not bring
such profits.

In general, on the online media websites of “Osvi-
ta.ua” and “Pedpresa” the percentage distribution by
education fields was as follows: “preschool educa-
tion” — 16.20 %, “primary and secondary education” —
33.80 %, “vocational education” — 9.60 %, “higher

a significant amount of material on working with
children with special educational needs. Key sec-
tions — “News”, “Articles”, “Poster”, “There are ques-
tions’, “Lessons. COVID-19”, “Inclusion”, “Learning
together”. This is a typical example of a mutated edu-
cational media outlet (mixing news and didactic
content). The number of materials found for the SP is
418. More than 70 % of the materials are unique. A
paywall is absent, native advertising is largely pre-
sent, a newsletter is present, the mobile version has
good navigation.

Figure 4: The amount of materials in the “Osvitoria” for the SP
in accordance with the analyzed fields of education.

education” - 29.30 %, “science” — 9.70 % and @ primary education @ inclusion @ educational funding distance learning @ education abroad

“andropedagogy” — 1.40 %.

4.3. “NUS” and “Osvitoria”

The New Ukrainian School is an online media
outlet created with the support of the Ministry of
Education and Science of Ukraine for the purpose
of “communication within the framework of the
educational reform of the New Ukrainian School”
This is a so-called young player in the educational
media market. “Osvitoria” is an online media out-
let of the non-profit public association of the same
name.

These media are actively working on the prin-
ciples of content marketing using various media
channels, namely “content engagement” (see
Gallego, 2016, p. 220). There are interactive maps,
infographics, tests, practices of informing interac-
tion on “Osvitoria”; as for “NUS”, it carries out
creative distribution of news to subscribers, “Osvi-
toria” publishes listicles. A listicle as a “new media
phenomenon” is “a genre of information and en-
tertainment journalism”, which uses a numbered
list for the composition, which makes it possible to
“split” the information into consecutive parts for
better perception. Researcher OKkrent believes that
the listicle facilitates perception, “differentiating
information”, and provides the possibility to struc-
ture the idea, as does the “haiku or limerick”
(Okrent, 2014).

There are the following examples of listicles:
“10 best educational videos of the year” from “Osvito-
ria’; “Merry Christmas shelf: 10 children’s books for
the winter holidays” Researcher Sadri from the Uni-
versity of Alabama conducted a questionnaire
among millennials. Respondents were proposed to
read the article in one of the formats — traditional
or in the form of a list. The study found that re-
spondents rated the listicle as more plausible
(Sadri, 2019, p. 83-98).

Figure 4 shows the number of materials in the
“Osvitoria” for the SP according to the analyzed
fields of education. Articles make up 23.2 %.

“NUS” is designed to inform the audience about
news related to the educational reform of the New
Ukrainian School. In addition, the site contains a
lot of content on international experience, as well as
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Source: content analysis data for the SP.

Figure 5 shows the number of materials in “NUS”
for the SP according to the analyzed fields of educa-
tion. Articles make up 29.4 %.

Figure 5: The number of materials in the “NUS” for the SP in
accordance with the analyzed fields of education.

@ primary education @ inclusion @ educational funding distance leaming @ education abroad

Source: content analysis data for the SP.
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In the process of analysis, we found that both
“Osvitoria” and “NUS” use storytelling techniques,
filling the site with visual content. Among the main
advantages of “Osvitoria” are multimedia stories,
through which the reader dives into the essence of
what is said, takes interest in the continuation, as
well as the use of listicles and attraction to the cul-
tural and mythological segment. Among the disad-
vantages are a lack of variety in topics, reducing the
role of information. Among the advantages of “NUS”
are the uniqueness of the platform as a product of
educational reform, where mind ideas are explicated
and meanings are generated, and the interest in
readers’ opinions - interaction and contact with the
audience. As for the disadvantages — the generation
of official opinions with a low share of criticism.

5. Conclusions and discussion

Among the analyzed content of four online educa-
tional editions (3 352 publications) it was found that
the genre structure was dominated by notes (2 714;
80.9 %), there was a lack of reports (56; 1.7 %) and
interviews (130; 3,9 %).

There is a problem with unique content. Most of
the materials of “Pedpresa” (83 %), as well as a sig-
nificant part of “Osvita.ua” (63 %) are borrowed or
supplemented material obtained from the sites of the
MESU, UCEQA or other sources.

The number of materials related to the forms and
processes of distance education is relatively high. The
growth of these materials is related to the measures
taken by the Government of Ukraine in the framework
of the fight against the COVID-19 pandemic.

Some media outlets have a low amount of materi-
als related to the education of children with special
educational needs (“Pedpresa”, “Osvita.ua”), as well
as processes taking place in Ukrainian science (all
analyzed media outlets).

Among the materials regarding the field of pre-
school education, the topics of distance education,
organization of education in schools under quaran-
tine conditions and problem of establishing the
child’s personal space prevail. “Osvitoria” and “NUS”
are the most informed about this topic, and the least
informed is “Pedpresa”. The topics of continuity be-
tween preschool and primary education, inclusion in
secondary schools were poorly covered. Among the
materials related to the field of primary and second-
ary education, the topics of distance learning, the
new Ukrainian school, external evaluation and
teachers’ salaries prevail, oligophrenic, deaf and
blindness topics, students' achievements at interna-
tional competitions are poorly covered. When talking
about vocational education, all topics are poorly
covered too. “Pedpresa” (7 % of the total number of
materials) and “Osvita.ua” (almost 5 %) write the
most about this field.

Regarding the above-mentioned information, it
will be expedient to increase the interest of Ukraini-
an media in the problems of science, increase the
amount of materials on educational practices in vo-
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cational education institutions and the amount of
author’s content, including articles, as well as reports
from educational institutions and interviews by suc-
cessful managers and young people.

It is worthwhile to:

1. Increase the interest of the Ukrainian media in
the problems of science and education of children
with special educational needs,

2. Expand the number of materials on successful
educational practices in vocational education institu-
tions,

3. Increase the amount of author's content, re-
ports from educational institutions, success stories,

4. Use storytelling techniques, attract multimedia
tools to work with content,

5. Improve collaboration with the audience, allow
readers to choose interesting topics and suggest
stories.

Abbreviations used in the research

MESU — Ministry of Education and Science of Ukraine.

CS MESU — Communication strategy of the Ministry of Education and
Science of Ukraine.

NUS — The New Ukrainian School.

UCEQA — Ukrainian Center for Educational Quality Assessment.

EIT — External independent evaluation.
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cratuctuku «Similar Web». Cepes npoaHasi3oBaHOTO KOHTEHTY YOTHPbHOX iHTEpPHET-BUAAHb
ocBiTHbOI crenianizanii (3352 ny6.ikauii) BcTaHOBJIEHO, 10 3a )XKaHPOBOIO CTPYKTYPOIO Ipe-
BaJIIOIOTb 3aMiTkHu (2714; 80,9%), BijuyBaeTbcsd Opak penopTaxiB (56; 1,7%) Ta iHTEpB'I0
(130; 3,9%). Crabka NpUCYTHICTb aHAJITUYHHUX KaHPiB 0COGJIUBO BijuyTHA CTOCOBHO TEM J0-
LIKiNbHOI, iHK/II03UBHOI Ta npodeciiiHo-TexHiuHOI ocBiTU. KOHTEeHT-aHa/1i3 MaTepiasiB rpynu 1
(2366 matepianis, 70,6% Bix yciei Bubipku y JBoX rpynax) Mokasas, 10 Haibijablia KiJbKicTb
MarepiaJiB 3a aHaJIi30BaHUU MepioJ; cToCyBasacs TeM MOYaTKOBOI Ta cepeAHboi ocBiTH (1131
Mmarepias, 47,8%), HallMeHIIa — npodecidHO-TexHiYHOI ocBiTH (131, 5,5%). AHasi3 MaTepianiB
y Apyrii rpyni (29,4% Bij aHasnizoBaHUX MaTepiasiB B 060X rpynax) nokasas, L0 HpeBaJIO€E
TeMa novyaTkoBoi ocBiTH (401 maTtepias, 40,7%), 3Ha4HOIO € JJ0JIA MaTepiaJiB, 1[0 CTOCYIOTHCS
JucTaHLiiHoi ocBith (16,7% y «HYII» Ta 16,9% B «OcBiTopii»). BisbiicTe MaTepianis «Ilex-
npecu» (83%), a Takox 3Ha4Ha yacTuHa «OcBiTH.Ua» (63%) € 3a03M4YEeHHAM a60 JOIOBHEHUM
MaTepiasioM, oTpuMaHuM i3 caitiB MOHY, YLIOAO 4u iHmux mxepes. Lli pesysbraTu cTaHOB-
JIATh NPaKTHU4He 3Ha4eHHs A0C/iIKeHHsL.

Karouosi cnoea: 0CBITHS »KypHaJliCTUKA; OCBITHIM KypHauicT; 3MI; KOHTeHT-aHaJ1i3; 0CBITHSA
>)KypHaJsIiCTUKa B YKpaiHi.
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CYYACHMX YKPATHCbKMX MOBO3HABYMNX KHUXKKOBUX BUOAHD
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Meta ctatTi — 3’sicyBaTH $OpMasbHO-3MICTOBI 0COBGJMBOCTI aHOTAIil 10 CYyYaCHUX MOBO-
3HAaBYMX KHMXKKOBUX BUJaHb, L0 Nlepe/i6ayao po3B’si3aHHS TaKUX 3aBJlaHb: CXapaKTepHu3yBa-
TH KOMIIO3ULiHYy Ta iHpOopMaLiiHy CTPYKTYpH, a TAaKOXX MOBHOCTWUJIbOBI 3ac06M aHOTAaLil;
BU3HAYUTH YMHHHUKY, 1[0 BIVIMBAIOTh Ha BUOIp GOopMHU ¥ 3MiCTy BTOPUHHOTO JJOKyMeHTa. Y po-
60Ti BUKOPHUCTAHO ONMKUCOBUH, NOPiBHANBbHUY, 6i6siorpadiyHUi, KHUTO3HABYO-PYyHKIIOHATbHU N
MEeTOJH, YAaCTKOBO CTPYKTYPHO-THUIIOJIOTIYHUH, a TaKOX ColLia/bHO-KOMYHiKaliiiHO-iHpOD-
MalidHu# i JoKyMeHTauiiHui nigxonu. HaykoBa HOBU3Ha poGOTH MOJISATAE Y TOMY, L0 B Hil
ynepuie 3/1iliCHEHO aHaJli3 TeKCTiB MPUKHUKKOBUX aHOTAIlill 10 MOBO3HABYMX HAYKOBUX Ta Ha-
YKOBO-MONYJIIPHUX BUJAAHb Yy €4HOCTI $opMM i 3MicTOBOro HamoBHeHHs. Martepias mocii-
JDKeHHs 3 KOHKpPeTHOI HayKOBOi rajiysi aB 3MOry pOo3IJIAHyTH aHOTaL(il IpeJMeTHO, a He 3ara-
JIbHO, W TOKAa3aTH HAOYHO iXHi 0COGJIMBOCTI. Y pe3y/bTaTi JOCTiIKeHHs BUSBJIEHO, 10 32
CTPYKTYPHO-KOMNO3ULIHHUMU 0COBJMBOCTAMU aHOTAlil A0 HAyKOBUX BUJAHb MOXYTb OyTH
MapKOBaHUMHM, HEMapKOBAaHMUMHU i 3mimlaHuMuU. Mapkepu 3a6e3ne4yoThb 3B’ A3HICTb TEKCTY, Op-
raHi30BYIOTb i CTPYKTYypylOTb Horo. HemapkoBaHi aHOTalii po3noBifal0Tk Npo BUJAHHA Y A0-
Bi/IbHIN ¢opmi, BUcBiT/IIOIOYM Ti caMi iHopMaLiiiHi eleMeHTH 3MicTy BUAaHHS (HOBU3HA Ma-
Tepiasly, acCIeKTH JOCJipKeHHs, Horo JxepesbHa 6a3a, pe3y/bTaTH Ta iH.). TUNIOBOO aHOTalli€l0
o MoHoTrpadiii 3 MOBO3HABCTBA € iHAMKATHBHUHN /BOA6G3alHUHM TEKCT, 1[0 OPTaHi30BaHUH 3a
JIONIOMOT00 MapKepiB i MoAae Bif;oOMOCTi Npo TeMaTUYHO-3MiCTOBI 0c06JIMBOCTI HayKOBOI Ipa-
ui. Bubip ¢opmu i 3micTy aHoTanii 3a/1eXUTh K BiJi BUAY NIEPBUHHOIO JOKYMEHTa, TaK i Bif
BUJy caMoi aHoTaLil 32 pyHKLiOHAJIbBHUM NPU3HAYeHHAM. AHOTALifIM /10 HAYKOBUX BUJJaHb Xa-
pakTepHa 06’€KTUBHICTb i CTPUMaHICTB, 0 HAYKOBO-TMOMYJIIPHUX — €KCIIPeCHBHICTh, 06pas-
HIiCTb, 6araTcTBO MOBHOCTH/ILOBHX 3aC00iB.

Karwuosi caoea: aHOTallid; NPUKHIKKOBA aHOTALlisl; MeTaTeKCT; BTOPUHHUH TEKCT; MOBO-
3HaBUi BUJAHHA; HAYKOBI BU/JaHHS; HAYKOBO-TIOMYJ/IIPHI BUJJAaHHA; peK/aMa HayKOBOI KHUTH.

AKTya/IbHiCTh TEMM AOCTiJKeHH. [JoKyMeHTHa
HayKOBa KOMyHiKallil IOYMHAETbCA 31 3HAaHOMCTBA 3
peasbHUM i3nyHUM HocieM iHdopMalii, Horo ese-
KTPOHHHUM aHaJIOTOM UM JIMLIe 3 NOIYKOBUM 06pa-
30M JOKyMeHTa B iHpopMaLiiiHO-NOMYKOBIN cUCTe-
Mi. ¥ sikili dopwmi 1e He BigbyBasocs 6, nepiie, Ha 110
3BepTa€ yBary 4yuarad, — Le a”HoTauid. Ilixg yac no-
myky iHpopmMauii i fo60py noTpi6HOI JiTepaTypu B
Cy4aCHUX YMOBAX aHOTallid BiAirpae KJH040BY POJIb.
fAkicHa a”OTaLig A0 BUJAHHA € 3allOPYKOI0 peJieBaHT-
HOro N MapTUHEHTHOro iHpopMaliliHOro MOILYKY,
110 3310BOJILHUTH He Jjulle iHpopMaliiiHUM 3anuT,
a ¥ cipaBkHI0 iIHpopMaLiliHy NoTpe6y croXKuBaya.

MoBo3HaBua iHpopMaLis MiCTUTbCA epeayciM y
HAayKOBUX BHUJIAHHAX, IHIIMMHU ii JpKepesaMy € Hay-
KOBO-NONYJISIPHi, HaBYaJ/IbHi, OBIAKOBI BUJaHHSA. 3a
CTaTUCTUYHUMHU JaHMMHU KHMKKOBOI masatu Ykpai-
HY, HAayKOBi BUJAHHA B Hallill KpaiHi 3a KijibKicTio
Ha3B 3alMalOTh MepefoBi MO3ULii 3-MOMiXK IHIIUX
BU/IB JIiTEpaTypu 3a LiJIbOBUM NpPU3HAYeHHAM (y
2019 p. — ppyry nosuuiro, micjisg HaBYaJbHUX BH-
AaHb; y 2020 p. — TpeTIo, mic/s HaBYaJbHUX i JiiTe-
patypHo-xyzoxHix) (CeHueHko, 2021). AHanizyouu
ueit cray, H. 3eninceka (2016) 3a3Havae:
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36aradyyeTbcs JOHeJaBHa JOBOJi MOHOTOHHA
TeMaTHKO-TUIIOJIOTIYHA NaJjiTpa HAayKOBHUX BHU-
JaHb. llogo TeMaTUKH, TO, GaKTUYHO, BCs Hay-
KOBa JliTepaTypa BUXOAUTb 3apa3 y pexxuMi «6e3
0oOMeXeHb», a penepTyapHi akLleHTH Ha roCcTpo
aKTya/IbHUX Ta LiKaBUX He JHlIe AJA HayKoBOI
CNJIHOTU Npob6JieMax 3a6e3NeyylTb OKpEMUM
BUAaBHULTBaM («AKTa», «/lyx i Jlirepa», «Laurus”,
«Jlitonuc», «Temnopa» TaiH.) AOCUTbH ycHillHe
icHyBaHHA.

AKTyasbHICTh TEMHU JOCHiIKEHHS 3YMOBJIIOE MU
Te, 110 32 OCTAHHI POKU NOXXBAaBUJIOCA BUJAHHSA BiT-
YU3HSHUX, a He IepPeKJIaJHUX HayKOBO-TIOMYJISIPHUX
npalb, 30KpeMa i MOBO3HaBUHX.

AHaniz pocaigxenn 1 my6sikaniil. AHoranii €
06’€EKTOM Cy4aCHMX HAYKOBUX PO3BilOK y pi3HUX
cdepax (6i6si0Teko3HABCTBI Ta 6ibJiorpadosHaBc-
TBi, BUJJaBHUYil crnpaBi, pek/saMi, MOBO3HaB4il ra-
JIy3i), ToX IX po3r/aal0Th Y TAKKX aclleKTax:

— K pe3yJbTaT aHaliTUKO-CHHTETHUYHOIO OIlpa-
moBaHHsA iHdopmarii (Kymnapenko, 2006; JlyToBu-
HOBa, 2017). AHOTalis € pe3y/IbTaTOM MaKpoaHa/IiTH-
YHOTO0 3ropTaHHs iHdopMaliii, To6To B Hill 3a3HAYAOTh

https://doi.org/10.28925/2311-259x.2021.2.8
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«popMasibHi BiIOMOCTI Mpo AOKYMeHT Ta HaW3ara-
JbHi BigoMocTi npo ¥oro 3Mict» (KymHapeHKo,
2006, c. 13);

— K eJleMeHT po3Mi3HaBaJIbHOr0 amnapaTy BHU-
nanHs ([lnuca, 2011; ®igenncoka, 2011). [IpaBuib-
He, KOpeKTHe HalMUCaHHS ¥ PO3MillleHHs aHoTalii
y BU/JIaHHI CIpUSE€ He JIMIlle KOTo BJaliil KOMyHikanii
3 YydWTa4yeM, a ¥ AisnbHOCTI iHGOpPMaLiiHUX YCTaHOB,
HaNoBHEHHIO iHOpPMaIiitHO-OLUTYKOBHUX CUCTEM;

— sIK pi3HOBUJ pekyamu (3eniHcbka, 2001; J3u-
koBudY, 2016), npuyoMy aHOTAallis icHYE 1ie 0 TOro,
fK Ha/IpyKOBaHe caMe BUJIJAaHHA: «Ha IeplioMy, “zo-
KHIDKKOBOMY”, eTamni [pek/jiaMyBaHHsI HAyKOBOI KHU-
ru. — [0.I1], Hacamnepes, GOpMyIOTbCS eJleMeHTH
TaK 3BaHOI BHYTPIIIHLOI peK/JaMu BUJAHHA — Ti,
110 3rOo0M TAaKOX CJYTYBaTUMYThb JpKepeJsioM Ipo-
MoliiiHoi iHdopMmalii, — DPUKHUKKOBA aHOTAIllid,
nepeaMoBa (micjasiMoOBa, BCTYI Ta iH.)» (3eJsiHCbKa,
2001, c. 198);

— $IK 3KaHp HaykoBoro ctuiio (OnydpieHko, 2006;
fxonToBa, 2009; llyniHoBa, 2010):

3Bakatoyd Ha crnenudiky ¢QyHKIIOHyBaHHS Ta
JIIHI'BiCTUYHI 0COGJIMBOCTI aHpPY, MOXKHa BBaXka-
TH aHOTalil0 BTOPUHHUM iHdopMaliliHO-
pedepaTUBHUM KaHPOM HAYKOBOTO CTUJIIO, 110
Ha/la€ JIAKOHIYHY XapaKTEepPUCTUKY NEepPBUHHOIO
aHOTOBAHOIO JKepeJsia, MOXKe MICTUTH A0JATKO-
By iHdopMalito npo cnenudiky BUKJIALy MaTepi-
asly, METOJIMKH, MEeTO/JIH, 3aCTOCOBaHi B po6OTi,
Ipo aBTOpa, afpecaTa, NOKJIUKAaHHSA Ha BUKOPHUC-
TaHy JIiTepaTypy, a TAKOX peKJaMyBaTH HAyKO-
BUHM NPOAYKT i3 METOI NOMyJisipy3aliil HAQyKOBUX
3HaHb. (lllyninoBa, 2010, c. 381)

Yumasio npanb HUHI IPUCBAYEHO aHaJi3y aHOTa-
i [0 HAyKOBUX CTaTel, 30KpeMa aHIJIiHCbKOIO
MOBOIO, CIIOCTEPIraEMO CUCTEMHICTb y JOC/iJ)KeHH]
uiei Temu (SIxonrtoBa, 2015; BeHnrpuniok, 2015; €p-
yeHko, 2015; ®eaumus, 2017; El-Dakhs, 2018; ®ia-
JiKa, 2020), yoro He MOKHA CKa3aTH NPO aHOTaL{i A0
HAyKOBUX KHIXKKOBUX BUJaHb. AHOTaLil A0 yKpaiH-
CbKHUX KHHUKKOBUX MOBO3HAaBYMX BU/IAHb Iiie He OYJIU
006’€EKTOM creljjaJIbHUX PO3BiJlOK, TOMy NOTPEOYIOTh
HayKOBOT'0 BUBUEHHS.

MeTta pocnifpkeHHss — 3’scyBaTu ¢GopMaJsbHO-
3MiCTOBI 0OCOGJIMBOCTI aHOTALiM 10 Cy4acHUX MOBO-
3HAaBYMX KHW)XXKOBUX BHJaHb. [locTaBieHa MeTa
nepefbavya€e po3B’si3aHHS TAaKUX 3aBJlaHb: CXapaKTe-
pU3yBaTH KOMIO3ULIWHY Ta iHdopMaliliHy CTpyK-
Typu aHoOTalil, ixHi MOBHOCTHJILOBI 0CO6JIUBOCTI;
BU3HAUUTH, BiJl SAKUX YUHHUKIB 3a/eKUTh BHUOIp
¢dopmu i 3MicTy BTOpUHHOTO A0KyMeHTa. 06’€KTOM
JOCJipKeHHA € aHoTauii 40 Cy4YaCHUX KHHUXKKOBUX
HAyKOBUX i HAayKOBO-NOMYyJSIPHUX BHUJlaHb, SIKi pe-
Npe3eHTYITh MOBO3HAaBUMM HAYKOBUH JUCKYpC Yy
TaKUX MOro MiJICTUJAX, IK BJIaCHE HAayKOBUU 1 Hay-
KOBO-TIOMYJIIPHUM.

MarepiasioM JocCaifpkeHHA C/AY>KUJIU aHOTaLil
(60 oguunnp, 2006-2020 pp.), 30KpeMa [0 HAyKoO-
BUX BUJAaHb [HCTUTYTY yKpalHCbKOI MOBH, [HCTUTY-
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Ty ™MoBo3HaBcTBa iM. 0. 0. [lote6Hi HarioHanbHOT
aKazeMil HayK YKpalHY, YHiIBepCUTETCbKUX BUJIaHb;
3arajioM pO3IJIAHYTI aHoTauil APYKOBaHUX TBOPIB
TaKuX BUIaBHULTB: «HaykoBa gymka», «BugaBHuuHit
AimM Imutpa Byparo», BLl «KrueBo-MoruisiHCbKa aka-
JeMisay, «BupgaBaunTso HILY im. M. I1. /lparomaHoBay,
«BumaBHUIITBO JIbBIBCHKOI MOJITEXHIKHY», «Ampiopi»,
«[lynbcapu», «Jnbigb», «BiBat», «Bixosa», «Ilop-
TaJjI» Ta iH.

MeTa po6OTHM 3yMOBHJIA BUKOPUCTAHHS TaKUX
MeToAiB i mifxoAiB: onKMcoBoro Metoay (AJis aHaTi3y
3i6paHOro TeOpeTUYHOTO i paKTUUHOIO MaTepiasy,
kjJacudikauii aHoTaliil), nopiBHANIBHOrO (AJI BU-
sIBJIEHHs crienM$iKu pi3HUX BUAIB aHOTAIlil), 6i6.1i-
orpadiunoro (pna 3'scyBanHs, Aki popmanbHi U
3MICTOBI O3HAaKM JOKYMEHTA NiCJA 3rOpTaHHA mep-
BUHHOI iHpopMalii yTBOPIOIOTh aHOTAL[il0), KHUT'03-
HaBuO-pyHKIiOHa/NbHOrO (ypaxyBaHHs1 GYHKLIHA [o-
CJIi/PKYBaHUX BUJAHb y CUCTEMI «KHUIa — 4YUTau»),
YaCTKOBO CTPYKTYpPHO-THUIIOJNOr{YHOro MeTony (A1
BCTAHOBJIEHHS BiZIIOBiAHOCTI MiXXK BHUJOM aHOTalil
i TUIIO-BU/I0BOIO XapaKTEPUCTHUKOI BUJIAHHS); COILi-
aJIbHO-KOMYHiKaliliHo-iHpopMaIiiHoro i JoKyMeH-
TaliiHOTO MiAX0/IiB.

Bukiaj pesyabrartiB. LlisicHe BUBUeHHS OYZb-
SIKOTO TEKCTy Iepejbavyae aHasli3 ioro ¢dopmu i
3MICTy, IKi epeGyBalOTb y TiCHOMY B3a€EMO3B’S3KY.
CTPYKTYpHO-KOMMNO3HUIilHi, 3MicTOBi 1 MOBHi 0c06-
JIMBOCTI BTOPMHHOTO TEKCTY 0 MOBO3HAaBYUX KHU-
»)KKOBMX BUJJaHb BU3HAYAlOTh aHOTALil0 IK HAYKOBO-
iHpopmauifiHuit xxaHp i popMyI0Th ii CTUB.

CnoyaTKy poO3I/JIIHEMO CTPYKTYypy aHOTauid 1o
MoHorpadiit i3 moBo3HaBcTBa. 0. Epyenko (2015),
JOCJIKYI0UM aHOTalil o HAYyKOBUX CTaTel, 3a3Ha-
yag, o «dopManbHi MapkKepu, TOOTO IX HasIBHICTb
YW BiJCYTHICTb, € NMEepPBUHHUMHU JudepeHLiHHUMU
YUHHUKAMM TEKCTOBOI CTPYKTYpM aHoTaLlii», Ta
noainsie aHoTalil BiANMOBiAHO HA MapKoBaHi it HeMa-
pkoBaHi. Mapkepy, xo04 i 30BciM iHIIi, MpUTamMaHHi U
NPUKHIKKOBUM aHOTALiIM /[0 HAayKOBUX BH/JaHb,
TOX Taka Kjacuoikalis LiJIKOM MOXe 6yTH 3acCTo-
coBaHa i 151 HuX. PyHKLiI0 MapKepiB y KHUKKOBUX
aHOTalifIX BUKOHYIOTbh JliecaiBHI $opMU Ha —HO, —TO
(3'cosaHo, nodaHo, po3kpumo), mo4acTH JAi€cyoBa 3
JacTKOW —Csl (po3aasi0aromubes, 8UBYAOMbCS, 8UCSI-
m/armscs).

B aHoranisfix o MoHorpacdiii BUSBJIEHO TaKi Ma-
pKepwu: docaidiceHo, po3kpumo, 8udijieHo, 8CMaHo8-
JIeHO, 06TPYHMOBAHO, CXAPAKMEPU308AHO, PO32/SIHY-
mo, po3pob6/ieHo, pO3MENOB8AHO, NOKA3AHO, 8ucsim-
JIeHO, NPOaHANI308AHO, OKPEC/EHO, 3’51C0BAHO, YMOoY-
HEHO Ta iH.; po321590aembcs, 8UCBIMAIOEMbCS, NPO-
NOHYEMbCS, MICMUMbCs, Ha8o0umMbsbcs.. BoHU CTpykK-
TYPHO ¥ rpaMaTHU4YHO BNOPSAKOBYIOTh TEKCT, 3a6e3-
NevyyTh WOro 3B’A3HICTB i misicHicTb. KpiM 11600,
MapKepH JalThb 3MOT'Y 3TOPHYTH NEPBUHHUN TEKCT,
aJi>ke BUKOPUCTaHHSA NaCUBHUX KOHCTPYKLIH, AKUMU
rpaMaTHA4HO € Aic/I0Ba-MapKepH, — OAMH i3 MeTOZiB
KOMIIpecii TeKCTY, C1IoCi6 CTBOpPEeHHsI MeTaTEKCTY.

HaBezpeMo npukJaZ MapKoBaHOI aHOTaLil 0 MO-
Horpadii: Y MmoHoepagii cxapakmepuzoeaHo cmat
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CMBOPEHHA CUHMAKCUYHOI MepMIH01021i yKPAIHCbKOI

MOB8U 8 KOHMeEKCMI icmopu4Ho20 MmepMIHO3HABCMBA;
npocmexceHo meHdeHyii 8 pozeumky yiei mepmiHo-
Jn02ii 3 onepmsam Ha Haykosi dxcepeaa XIX — 50-x
pokie XX cm.; 3’s1c08aHO 8n./1u8 MOBHUX i NO3AMOBHUX
YUHHUKI8 HA (HOPMYBAHHS CUHMAKCUYHOI mepMiHO-
J102ii ykpaiHcbkoi Mogu; 8CMAHOB/AEHO 0co6.au8ocmi
pPO38UMKY MEpPMIHOA02IYHUX HAUMEHy8aHb NOHIMb
CUHMAKCUCY C/A080CNOJIYYEHHS], NPOCMO20 Ma ckaao-
HO20 peyeHHs; eUNpPaylo8aHo Ui 66edeHO Jdo HAyKo-
8020 06i2y Mode/b icmopu4YHO20 nachopma cUHMakx-
cuyHozo mepmiHa (YepHoOpoB 0. IcTopisa cuHTak-
CUYHUX TepMiHiB yKpaiHcbkoi MoBU: XIX — mepiua
noJsioBuHa XX cT.,, 2019).

Ak 6a4nMMO, TEKCTOBI ByIaCcTHBA JIOTiYHA, TEMATH-
YHa Ta CTUJIICTUYHA €HICTb, ajie 3B’A3HICTh TAKHX
a”oTauil cnenudiuna, amxe Mixxkdpa3zoBuil 3B’A30K
He MOC/Jif0BHUMN, a mapasienbHuil. ToMy 3a TuUIIOM
MOBJIEHHS TaKi TEKCTH pa/illie HaraAyoTh OIKC, a He
pPO3M0BiAb, 1110 3arajioM BiJiIOBiJjJae KOMYHIKaTUBHIN
MeTi aHOoTallil.

AHoTanjii nepeBa)kHo MicTsTh 3-8 MapkepiB, Ko-
)KeH 3 SIKUX PO3KPHUBA€E MEBHUH eJIeMEHT 3MicTy
BU/IaHHS, Nepe/i NMePIIUM 3 HUX € MOUIMPIOBAY BU-
CJIOBJIEHHS: Y MOHozpaddii, y kHuxcyi / y kHu3i. Cun-
TAaKCUYHO TEKCT MapKOBaHOI aHOTaLii CKJIaJa€ThCs
3 1-5 peveHb (mIOC OJiHe-/|Ba pedyeHHs [JJis IO3Ha-
YeHHs IiIbOBOI ayauTopii BUAAHHA), a [Jianas3oH
po3MillleHHs MapKepiB y HbOMY TaKHUM: yCi MapKepu
MOXYTb MICTUTHUCA B OJJHOMY pedeHHIi ¥ BiloKpeM-
JIIOBATUCA BiJl IHIIMX KOMOK YUY KPaNKOIO 3 KOMOK —
KO>XeH MapKep po3M0YMHAE HOBE PeYEHHS:

Y moHozpagii eusHavyeHo noHsmms MoeHOi ma
KOHYyenmya/abHoi KapmuH ceimy, pOo32/AsHymo nu-
MAHHS1 NPO KOpNyc iHWOMOBHUX 3aN03U4eHb y CKAadi
JEKCUKU YKPaiHCbKOI MO8U, NPOAHA1i3086AHO npoye-
cu @yHKYioHa1bHO-cemaHmuyHoi adanmayii aHas0-
MOBHUX NPABHUYUX 3aN03U4YEHb 00 cUCMEMU YKPAaiH-
cbKoi topuduyHoi mepmiHoozii, HagedeHo cninbHI ma
8i0MiHHI pucu aHa/ilicbkozo ma YyKpaiHCbK020 3aKo-
HoO0as4020 QUCKypcy, pO32ASIHYMO NUMAaHHs pOo38U-
MKy MOBHOI ocgimu sk Heo6XioHOi ymosu hopMy8aH-
Hsl KoMyHikamueHoi komnemenyii oco6u (JliHrBom-
paBoBa KapTHHA CBIiTYy: cy4yacHi mpo6JsieMu JiHTBic-
TUKU Ta iHmoOMOBHOI AugakTukud / B.CiMOHOK,
I. CepreeBa, 1. CeMboHKiHa Ta iH., 2012), Y MoHo2pa-
@ii docaidxnceHo iepapxiuHy cmpykmypy ¢paseoce-
MAHMUYHO20 NOJSl «npaybogumicms / Hepo6Ccmeoy.
3Mmodeav08aHO PpazeoceMaHMUYHi  MIKpoOnos,
ecmaHoss1eHo ixHi sidepHi ma nepudpepiliHi 30HU.
IIpoananizoeaHo cucmemHi 368’s13ku y mexcax @pa-
3e0ceMaHMu4H020 Nnojs «npaysbosumicms / Hepobc-
meo» — 8apiaHMHICMb, CUHOHIMIIO, AHMOHIMIIN,
nosicemir. Po3kpumo eHympiwHio opmy ¢paseo-
J102i3Mi8 00cAIdHCy8aHUX MmemMamu4Hux epyn i npo-
cmediceHo i 38°5130K 3 emHOKy/ibmypHumu pakmopa-
Mu. 30ilicHeHO cnpo6y ymo4HuUmu emumo102ito
okpemux ppaseosozizmie (MipomHudeHko . dpasze-
OCEMaHTUYHE I0Jie «IIPalbOBUTICTb / HEPOOGCTBO» B
HOJIbCbKiN MOBi, 2014).
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HeMapkoBaHi aHOTalil «p03M0OBilal0Th» NP0 BU-
JaHHA B TakKWH cnoci6: Y yitl kHuxcyi 3i6paHi wimki,
susaviceHi pekomeHdayii 3 HalicknadHiwux, Haticyne-
peuausiwux yxicueaHb ma npobsiemMHO20 npagonucy
cai8 1 €/1080CcN01yYeHb Y CyvdcHill ykpaiHcobkill aime-
pamypHiti Mmogi. BoHu € 8idnogidsamu Ha mi Henpocmi
NUMaHHs, AKi 6e3nocepedHbo SUCYHYAA MOBHA NPAK-
muKa 8 ocmaHHi mpoe decamupiy, KOAU YKpaiHCbKa
JimepamypHa Moea sk depicdaeHa nova/da 06cayzo-
gyeamu pi3Hi cgepu noaimMu4yHO20, SUPOGHUUOZ0,
HAYK08020 MaA Ky/AbMYpHO20 HUmmsl yKpaiHCbkozo
cycninbcmsa <...> (lopogencobka K. Ykpaincbke ciio-
BO Y BUMipax cborofeHHs, 2014), — 6ayuMo noci-
JIOBHUM DO3BUTOK AYMKH, Pi3SHOCTPYKTYPHi pedeH-
Hsl, pi3HOMaHITHI 3aC06H 3B’I3HOCTI TEKCTY:.

MapkoBaHi ¥ HeMapKOBaHi aHOTaLil 4acTo CHiB-
BiIHOCHI 3 TaKMMM BUAAMU aHOTALil 3a KpUTepieEM
JIMOUHU 3ropTaHHA iHdopMmanii (i MIMOUMHU PO3K-
pUTTA 3MicTy), SIK iHAUKATUBHI Ta iHPOpMaTHBHI
BiINOBIHO. |[HAMKATUBHI aHOTAalii NepeBaXXHO JIU-
Ille OKPECJII0I0Th IOJIOBHI aclleKTH BUAaHHSA, iHpop-
MaTHBHI K IIMU6LIE PO3KPUBAIOTh 3MICT, MOXYTb
nepejiaBaTH KJIOYOBI BHCHOBKH, YAaCTKOBO JAOTh
Bi/IMOBi/lb Ha 3aNMUTaHHS «ILO caMe 3’sCOBaHO?», a
He JIMIlIe «IIPO 110 Npana?», NopiBHANMO:

80I JIeKCUKU, 8U3HA-
YeHO BHYMPIWHbLO-
MOBHI ma no3amos-
HI YUHHUKU, WO
3ymoeuau JUHAMIKY
JIEKCUKO-
CeMaHMuUYHUX
CMuAICMuYHUX
npoyecis.

HaBasbHa M.
JvHaMika  Jiekcu-
KOHY  YKpalHCbKOI
[epioAUKU MOYaTKy
XXI cT., 2015

ma

[HaMKaTUBHE IHbopMaTHBHE

dbopMysI0BaHHSA dopmMysIt0BaHHSA

Lupoko npo- Y monozepagii poseasda-
aHaiz08aHo cmusi- | embcst diss akmya/i308aHux
CMuy4He  BUKOpUC- | CMPYKMYPHO-CEMAHMUYHUX
MaHHs [Hocmu/abo- | Modesell  C/1080MBOpPEHHs

CYy4acHoi yKpaiHcbkoi sime-
pamypHoi moeu (dpyza no-
sn08uHa 80-x pokie XX —
nouamok XXlcm.) — sk
Hacaidok 3Ha4Hoi akmueisa-
yii e yeii nepiod makux eu-
3HA4a/bHUX YUHHUKIE Ho-
MIHaMUBHO-C/1060MBOPYUX
npoyecis, 51K, 3 00H020 60Ky,
nompe6a 8 icmomHoMy OHO-
8/1eHHI KOMNJ/EeKCy HOMIHA-
MUueHUX 3acobie Moeu y
38’513KY 3 OHOB/EHHAM KO0AA
noHams, wjo nompe6yromso
MOBHO20 BUPANCEHHS, mMa
¢okycysaHHaM npiopumem-
HOI ysazau cycninbcmea Ha
HOBUX COYIa/NIbHUX YIHHOC-
msix, a 3 dpy2020, — nompe-
6a 8 da/bwWoMy Kopuzye8aHHi
(HopmysanHi ma cucmemamu-
3ayii) pisHUX ceameHmig c/0-
80M8IpHOI cmpyKmypu ykpa-
[HCbKOI 1imepamypHoi Mo8u.
TapaneHko O. AkTyauJi-
30BaHi MojJeai B CUCTeMi
CJIOBOTBOPEHHSI  Cy4acHOIl
ykpaiHcbkoi MoOBU (KiHelb
XX-XXIct), 2011
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[lepeBaxkHo  iHpopMaTuBHe  POpPMy/IOBAHHSA
NpUTaMaHHe HeMapKOBaHMM aHOTaLifM, IpoTe
iHOAl Tpam/iATbCA aHOTauii, fe ¥ micaa MapkepiB
MOXYyTb OyTH BKasaHi Jesiki pe3ysbTaTh [JOCJi-
JokeHHS: [IpocmediceHo icmomHe po3wupeHHs YHK-
YloHaNbHO-cmuaicmu4Hoi cghepu mepMiHOA02IYHOT
JIeKCUKU, 30KpeMa AeKCUKU IHPOpMayiiiHux mexHoa0-
2ill, ekoHOMI4HOI, MeduuyHoi ma cnopmugHoi, y Mo8i
YKpaiHcbkoi npecu, KoHCmamoeaHo meHdeHyir0 0o
0p03M0O8/1eHHs1 ma ekcnpecusizayii ii caioeHuka (Ha-
BasibHa M. /luHaMika J1IeKCHKOHY YKpaiHCbKOI mepio-
Auku noyatky XXI ct, 2015).

AHoTauii [ocIi)KyBaHUX BUJAaHb CKJIaJal0ThCA 3
ooHOTO — TpboxX ab3aliB. KiibkicHo mnepeBakae
JiBoab3anHa CTPYKTypa, TOXX THUIIOBA KOMIIO3WILis
a”oTanii Taka: mepmuy ab63ar MoJa€e BioMocTi mpo
TeMaTUYHO-3MiCTOBI 0COGJMBOCTI KHUTH, APYTUN —
pPO3KpHBA€E 4YMUTallbKe NpHU3HadyeHHs. OpHoab3alHa
CTPYKTYypa TPaNJIA€TbCA ab0 KOJIM YUTallbKa aZpeca
He 3a3HadeHa (110 6iJbLIOI0 MipOIO CTOCYETHCS PO3-
[JIAHYTHUX HayKOBO-TIONMYJAPHUX BWJaHb, HDX Hay-
KOBUX), a60 K0JI ii He po3MillleHO OKPEMUM PSAJIKOM
3 ab3ary.

OfHe 3 mepuIMX 3aBJaHb aHoTalil — iHopmy-
BaTH, TOX Jaji po3IissHeMO iXHI0O iHdopMalilHy
CTPYKTYypY — CYKyIHIicTb iHQopMaliiHUX esieMeH-
TiB, AKIi PO3KpPUBAIOTH I€BHI aCleKTU 3MiCTy Iep-
BUHHOI0 JJoKyMeHTa. KaTeropist inpopmaTruBHOCTI B
TEKCTaX aHOTalil Mae GyTH peasii3oBaHa SIKHAHK-
pallle, a/pKe aHOTALid Ma€ CTaTHU AJSA YATA4a JOpo-
roBKa30M IIiJi 4ac NMoUyKy HeoOXiAHUX JOKyMEeHTIB i
Ha/JIalITOBYBaTH HOTO Ha COIPUHHATTS Gesnocepen-
HbOTO TOTO BUJ,AHHS, IKOTO aHOTalifl CTOCYEThCS.

[HpopmariliHa cTpyKTypa aHOTaLid A0 MOHOT-
padiit 3 MOBO3HABCTBA MiCTUTh Taki iHpopmaniiHi
eJIeMeHTH:

—kaHp (Buj BUAaHHsA). Lle foBosii yMOBHUH i
pajuie GopMaJbHUN esleMeHT, aJi)keé OCHOBHUM BHU-
JIOM KHIXKOBOTO HAyKOBOTO i HayKOBO-IOMYyJsp-
HOT0 BUJIaHHA € MoHorpaodis. Toxx BkasiBka Ha Hay-
KOBUH JOKYMEHT, PO IKWUM ileThbCcs B aHOTalii, Mo-
)K€ MaTH Taki (OpMyJIIOBaHHS: 6UOJAHHS, KHUZ24,
KHUMCKA, MOHO2pais, npays, 00cAi0HCeHHs: Yy 8UOAH-
Hi MicmsimbCsl cnocmepesxceHHs, Y KHUXCYI BUK/1A0eHO
mamepias, y MoHoz2pagii nodaHo pesysbmamu TOLLO;

— HOBH3HA MaTepiay, yHiKaJbHICTb BUAAHHSA: Y
yiti npayi enepwe yinicHo onucaHo mopgosioziuHy
cucmeMy i cmpykmypy Cy4acHoi YKpaiHCbKoi sime-
pamypHoi Mogu Ha meopemuyHux 3acadax PyHkyii-
Ho-kamezopitiHoi zpamamuku (FpamMaTHKa CydacHOi
yKpaiHcbkoi JiTepaTypHoi MoBuU. Mopdodosoria /
[. BuxoBaHenp, K.TopogeHcbka, A.3arHiTko Ta iH.,
2017), s moHozpagis — nepwa 8 Ykpaini cnpoba
suceimaumu ocHosHi emanu icmopii 6azamoacnekm-
Hoi Hayku npo caoe’siHcbki mosu (Jlykinosa T. Hapu-
cu 3 icTopii caBicTUKY B YkpaiHi, 2018);

— 06’exT / npenMeT pocaifxeHHs: 06'ekm eu-
B8YEHHSI CMAHO8/151Mb JUHAMIYHI npoyecu 8 YyKpaiHCb-
Kill M0gi, siKi npomsizoM aHA/i3086aHO20 hepiody eu-
A6uUaAU Halleuwy akmueHicmb ma HateiduymHiwe
B8NJAUHYAU HA CKAAD ma (YHKYIOHYBAHHS JIEKCUYHOI,
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epamamuyHoi i cro8omeipHoi cucmem y pisHux cge-
pax xcumms YKpaiHCbK0o20 CychiibCcmed: HeoCeMdaH-
musayisi, mepmiHy8aHHs, demepMiHy8aHHs ma mpa-
HCMepMIHYy8aHHA JeKcuku <..> (BmiuB cycminbHUX
3MiH Ha pO3BUTOK YKpaiHcbkoi MoBU / E.Kap-
nisoBcbKa, JI. Kucnmwk, H. Kinumenko ta in., 2017);

— acneKkTH JAO0CJiJKeHHs, 3acCTOCOBaHi MigX0AH,
KpUTepii: Y MoHozpadii 30ilicneHo aHaniz kamezopiil
cyb’ekma i o6'ekma y cemaHmu4HoMy, hapaduemad-
MuyHoMy U CUHMazMamuyHoMy acnekmax <..>
(Irowg M. Kateropii cy6’ekTa i 06’eKTa B CTPYyKTYypi
npoctoro pedeHHsi, 2018), <..> npoaHasi308aHO
NiH2800UdAKMUYHY  MepMIHO102il0 3  JEeKCUKO-
CEMAHMUYHO20, 2PaMAMuUYyHo20 [ CMugAiCMu4HO20
noeasdie <..> (Omenpuyk C. CyyacHa ykpaiHCbKa
JIIHrBOAMAAKTHUKA: HOPMU B TepMiHoJioril i MoBHa
npakTuka ¢axisuis, 2019);

— MarTepiaJ, JKepesbHa 6a3a focaifKeHHs: JliH-
2gicmuyHull aHani3 3po6aeHO0 HA OCHOBI PYKONUCHUX
nam’smok i cmapodpykie, a makodc ony6aiKo8aHUX
mexcmig XI-XVIII cm. icmopiozpaghiuHozo, Xy00xcHb020,
din06020 ma koHgecitiHozo cmuis. JJo1yueHo makoxic
mamepiaau sekcukozpadivHux npaysb (HOpMaAmueHux,
diasekmHux, icmopu4Hux, emumoA02iHHUX YKpaiHCbKOl
ma iHWuUX ¢/A108’AHCbKUX M08), HAyKosux cmamell; npo-
aHanizosaHo 8 000 cao808xcuBaHy, 8idibpaHux i3 6.1u-
3bk0 90 dicepen ([auenko I. IcTopis popmyBanHSA
NpUCIIBHUKIB Miclg yKpaiHcbKoi MoBH, 2014);

— pe3y/nbTaTH NPOBEJEHOT0 AOCHi/KeHHS: <...>
nokasaHo eapiamusHicmv ma JuHamiky npoyecis
HCAHPOMBOPEHHS, NPOAHANI308AHO POAb Npazmamu-
YHUX YUHHUKIB Yy (POPMYBAHHI HAHPOBUX O3HAK HAY-
KO8UX MeKcmis, 3anponoHOB8AHO HAHPO8Y AIH2800U-
dakmuyHy modeab HABYAHHS AH2/I0MOB8HOI HAYKOBOI
komyHikayii (SIxonToBa T. JliHrBicTH4Ha reHoJIOTiA
HayKoBoi KoMyHikalii, 2009);

— NpaKTU4YHe 3HAaYeHHs poboTu: YHacaidok doc-
NI0XHCEHHST 3M00e/1608aHO peanbHUll cmaH MO6IAbHUX
O0i/IIHOK JIeKCUKOHY Ul 2pamMamu4Ho20 1ady YKpaiHcb-
Koi Mo8U, sIKUll 3ac/ly208y€ HA NOOAHHS] 8 HOPMAMUB-
HUX C/I08HUKAX | 2pamamukax, a makoxc y Hosill pe-
dakyii ykpaiHcekozo npasonucy (BniuB cycnisibHUX
3MiH Ha pO3BUTOK yKpaiHcbkoi MoBu / €. Kapmi-
J0BChKa, JI. Kucnwok, H. Kinumenko ta iH., 2017);

— 0C0o6/IMBOCTI BUKJIaAy MaTtepiany, ctuito: [Ipa-
Y1 npucesiHeHo yKpaiHcbKili Mosi 8 ycix mpyoHouwjax it
CMaHo8/1eHHs, ujo dicmaromu 8cebiuHe 8UCEIM/IEHHS
(2eoepadbiume, icmopuuHe, coyiosniHzgicmuyuHe, Kyab-
mypoJioeiuHe mowo) y 3icmassieHHi 3 8idnogioHuMu
cumyayisimu iHwux moe ceimy. <..> Hanucaua 6 no-
nyapHill gopmi, KHU2a NPUHAYAEMBCA 8CIM WAHY-
8a/bHUKaM ykpaiHcbkoi mosu (TkaueHko O. YkpaiH-
CbKa MOBa: CbOTOJIeHHsI M iCTOpUYHA NepCleKTUBa,
2014), 3adsas kpawozo cnpuliHamms mamepisiny 8
npayi 3anponoHo8amo agopucmuyHi dyMKU npo Moe-
Hy HOpMY, eecei Gys8a/ibWuHU, (Pino1021YHI aHEeKJo-
mu (Papion I. CycninbHUM cTaTyc cTapoyKpaiHCbKOi
(pycbkoi) moBu y XIV-XVII ctoniTTsax. MoBHa cBijo-
MiCTb, MOBHA AiliCHiICTb, MOBHA NepcreKTHBa, 2018);

— NPUBIA 4YM IHILII YMOBU CTBOPEHHSA BUJAHHA: 3a-
2a/10M 8udaHHs npucesiueHe 10-aimmio cneyiaibHocmi
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«[lpukaadHa aiHegicmuka» y /JoHeybkoMy HAYiOHA/1b-
Homy yHigepcumemi (IlapagurmManbHO-KaTeropinHi
OCHOBHM TpUKJIaZHOI JiHrBicTUKM / A.3arHitko,
. Janunawk, XK. KpacHo6aeBa-HopHa Tain., 2015),
MoHoepaghis micmumb pezysbmamu 0oCAIOKHCEHHS],
nposedeHoz2o 3a epaHmom Ilpeaudenma YKpaiHu
(®82) 3a koHKypcHUM npoekmoM «JliHzeocoyionoziu-
HUll MOHIMopuHz JduHaMiKU cmpykmypu i cmamycy
YKpaiHcbKoi Mo8u 8 HOBIMHIU uac» (po3nopsioiceHHs
IIpeaudenma Ykpainu Ne 242/2019pn) (Makapenp lO.
CraTyc i cTaH yKpaiHCbKOI MOBH B He3aJleXHil Ykpa-
iHi: conjoninreictnunuii BuMip, 2019);

— YuTalbKe NPU3HAYeHH4, 1110 Ma€ TakKi cClocobu
nosaHHs: 1) po3ropHyTe GpopMy/NOBaHHS: BUJAHHS
npusHaveHe / adpecosaHe, npaysi po3paxoeaHd Hd,
Modice 6ymu KopucHe / 3HA006UMbCS, CMaHe 8 npuzo-
di: Hanucaxa 8 nonyasipHiil gpopMmi, KHU2a npusHava-
€MbCA 8CIM WAHYBA/NbHUKAM YKpaiHcbKoi Mosu. BoHa
6yde 0c061u80 HeobxiOHOW 0151 depicasHUX caAYHC6O-
8yis, nosimukie, euk/aadavis BUWUX HABYA/JAbHUX
3akaadis, yuumesnis, cmydeumie (Tkadenko O. Ykpai-
HCbKa MOBa: CbOTOJIeHHS ¥ ICTOpUYHA NepCrneKTUBa,
2014); 2) xopotke: Jasa / [as... ma ycix, xmo: [as
acnipaumis, dokmopaHmis, suksiadavie ma cmyoeH-
mie suwux Has4ya/abHux 3aksaadie (JliHrBompaBoBa
KapTHHA CBIiTy: cy4yacHi mpo6JsieMU JiHIBICTHKU Ta
inmomMoBHoOI guaaktuku / B.CiMmoHOK, I. Cepreera,
I. CemboHKiHa TaiH., 2012). ¥ mocuimxyBaHUX aHO-
Talifax JoMiHye KOpOTKe GOPMYy/NIOBAHHSA, y JeIKUX
BUJIQHHAX YMUTallbKe NpPU3HA4YeHHA B3arajli He BKa-
3aHe, 1110 MOKHA PO3LiHIOBATHU K HeJOJIIK aHOTallil.

[lix yac aHoTyBaHHS BUOIp cTpykTypu (Popma-
JIbHO-KOMIIO3UIIiFHOI Ta 3MicTOBOI) i cTUJ/IIO MO/aH-
He iHdopMauii 3anexuTh Big GyHKIiN aHoTanil Ta ii
YUTAIbKOTO MNpH3HAYeHHA. 3a QYHKLiOHAJIbHUM
KpUTEpIiEM NMPUUHATO PO3PI3HATHU AOBIJKOBI ¥ pe-
KOMeHJlalliiHi aHoTanii. JloBiikoBa aHOTallis MoAae
KOPOTKY XapaKTepHUCTUKY MepBHHHOIO JOKYMEHTa,
BUKOHYE IlepeBakKHO MOLIYKOBY QYHKIil0, peKOMeH-
JaniiHa — «Ma€ JAWJAKTUYHY Ta HpPOCYyBaJIbHY
COpsSIMOBaHICTh, aKLeHTYE yBary Ha HOBU3HI iJeH,
dakTaxy, iHIIKMX NepeBarax myo6Jstikaunii, mpomnarye ii
AK KopucHe iHopMauiiiHe mxepesio /sl NeBHOI
ayJUTOPHOI TpyNH, CHOHYKAE L0 YUTAHHA TBODY.
BHUKOpPUCTOBYETbCA IepeBaXKHO B JiTepaTypHoO-
Xy[OXKHIX Ta HAYKOBO-NOMYJSPHUX BUJAHHAX»
(KpaiinikoBa, 2019).

Y onitepatypi, mpucBsA4YeHid BHJAM aHOTaLiH,
YKa3yloTh, 1110 AOBiZIKOBI aHOTaLil BAKOPUCTOBYIOTh
y HayKOBUX BU/IAHHSAX, a peKOMeHJaliliHi — y Hay-
KOBO-ITONY/IIPHUX:

Haii6inbiioro nmomupeHHs B HAyKOBil Ta HaB4a-
JIbHO-HayKOBIiH JislJIbHOCTI Habyau [0BiAKOBI
aHoTanil, AKi XapaKTepu3ylTb HayKOBe JXKepeJsio
3a TeMaTHKOKW U mpob6seMaThKow. CaMe BOHM €
HalleQpeKTUBHIIIMMHU B HaJaHHI CBOEYACHOI,
006’eKTUBHOI i JocTaTHbOI iHpopMalii mpo HoBIi
JIOCATHEHHS B Pi3HUX rajly3sx HayKHU Ta CyTTEBO
3a0La/KYI0Th Yac NOLYKY ¥ 36MpaHHA HAyKOBOI
inpopmanii. (OHydpieHko, 2006, c. 131)
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Taka 3aKOHOMIpHICTh LJIKOM HpaBOMipHa, aje
He abcostoTHA. Bubip BuAy aHoTalii 3a/eXXUTh Bif
6araThbOX YMHHUKIB: Jle OyAe po3MillleHa aHoTallis,
AKI KOMYHIKaTHMBHO-IparMaTH4Hi 3aBJaHHA CTa-
BUTb aBTOp aHOTalii / BUAABHULTBO, IKUH CTUJb
BUKJIaAy iHdopMalii B caMoMy BHJAHHI, sKa Horo
nisboBa aygurtopisd. O./I3ukoBuu (2016, c.54) 3a-
3Havag, 110 «JI0BiZIKOBA aHOTAllisl, AK MPaBUJIO, OYAY-
€ThbCA K M'siKa popMa pekJiaMH, aleIle A0 pariio-
HaJIbHOI cdepu cBijoMOCTI. <...> Y TOH ke yac peko-
MeHJalliiHa aHOTalliss HakJacTille Ma€ BCi O3HaKHU
»)KOPCTKOI peKJiaMu, MiCTUTh eMOL[iliHi OIiHKH i ncu-
X0JIOTi4HI apryMeHTU». [IopiBHANMO NPUKHUKKOBI
aHoTauil J0 ABOX HAYKOBO-IIONYJAPHUX BHUJAHb Ha

CIIJIbHY TEMaTUKY:

Cep6eHcbka, 0. (2020).
Tosoc i 38yku pidHoi mo-
su. Anpiopi.

Ay6uak, 0. (2020). Yymu
YKpaiHcokow. Y ceimi
38yKi[y] i 6yke. BixoJia.

Y KHuoxcyi  euksadeHo
mamepian, wo noaAubarE
3HAHHS1 3 HoHemuku ma

¢oHo10211, po3wuproe obpii

6ayeHHs1 nhpupodu HaAuwozo
YCHO20 Mo8/1eHHS. [lodaHo
gidomocmi npo make ckaa-
JHe | 6azamoacnekmHe
asuue, K J110CbKULl 20/10C.
Poskpumo 3HauyeHHs1 8axc-
JAUBUX e/seMeHmIie KOMYHI-
kKayii, noe’s3aHux i3 no-
HsmmsaMu  cayxamu
yymu — moeuamu. Ilepe-
6oprorvu cmepeomunHe
Vs18/1eHHS NPO 38YK, a8mop
npazHe nokasamu cyuvdcHe
pPO3YMIHHA UYb020 (peHoMe-
Hy; 386epmae ysazy Ha s68u-

we 38YKOCUMBO/IZMY, WO
decsmuaimmsamu 6y10
3izHOpogaHe sk po3din

HAyKu npo mMosy.
3nauHny yeazy 3ocepe-
doieHO HA OCHOBHUX napa-
Mmempax makoi xapakmep-
HOI  03HaKu
MO8U, SIK MU/1038Y4YHICM®b, d
makoxc Ha Ma/a08i00MUX
Hawiil oceiveHitl 2pomMadchb-
Kocmi pakmax, nog’sasaHux
3 Icmopielw  cMBOopeHHs
Hawoi
as6yKu — Kupuauyi.
BudamnHa  npusHaueHe
o cmydeHmies e
IV kypcis, siki npasHymo
cmamu ny6aiyHumu odisya-
MU, 080/100imU YCHOMOBHOK)
npodpecieto, a makodxic 04s
s4yumeie-c/108eCHUKIS,
MazicmpaHmis, acnipaHmis,
VUHI8 cmapwux Kaacis, 0415
8CIX, K020 UIKas8umb yCHe
MOBJIEHHS SIK Halleaxc/usi-
wa gpopma A100dcbkoi MO8U.

YKpaiHcbkoi

CmMapoc/a108 IHCbKoi

Yu 3Haeme 8u, wo 20-
JIOCHUX 8  VKpAaiHCbKill
MO081 NpubAU3HO 8 N’siMb
pasie meHule, HIXC npuzo-
sAocHux? Yu uyau eu npo
Hecksnadomeopui 38yku? A
npo saimepy Illpedineepa?
Yu egidomo eam, ujo wun-
54l nocmitiHoO MIMIKpy-
tomu hid iHWi npueosa0cHi
YKpaiucokoi mogu?

AKuwo vecHo: su ece ye
3Haeme. | Hasimb sIKUjo
8am 30aemucsl, WO 8U
2adKu He Maeme, 3a SIKUM
NPUHYUNOM CAI0 8UMOB-
Asmu mi vu iHwi 38YKuU,
sawi mogHa cgidomicmb I
MO8JIeHHEBULT anapam
pobassmob ye 6e3002aHHO.

KHuscka «Yymu ykpa-
[HCbKO» He 3myuysa-
mume 8ac yyumu npasu-
Ad 4u 3yépumu  MO8HI
3akoHu. lle edce pobusaa
KO/IUCb 8auld 84umesbKa
YKpaiHcbKol  mosu ma
JAimepamypu.  3a80aHHS
KHUMCKU — NOSICHUMU, 3a
AKUMU — npasuaamu U
3aKOHOMIpHOCMAMU npa-
Y€ 38yKoea cucmemd, d
uje — YoMy Haula abemka
Matixce  dockoHaaa. |,
38ICHO, nepekoHamu 8dc,
wo yKpaiHcbka moea —
ye HadseuvaliHo UYikaso,
J1e2Ko I MicysimMu Hagsimo
KOPUCHO.
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fK BiZoMO, «aHOTAIlisAAM, 110 BMIilIYIOThCS 6e310-
cepe/lHbO B KHUrax (MPUKHWXKKOBI aHoTalji), 6ijab-
e BJACTUBI peK/aMHi 3aBaHHA. 3a 3MicToM i ¢o-
PMOI0 BOHHM 4YacCTO Cx0Xi Ha pekoMeHJalilHi, xoya
aHoTalil, BMillleHi B HAYyKOBHX, HaBYaJIbHUX BUJAH-
HSIX, MOXKYyTb MaTH XapakTep JoBigkoBux» (KymHa-
peHko, 2006, c. 130). L{to oco6MBiCTh MOXHa Mpo-
JEeMOHCTpPYBaTH, INOpPiBHABIIM pi3Hi a”HoTauil [0
O/IHOT'0 ¥ TOT0 CaMOro BUJAHHSI:

Ceuiref, I1. (2016). Ceims10 i miHi Hayko8o2o cmuuto.
BupgaBuuuunii aiMm «KueBo-MoruisiHcbKa akazeMisi».

Ile sudaHHs 3ayika-
8UMb  KOJMCHO20, XMO
nuwe abo yumae Hayko-
gy simepamypy. Lo
maxke yumabeabHull
Haykosuli meip? Yu no-
mpibHo eueHoMy Oymu
Xopowum  cmujaicmom?
Ak Kpawe po3nogicmu
npo ceo€ 00CAidHCeHHS?
Ak modxicHa nucamu, a K
Hi? Bidnoeidi Ha uyi 3a-
NUMaHHA Micmumb
NPONOHOBAHA  KHUMCKA.
Bu dizHaemecs, ujo make
«Haykosutl HCAP2OHY,
YoMy B8iH nepewkodicae
po38UMKy HAyKu, 4Yum
gidpi3Hsiembcsi  6I0  Ko-
MYHIKAMUBHO OOCKOHQ-
AUX mekcmis. JlokaadHo
lidembcsi npo pizHoMa-

Y moHoepagii rpyH-
MOBHO NPOAHANI3080AHO
03HAKU HAYyK08020 CMmu-
/10 U HAyK0B020 XHapao-
Hy. [lokaadHo tlidembcs
npo pi3HOMAaHIMHI cmu-
/b081  3acobu, 3a80sIKuU
SIKUM nucemHe MOB/1EH-
H CMae 3MICMOBHUM,
eupasHuM, yikagum I
nepekoHaugum.  MosHi
A8uwa aHai3yromucs Ha
WUPOKOMY  Ky/1bMypHO-
icmopu4HoMy mui, cno-
cmepediceHHs Ul BUCHOBKU
npoinCcmpo8aHo npuk-
aAadamu i3 Cy4acHuUx
Haykogux nybaikayiti.

KHuea 3opienmoeaHa
SK Ha daxisysi-
JNiHeeicma, mak [ Ha
yumavuie, sIKUX Yikasumso

HIMHI cmu/vbosi 3acobu,
3a805KU SIKUM NUCEMHe
MOB/IEHHSA CMA€ 3Micmo-
B8HUM, 8UPA3HUM, YIKABUM
I nepexkoHnusum. MosHi
A8UWA AHAMIBYIOMbCS HA
WUPOKOMY — KY/IbIMYpPHO-
icmopu4HoMy mai, cno-
cmepesiceHHs1 U 8UCHOBKU
npoialcmpoeaHo npuk-
Aad0amu i3 Cy4acHux
Haykosux nybaikayit.

/laa eueHux, eukiaa-
dauis, cmydenmie — ycix,
Xmo npazve cmamu matl-
CMpOM HAYK0B8020 CIUIIO.

(aHOTaLiga 3 THUTY-
JIbHOI'O0 apKyllla BU/JIaH-
Hsl)

Hayka, cmuslicmuka,
HAyK08a M08A 3A2a/10M.

(aHoTania 3 cadTy
HAH Ykpaiun)

Toxx aHoTauii HeoZHOpiAHI U y Mexax OJHOrO
BUJIy BUAaHb. [lo pani MOXXyTb 6yTH CKJIaieHi pi3Hi
BU/JM aHOTallil, SKi MOKJMKaHiI Npe3eHTyBaTH BU-
JaHHS SIKHaMKpalle BiZIIOBiIHO A0 KaHaJiB MOUIU-
peHHs iH$opMalii npo HbOTO.

AHoOTania fIK MeTaTeKCT BiAJ3epKaJllo€ He JIMLle
3MiCT NEPBUHHOTO JOKYMEHTa, a ¥ CTU/Ib. AHOTalji

[0 HAayKOBHUX BUJIaHb JIAKOHIYHIi, CTPUMaHi, TepMi-
HOJIOTIYHO HAaCHYeHi, 0 HAayKOBO-MOMYJISpHUX (a 1e
3/1e6i/IBIIOTO peKoMeHAalliiHi aHoTalii) — eMomii-
HO-OLIiHHi, yMOBHO-JliasioriyHi, MeTadOpHYHi.

CTHU/IBOBI 0COGJIMBOCTI aHOTallii NMOB’s3aHi 30K-
peMa 3 peaJisali€lo TEKCTOBOI KaTeropil nepcoHasb-
HOCTI — IHIIepCOHAJIbHOCTI. [HIIEPCOHANBHICTD TEKCTY
JOCATAETbCA BXXMBAHHAM 3BOPOTHMX JIECHIB i Ji€E-
crniBHUX POpM Ha -HO, —TO (MACUBHHUU CTaH [i€CI0-
Ba); MEePCOHANBHICTb, TOOTO «IPUCYTHICTb» ¥ TEKCTI
ocobu aBTOpa i uMTaya, — BXKUBAHHSIM 3aliMeHHU-
KiB, a TAKO0> 3raJIKOl0 B TEKCTi aHoTawjii Ipo aBTopa
(BXXMBaHHSIM aKTUBHOIO CTaHy Ji€cjaoBa) / moaaH-
HAM BifiloMOCTel Ipo aBTOpa.

Y kopnyci AOCHAIA)XeHHA BUABJIEHO JIMIIE TpHU
a”HoTamii 0 HAyKOBUX BHU/IaHb, /e € 0co6a aBTOpa:
MoeHy noaimuky YkpaiHu aemopka egesa 8 3a2a/1b-
Hoesponelicbkull konmekcm <...> (Makapenp 0. Cra-
TYC i cTaH yKpaiHCbKOi MOBU B He3asleXHil YKpaiHi:
conjosinrBictuynui BuMip, 2019), <..> asemopka
npocmedcye, y sskutl came cnocié ocobaugocmi cema-
HMuKu miei yu iHwoi mosu gidbusaomuvcsi 8 ocmuc-
JIEHHI 0CHOB80NO/0MCHUX (PinocoPcbKUX NOHAMD <...>
(KyapsiBueBa H. JliHrBicTM4Ha BiJfHOCHICTh i mpo-
671eMu nepeksany ¢inocodpcbkoi TepmiHoIOTI: JIiH-
IBOKOTHITUBHUM migxia: 2017), npuvoMmy Jiuile B
OJHIH NMPUKHMKKOBIM aHOTalil He ¢popMaJbHO BHU-
KOPUCTAHO CJIOBO «aBTOP», a CaMe MOJaHI BiJOMOCTI
npo Hboro: Ilpaywo 3HAHO20 M0803HA8YS, 4./1€Ha-
KopecnoHdenma HayionaavHoi akademii Hayk Ykpai-
Hu O. b. TkayeHka npucesiyeHo YKpaiHcbKill Mosi 8
ycix mpyoHowax ii cmaHosseHHs <..> (TkadeHko O.
YkpaiHcbKa MOBa: CbOTO/IeHHS U icTopuYHa nepcre-
KTHBa, 2014).

Bisbioo Mipolo MepcoHaJBbHICTh TEKCTY BHUAB-
JIATBCA B aHOTALiAX [0 HAYKOBO-NOMYJAPHUX BU-
JaHb. lle He TiMIbKKM He «3HEOCOOJIIOE» TEKCT, a U
poOOGUTh BUAAHHS HiIOU OJAMKYMM [0 4YUTA4a, Ja€
3MOTY Ha/IalUTyBaTU KOMYHiKaLito: Aemopka po3no-
gidae npo Mo8He po3maimms mak Yikaso i 3 makor
/11060810, axc NOYUHAEW 8id4yeamu, ik MO8A 8UMAH-
ybogye Ha meoemy 3uky (Jleekosa A. CrisibHa MoBa.
fAx HapomxyoTbhcs i xuUBYTh caoBa, 2020). Liromy
CIpUsIE TAaKOX BXXMBAHHSA 0COOGOBOro 3aiiMeHHMKa
8U: YU 3HAeme 8U, WoO..., Y KHUXCYl 8u dizHaemecs...,
NpUCBIMHUX 3aliMeHHUKIB gaw: I Hagimb sAKWO eam
3daembcs, wo 8u 2adku He Maeme, 3a AKUM NPUHYU-
nom caid euMosasimu mi yu iHWi 38yKuU, 8awli MOBHA
cgidomicmb | MoesieHHeEBUU anapam po6asimb ye
6e3dozanHo ([ybuak O. UyTn ykpaiHcbkoto, 2020),
Haw: 3a80aHHS KHUNMCKU NOSICHUMU, 3 SIKUMU Npasu-
AaMU U 3aKOHOMIPHOCMSIMU Npayroe 38ykoea cucme-
Ma, a we — 4oMy Hauwa abemka matixce 0OCKOHAAA
(dy6yak O. YyTu ykpaincekoto, 2020) — BHUKOpHCTa-
He GOpPMYJIIOBAaHHS CaMe Hawd abemkd, a He, CKaxi-
Mo, yKpaiHCbKa abeTka, 3HauHy ysazy hpudijieHo ykpa-
iHCbKill MO8I — HawoMy 3 8amu yX08HOMY 6azamcm-
8y (BysiaxoBcbkuii K. llikaBe MoBo3HaBCTBO, 2019).

Y [0BiAKOBHX MapKOBaHMX aHOTALifAX [0 HayKo-
BUX BUJjaHb MOJIaHHS NepesliKy po3ISHYTHUX NMUTaHb
i pe3yspTaTiB HAyKOBOTO JOCJi/PKEHHS 3abe3nedye
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MaKCUMaJIbHY iHGOPMaTHUBHICTb aHOTaIlii. Ajle Taka
O/JIHOMaHITHICTb ~ OpMy/I0BaHb, KOHKPETHICTbh,
JIAaKOHIYHICTb 3YMOBJIIOIOTh BTPATy YUTAbEJbHOCTI
TEKCTY i c/IaGKUM peKkJiaMHUM BIUIUB aHoTaljii. Bia-
CHe, KOMyHIKaTUBHa TaKTHUKa peKJaMyBaHHs, Npo-
MOLil BUJAHHA TYT Te€X peasli3yeThCd, ajle iHIIUMHU
3aco6aMH, HXK y peKoMeHAalilHii aHoTanjil. ¥ f0Bi-
JKOBil aHoTalil 3MicT mepeBakae Haja (GOPMOIO
(HaykoBa iHdopmalis, U0 MICTUTBbCA y BHJAHHI,
camMa mo cob6i € miATBEp/XKEHHSIM LiHHOCTI mpar,
NiZiCTaBoO /1Sl IPOYMTAHHS YU NPUAOaHHS BUJAH-
Hfl), Y peKoMeHalilHill — nepeBakae ¢opMa Haj
3MiCTOM, NPUBAOUTH YUTa4ya Ma€ NepeayciM MOB-
JIeHHEBe 0pOpMJIEHHS aHOTAaIlil.

Bisibin 4yuTabeJbHUM TEKCT aHOTALlik 0 HAyKO-
BUX BHUJAHb CTAa€ 3a JAONOMOIOK IOIIMPIOBAYiB i
MOCUJIOBaUiB BUCJIOBJeHHA: Ha mui eapiloeaHHs
memny Mo6/1€eHHs1 eKchepumMeHmaabHO npocme-
JHeHo numoMi Xapakmepucmuku (mpueasaicmy,
chekmp, IHMEeHCUBHICMb) 20/10CHUX 38YKi8 y pi3HUX
caosecHux nozuyisix (lmenko 0. osiocHi 3ByKH yKpa-
iHCbKOI MOBHM 3a/IeXXHO BiJ| TeMy MoBJeHHs, 2012),
Iupoko sukopucmaHo mamepianu 3 YKpAiHCbKUX
akyenmosaHux nam’ssmok XVI-XVIII cmoaims i ca08-
HuKie yKpaiHcekoi wmosu XIX-XX cmoaime <..>
(Ckaisspenko B. IcTopis ykpaiHCbKOro HaroJiocy:
IMenHuk, 2006). BoHu 3a6e3MnevyyrOTb MHCEMHOMY
MOBJIEHHIO NPUPOAHICTb 1 BIJANOBIAHO CIPUSAIOTH
KpalloMy COpUHUHATTIO TekcTy. s peanisauii miei
K MeTH B QHOTALifX A0 HAYKOBO-NOMIYJISPHUX BU-
JlaHb V>KUBAIOTh BCTaBHI cJioBa: Y3azaui, yu wkidau-
8l 3ano3uyeHHs I K came 83aemoditomsb pi3Hi mosu?
(Cene3uboB B. MoBHi BifiHu. Mi¢ npo «3incoBaHicTb»
yKpaiHCbKOi MOBH), AKW0 YecHo: 8u 8ce ye 3Haeme; I,
38ICHO, nepeKoHamMu 8ac, Wo yKpaiHcbka Mo8a — ye
Had38uyatiHo Yikaso, Aezko i MicysmMu Hagimov KOPUCHO
(Ay6uak O. YyTu yxpaiHcbkoto, 2020).

MOBHOCTHJILOBUMH 0COOGJHUBOCTSIMU aHOTaLiM
Jl0 HayKOBO-TOMYJSIPHUX BUJI@Hb TaKOX € BXKUBaH-
HS1 eMOIilHO-OLiHHOI JieKCUKHU: [IponoHo8aHa KHU-
JICKA 3anpowye 4umava e HelimogipHull i uapigHull
ceim moso3Haecmea (BynaxoBcbkuii K. llikaBe Mo-
Bo3HaBcTBO, 2019); mertadop: Lo s make yci mi
demiHymusu, diasnekmu3mu, heliopamusu, JeKCU4Hi
dybaemu i iHwi 3a2adko8i 38ipi 3i c/108HUKOBUX He-
mpieg? (JlekoBa A. CiiibHa MOBa3, Ik HapOPKYIOThCS
i >kuByTBH cyoBa, 2020). Inpoko BUKOPUCTOBYIOTH i
3ac06M eKCIpPEeCHBHOTO CHUHTAKCUCY, Cepes SKHUX
NUTaJbHI pedeHHA: Yu mak cymmeeo 6n/auHyna
Nno/IbCbKa M08a HA YKpaiHcbKy? CKiAbKU NOOHI3MIE
ma iHWux 3ano3uyeHb Hacnpagdi MiCmumb yKpaiHch-
ka mosa? (CenesnboB B. MoBHi BiliHU. Mid npo «3in-
COBaHIiCTb» YKpaiHCbKOI MOBH); NOpiBHAHHS: Caig y
M08 — sk odetl y Hapodi (JleBkoBa A. CmisibHa
MOBa, fIK HapoOMKYIOTbCS i KUBYTh cyoBa, 2020);
aHTtute3a: Kompico i3 Hux [3i caie. — 0. [1.] — podu-
ui, a kompicb Haspsad 4u 3ycmpiHymoscs. Kompicb
MaHOpylomb i nepeceasitomuscs, a Kompicb — doMo-
cudu (JleBkoBa A. CniibHa MOBa, Ik HApOAKYIOThCS |
KUBYTb cs10Ba, 2020); HarpoMa/PKeHHS OJHOPiAHUX
4yjeHiB peyeHHsA: Y cma decambox MOB03HABYUX
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emrwdax nodaHo nopadu CMOCOBHO 8UOOPY Ci8,
MOpho102iYHUX POPM, CUHMAKCUYHUX KOHCMPYKYIU,
C/108€CH020 HA20.10CY, CMUAICMU4HUX 8apiaHmie 0/
Hallkpawozo eucaosaeHHs dymku (BuxoBaHenp l.
Po3MoBisiiiMo ykpaiHcbkorw, 2012); KOHCTpYKILil 3
OJTHOpiZiHOIO cymnigpsifnicTio: YV Hill 8u di3Haemecy,
wo make Mo8d, CKiAbKU M08 Ha c8Imi, AKUMU MO-
Jcyms 6ymu Mo8u yuginizayill iHWuUX naavem, siK
po3wugpysasu e2unemcuvki iepoesigpu ma 6azamo
iHwozo (BynaxoBcbkuit K. llikaBe MOBO3HaBCTBO,
2019). Taki 3acobu NoKJIMKaHi 3allikaBUTH aipecaTa
a”HoTalii y BUAAHHI Ta CTUMYJIOBAaTU HOTO [0 4U-
TaHHA IePBUHHOTO JJOKYMEHTa.

HaykoBa HOBU3HA po6OTH NOJIATAE B TOMY, 1110 B
Hil ynepuie 34iHCHEHO aHaJi3 TEKCTiB NPUKHUKKO-
BUX aHOTallill 0 MOBO3HABYMX HAyKOBUX i HAYKOBO-
NONYJSIPHUX BHUJIaHb ¥ €AHOCTI $OpPMHU Ta 3MiCTOBO-
ro HalloBHeHHs. MaTepias LoC/Ii>KeHHSI 3 KOHKpeT-
HOI HAayKOBOI rajiysi JaB 3MOr'y pO3IJIIHYTH aHOTaLlil
npeJMeTHO, a He 3araJlbHO 1 MOKa3aTH HAOYHO ixHi
0COOJIMBOCTI. 3HaHHSA | pO3yMiHHS TaKMX 0COGJIMBO-
CTEX [IOTMIOMOKE CTBOPHOBATH SIKiCHI aHOTaUil [/
epeKTUBHOI JOKYMEHTHOI KOMYHiKallii.

BucHOBKM. [IpUKHMKKOBa aHOTAaLlifl K BTOPUH-
HHAUM JAOKYMEHT i BOJHOYAC XaHpP HAayKOBOI'O CTUJIIO
BUKOHYE, KpiM KOMYHIKaTHUBHOI Ta Opi€HTalilHO-
NOIIYKOBOI, GYHKIiIO0 MPOCyBaHHs BUJAHHA. fkicHa
aHOTAallisl € 3MiCTOBHOIO, JIAKOHIYHOI, CTUJIICTUYHO
NpUBabJ/IMBOIO, BOHA iHPOPMYE YMTa4Ya NMPO BUJIAH-
Hf, 3aBOMOBY€E HWOro yBary, HaJallTOBY€E Ha CIPUM-
HATTSA OCHOBHOTO TEKCTY.

3a CTPYKTYPHO-KOMIIO3UL[iHHUMH OCOBJIUBOCTS-
MU aHoTauil Jl0 HAayKOBHUX BHJAHb MOXYTb GYTH
MapKOBaHMMH, HEMapKOBaHUMHM i 3MillaHUMU. Map-
Kepu (ziecniBHi ¢opMu Ha -TO, —HO, 3BOPOTHI Jli€-
cn0Ba) 3a6e3MevyTh 3B’A3HICTh TEKCTY, OpraHizo-
BYIOTb i CTPYKTYpPYIOTb Horo. HemapkoBaHi aHoTaLii
pO3MoBifalOTh NP0 BUAAHHSA B JOBiNBHIN ¢opmi,
BUCBiT/IIOIOYU Ti cami iHpopmaliitHi eleMeHTH 3Mi-
CTy IEPBUHHOTO TBOPY (HOBU3HY MaTepiasy, 06’eKT,
npejMeT JOC/Ti>KeHHs, aclleKTH A0C/i/PKeHHs, oro
JhKepeJsibHY 6a3y, pe3y/bTaTH Ta iH.).

Tunosow aHOTAL€ [0 HAYKOBUX KHUXXKOBMX
BU/IaHb 3 MOBO3HABCTBA € {HJUKaTUBHUH, Boab3a-
IHUN TeKCT (OCTaHHIM ab63al SKOro XapaKTepU3YeE
YyyTalbke NpU3HAaYeHHs BUJAHHA), 1[0 OpraHi3oBa-
HUU 3a JIONIOMOT010 MapKepiB i moAae BiIoMOCTi mpo
TEMaTUYHO-3MiCTOBI 0COBJMBOCTI HAYKOBOI mpari. ¥
MOHOTpadisix OCTaHHIX M'ATH POKIB NPOCTEKYEMO
TEeHJIEHI[iI0 [0 MOSABM 6iJbINOI KiJIbKOCTI aHOTaLil
HEMapKOBaHOro i 3MIIIAaHOr0 THIIIB, e NOELHAHO
iHAMKATUBHUM Ta iHGOPMATUBHUN CIIOCOOU MOJAH-
He iHpopwmarlii. OueBUHO, Ile HACTIAOK TOTrO, IO
HAayKOBUHM CTWJ/Ib 3arajioM OHOBJIIOETBCH, I TEKCTH
aQHOTAlil He BUHATOK, BOHH CTAlOTb CTUJICTHUYHO
BUPA3HIIIUMU.

Bubip cTpyKTypH, 3MiCTOBOTO Ta MOBHOCTHJIbO-
Boro opopMJieHHs aHOTallii, a 0TXe, i il BUAYy (AoBiz-
KOBOI UM peKOMeH/jalliiiHo1) 3a/eXuThb Bif, QyHKIiN
aHoTaLl Ta Il YUTALBKOIO NpU3HAYeHHs. AHOTALiAM
10 HAYKOBUX BHUJIaHb IPUTaMaHHI 00’ €KTHUBHICTH i
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CTPUMAHICTh, ajle IOMipHa eKCIIPECUBHICTb TeX J0-
nyctuma. lle nocuiro€e KOMyHiKaTUBHUM BIJIMB TeKC-
Ty aHOTAalil Ha aJipecaTa — NOTEeHLiAHOr0 YMTa4ya 41
MOKYNUA KHUTW. AHOTaLil 40 HayKOBO-NOMY/ISPHUX
BUJaHb MalOTh BUPa3HIlIU{ CTWUJIb, BOHU MepcoHaJli-
30BaHi, 06pasHi, JEMOHCTPYIOTb 6araTCTBO MOBHUX
3aco6iB. Y HUX MIMPOKO BUKOPHUCTOBYIOTH €MOIilHO-
OLIHHI JIEKCUYHI OAWHHUI], TPONM Ta CTUJIICTUYHI
dirypu, 3aco6u eKCIpecUBHOI'0 CHHTAKCHUCY.
[Mopasnbiie JocaiKeHHS MOXKe Oy TH CIIPsIMOBaHe
Ha BUBYEHHS aHOTAI[ill [0 HaBYaJIbHUX i JOBiJKOBUX
BU/laHb, 30KpeMa JIIHIBICTUYHUX CJIOBHHUKIB, 1100
MPOCTEXKUTH, SIK peasizyeTbCsi MOBO3HABUUI HAYKO-
BUH JMCKYpPC Y BJIaCHE HAYKOBOMY (HAayKOBO-/I0Bij-
KOBOMY) Ta HAyKOBO-HaBYaJIbHOMY HiZ[CTUJISIX.
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FORMAL AND SEMANTIC FEATURES OF ABSTRACTS
TO MODERN UKRAINIAN LINGUISTICS BOOKS

Yuliya Poltavets

National Pedagogical Dragomanov University, Ukraine

The aim of the research is to find out the formal and semantic features of abstracts to mod-
ern books on linguistics. The following tasks were performed to achieve this aim: to character-
ize the compositional and information structure, as well as linguistic and stylistic means of ab-
stracts; to find out factors influencing the choice of form and content of the secondary docu-
ment. Descriptive, comparative, bibliographic, bibliographic-functional methods, partly struc-
tural-typological, as well as social-communication-informational and documentary approaches
were used. The scientific novelty of the research is that for the first time the texts of abstracts to
scientific and popular science books on linguistics were analyzed comprehensively, in the unity
of form and content. The material of the research in a specific academic field made it possible to
consider the abstracts objectively, not in general, and to illustrate their features through exam-
ples. As the results of the study, it was found that abstracts to scientific publications can be
marked, unmarked and mixed according to the structural and compositional features. The
markers ensure coherence of the text, they organize and structure it. Unmarked abstracts in-
form about the publication in any form, highlighting the same information elements of the
book’s content (novelty of the material, aspects of the study, its source base, results, etc.). A typi-
cal abstract to monographs on linguistics is an indicative two-paragraph text, which is organized
with the help of markers and provides information about the thematic and semantic features of
the specialist work of writing. The choice of the form and content of the abstract depends on the
type of the primary document and on the type of the abstract by functional purpose. Abstracts
to scientific publications are objective and moderate, while abstracts to popular science books
are characterized by expressiveness, imagery, richness of linguistic and stylistic means.

Keywords: book abstracts; metatext; secondary text; linguistics books; scientific publications;
popular science publications; science book advertising.
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[IpesMeTOM JoC/TiAXKeHHS € OEeTHKA ANOHCbKOro noeta Hakaxapu Yyi. AkTya/IbHICTB JoC-
JIiJPKeHHs1 3yMOBJIeHa TUM paKTOoM, 1110 BUBYEHHS TBOPYOCTi IoeTa 3arajoM BKpalt Maso, a y
BiTYM3HAHIN ANOHicTULi — B3araji HeMae. | He3Baxkaro4u Ha Te, 1o Hakaxapa Yys — ozHa 3
KJII04OBUX iryp ANoHCbKOro aBaHrapZy noyatky XX cropiyys, 3a BUHATKOM JIEeKIJIbKOX aMa-
TOPCBKUX NepeKJaZiiB y Mepexi [HTepHeT, HeMae KOAHOT0 BUJAaHHA NepeKJ/ajiiB YKpaiHCbKOI0
MOBOIO, IK HEMa€e OKpeMOoro BUAaHHSA i pocilicbkoro. HoBU3Ha cTaTTi 3yMoBJIeHa cipo6o1o 3a-
IOBHUTH LI0 JIaKyHY i IpeJCTaBUTH HU3KY NepeK/a/iB KJY0BUX Ha Halll oriaj TBopis Ha-
kaxapu Yyi, a TakoXk, BpaXOBYIOUH HeCTadyy KOMeHTaTOPCbKUX MaTepialiB, y CTaTTi NOJAHO Ie-
peKJIain TEKCTIB JOCHIAHUKIB, 0 NPUAIIAINA yBary noeToBi. [HTepec Ao moeTa 3yMOBJIeHUH
THM, 1110, He3BAXKal04M Ha JOCUTb 06MexkeHUH Mepiofl TBOPYOCTI (BCbOro 0JHa 36ipka TBOPIB 3a
)uTTs), Hakaxapa Yys yBi6paB akTyaJbHI Ha TOM 4ac TeHJeHLil 3axiJHOro MozepHi3My i mo-
€/JHaB iX i3 cyTO AMOHCHKOIO NOETUYHOIO TpaAullielo — NpobseMa, sikiii 3HaYHOO Miporo i npu-
CBsiYeHa Hallla CTaTTd. MeTa AOC/IifAXKeHHs] — MoKa3aTH, IKUM YMHOM TpajuliiiHa AMNOHCbKa
NI0eTHKa, i3 3a/laHMMHU HopMaMH 1e ¥ IX-X cTopivyuax, 3MOIIIa, i BIVIMBOM aBaHrap/uCTCbKUX
eKCIepUMeHTIB ZjaZiai3aMy 30KpeMa, BUMTH 3a Mexi repMeTH4YHOCTi 3a ¢popMoro Ta 3micToM. Y
pesy/abTaTi AoCHifKeHHs1 BUSBJIEHO, 1[0 KYJbTYpHI Ta CcoLia/bHI MpoLiecy, Ha AKi pearyBaju
3axifiHi aBaHrapAKCTH abCcypJu3MOM, NMOPYLIeHHAM (GOpMaJbHUX O3HAK Yy MHUCTELTBi, HaMa-
raHHSIM BUHTH 3a MeXi MOPSAAKY CJIiB, pyWHyBaHHSM 06pa3y, BiAMOBOIO BiJi MiMETHYHOCTI, €
TeHJeHIi€l0, 1110 MPUTAMaHHa He JiMllle 3aXiJHOMY TpariYyHOMy CBITOCIPUHHATTIO KiHLs XIX —
no4aTKy XX cTopiyys, a BUsABUJIACA GJIM3bKOIO 1 AJ151 ANOHCHKOr0 MUCTelTBA. OCOGIMBICTIO MU-
crenbKoi npakTuky Hakaxapu Yyi € BiyleTeHHS B TKaHUHY 3axiAHUX GOPM NMPHUHAOMIB STIOHCh-
Kol MOeTHKH, a OTKe, Horo mnoesiro MoXkHa 306pa3uTH SK ajeropiro Toro4acHoro KoHQJIKTy

MiX BecTepHi3ali€lo Ta 36epexxeHHSIM CTapUX yCTPOIB.
Knarouosi cnosea: anoHcbka noesis; Hakaxapa Uys; nazaizM; aBaHrapz.

Hakaxapa Yyss — ozpHa 3 KJII040BHX ¢iryp smoH-
CbKOTO aBaHrapzy nodartky XX cTopiyuys, ofHaK JA0C-
JIi/PDKeHb MOT0 TBOPYOCTI BKpaK MaJio, a 3a BUHSITKOM
JeKIJIbKOX aMaTOpPCbKUX IepeKJaJiB B IHTepHeTi
HeMa€ >KOJHOT0 BHUJaHHSA NepeKaaZiB YKpaiHCbKOIO
MOBOIO, SIK HEMa€ OKpeMOoro BUJJaHHA 1 POCIHCBKOIO.
Y wiit po6oTi 34ilicHeHa cripo6a 3aMOBHUTH JIAKyHY
i IpeiCTaBUTU NepeKaIaau JeKiJbKox TBopiB Haka-
xapu Uyi Ta ixHil aHa/1i3 y KOHTEKCTi o6paHoi TeMa-
THUKH. 3 OIJIsIly Ha HecTauyy KOMEHTAaTOPCbKUX Ma-
TepiasiB MU IPONOHYEMO TAKOX NepeKJIaJiu TEKCTIB
JOCJIiJHUKIB, 110 NPUAIJIAIU yBary oeTOBI.

Hakaxapa Uys — mnoeT peBoJIIOLiHHUX NepiofiB
Talimbo ¥ paHHboro IlllboBa Ta oAWH i3 HaWGiIbII
3HAaYHUX NPeJCTAaBHUKIB ANOHCHKOIO MOJEPHI3MYy B
nepe/BO€HHI Yacu. Hakaxapa, 440 TBOpYICTh Npo-
HU3YIOTb fIK 3aXiIHi MOTHBY, TaK i BJIaCHe SIMOHCbKA
Tpajulisl, >KUB Ta TBOPUB Y YacH BeJIMYe3HHUX coliia-
JIBHUX 3MiH, KOJIX IHAyCTpia/i3M, MOZepHi3M i TeMHa
TiHb BiHHM $OpMyBaJId MOJITUYHUHM Ta COLiaIbHUM

© J1. MockasibosB, A. I;IomHKOBa, 2021
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JagAmadpT ANOHCBKOTO cycmisbcTBa. Tak camo
AMNOHCbKI NOeTH EeKCIepUMEHTYBaJUu 3 Pi3HUMU
dbopMaMu ¥ CTUJIAMHU «KiHAaHIIi», a60 «Cy4acHOTO
Bipwa», y nepiogu Taimbo Ta llboBa. Pocificbkuit
SIMOHICT i JTiTepaTypo3HaBelb, mpodpecop OekcaHap
JloJsiH BiA3HaAYaE, o «MalcTpaM noesii kiHdaliwi He
BJIACTUBI aHi HallioHAJIbHa 0OMEXeHiCTh, aHi 6e3ayM-
He HacCJiyBaHHA €BponelcbKux 3paskiB» (2008,
c. 231-235). 3BuuailiHo, 3MiHa i/[eHO-XYJOXKHIX Mif-
XOZiB XapaKTepHa JAJisl MUTLIB, AKi )KUBYTb Ha 3JIaMi
enox. OTxxe, MOPOJKEHUM Pi3KUMHU 3MiHAMH, IO iX
npuHecad Ao6a Meigpxi 1 nojasblli icTOpUYHI mo-
Jii, daKTOp NPUCKOPEHOT0 PO3BUTKY KY/AbLTYpH 3y-
MOBUB CIIiBICHyBaHHfI HM3KHM pPIi3HOMaHITHUX Ha-
npsMiB y mnoesil. Po36ixHOCTI MiX MKOIaMuU Ha
ile1HO-3MiCTOBOMY piBHI He MOIVIYM He NO3HAYUTUCA
Ha »KaHPOBO-CTUJIICTUYHUX 0COBJUBOCTAX KiHdatlwi
pi3HUX HanpsMiB. Y 1eHTpi onmUHMJIMCA NMPo6aeMU
NO0eTUYHOI MOBH, METPUKHU U puTMy. BnacHe, Bipui
Hakaxapu ¢ yTisl010Th 11el XaOTUYHUH MOTIiK 3MiH.

https://doi.org/10.28925/2311-259x.2021.2.9
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Anrnificbkuil noet i nepekyagay Jpkeiimc Kipkan
KOMeHTyBaB 30ipKy BipimiB «IlicH kKo3epora» Tak:
«Hakaxapa — TunoBuii moet-mogepHict. Horo moe-
3i1 Mae GesnocepefHI0 Bi3yaJlbHy W MYy3UKaJbHY
NpUBabJIUBICTh 3i cnajlaxaMu [aJaiCTCbKOro ryMo-
py, 3MilllaHy B ps/Kax i3 HEBIACTYNHOK MeJIaHX0JIi-
€ro» (1993).

TBopuuid nuiax Yyl moyaBca TpariyHo: mepluini
Bipiw1 y 8 pokiB BiH NpPHUCBATUB CBOEMY MOMePJIOMY
MOJIOAIIOMY GpaToBi, BiATOAI BiH 3axomuBcs JiiTe-
paTypolo Ta MPOJOBKYBaB NUCATH B TpaJULiiHOMY
>KaHpi TaHKa.

1923 pik cTaB MOMEHTOM HEBOpPOTTA AJd 16-
piuHoro Hakaxapu. lOHMH oeT 0AHOYACHO ONMHUBCA
i/, BIVINBOM BEJIMKOTO 3eMJieTpycy B KaHTo i TBOp-
yocti Takaxami Ilinkiyi (1901-1987), axuii Hali-
6isplI ICKpaBO ¥ caMOGYTHBO MpEACTaBJISB Tedilo
JazaiaMy B sANOHCbKiM moesii (2002, c.5-6). Yys
YUTaB KHUXKKY «Bipwi gagaicra llinkidi», wo gxpas
BUHIJA B JIIOTOMYy TOTO X pOKy. IlepeaMoBo0 0
36ipku nocayxuB MaHidect lliHkiui, Akui y Gara-
ThOX acleKTaxX CcnupaeTbcs Ha «Manidect pfaza
1918» ofjHOTO0 3 MPOBiHUX EBPONENCHKUX AaAICTIB
Tpictana Tuapu. IlaBio Molnsira 3ayBaXye, W10
Takaxawi IliHki4i He ckomiloBaB 6e3AyMHO OpWUTri-
Ha/JIbHUM MaHidecT cBOro 3axiZiHOro Kymupa, a Io-
€/lHaB JajaisMm i3 o¢inocodiero aA3eH-6yaAU3MYy B
€IMHUM CyTO ANOHCbKUHM PpeHomeH (2006). Ilix Bpa-
»KeHHSIM TBOPIB MIPOBiHOTr0 NoeTa ANOHCHKOTO aBa-
Hrapay Hakaxapa 3rofoM mnodaB nmucaTd BJIacHi Bi-
plii, CTBOPIOKOYM BJIACHY Bepcilo moesii gaja, yepes
10 OTpUMaB Mpi3BUCbKO «/laja-caH» BiJ Apy3iB-
sitepatopiB. [xeiimc Kin-IloHr y cBoili cTaTTi npo-
anasisyBas Bipm [ZEF DKL) («Ha cayx6i B
iMeHHUKIB»):

BEDH N

Ay EEn-8E

BDFT

[-++]

BEAX A THE] VWA

RO TH M8 & LTRSS

FEDKEMENH B

ERNFEA R ML KB ZEUHABICT FF

ZEZIEH
[/ —1r1924) (19245 ~19284F)

Ha cnyx6i B iMeHHUKIB.

— CHMMBOJIH, IO JIOTIKY 3a6y/11

Moi Bipi ne —

<..>

Kousn nagaicT kaxke «TpyHa»,

1je «TpyHav, B fIKil icHye BiuHicTb Jaza.

Ane pafaicT He nulle Bipwi gajga

[3 mparHeHHd BiYHOCTI.
(nepexaad A. Hoxcukosoi)

«TyT Mu MOXXeMO O6AYUTH, IK Hakaxapa mparde
CKOHCTPYIOBATH BJIACHUM NMOETUYHUU CBIT, BUKOPH-
CTOBYIOUM “CUMBOJIM” B HeJlori4HUM cnoci6. Lle moxe
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O03HayaTH, L0 BiH Ma€ HaMip MOKIHYUTHU 3 TpajHu-
[[iHHUM BUKOPUCTAHHSIM 00pasiB i MeTadop, a pasom
3 HUMU ¥ cTapoi noetuyHoi ¢opmu» (2017, c.11).
Opnpa3y Bnajae y Bidi, 10 nepuii Tpu psiKU He CTO-
ATb Y NPaBUJIBHOMY IrpaMaTU4YHOMY IMOPAJKY, i Lie
36epexxeHo Npu nepeknaji. Take cMizuBe mopyueH-
Hs1 HOpM cuHTaKcucy KiH-IloHT nosicHI0€ roHALbKUM
oyntom UYyi npotu nHyzabru: «lloesis Gyna eguHuM
IpOCTOPOM, Jie BiH Mir 3BinbHUTHCA | TBOpUTH 6€3
O6yab-skux ooMexeHb» (2017, c. 11). ¥ kinui Bipma
Hakaxapa HaBMHCHe BUJJISIE CJI0BO «TpPyHa», MiJK-
peco04M 6araTo3HauHicTh 1boro cuMmBoJy, i Kin-
Tour npunyckae: «MMoBipHO, 3aX0oMIeHUH pPeBoJIio-
HiliHOI mpupojol aAaja, Hakaxapa BifiiuioB Bij
3BUYHOI MaHepW BUCJOBIIOBATHCA, abu HaJATH
TepMiHaM HOBUM ceHc» (2017, c.11). Bin Takox
3rajJlye y cBoiil cTaTTi TBep/[PKeHHsI HOPBE3bKOI AMO-
HicTky, npodecopku Hopiko TyHMaH, 110 «1eil Bipi
JEeMOHCTPYE O3HaKW KiHLA “AafaicTcbkoro 6yHTY”
Hakaxapu. [IpoTe sikio fazai3aM po3rifgfaEe pywHy-
BaHHs K caMolLiib, To Hakaxapa cnpuiHAB pyiHa-
Hito AK 3aci6 AJis BiJHOBJIEHHS BJIACHOTO CBiTy»
(2017, c. 11).

LlikaBUM MpUKJIaZOM y TBOpYOMYy cragky Haka-
XapH € Bipll i3 Horo paHHbOro Jaja-nepiony «Camo-
pyiinysanusa» (Bif), y akoMy HoeT He TiJbKM Bja-
€TbCA [0 IpU i3 CUMBOJIaMU U eKCIIepUMEHTIB i3
rpadiuHo0 popMolo, 10 aJleKBaTHA 3MiCTOBI, aje i
BiZIOKpeMJIIOE 3BYKOBY GOPMaHTYy CJIoBa «HOTa» (E,
awi) Bix 3micToBoOI:

B R Tyn Tyn
B B Tyl Tyl
2 B Tyn Tyn
Tyn
BESEDHESTRIT [lila noJopox py4Ku

(nepexaad A. Hoxcukogoi)

«B» TYyT BUCTyNae B poJii 3BYKy KpOKIB, aje i
MOXHa MPUIYCTUTH, 110 3BYK «alli» MOXe MOXOAUTH
Ha WKPsSOO0TIHHA PYYKH, ¥ TAKOMY pasi BiH JjoAa€ 1ie
i QyHKLil0 OHOMaToOTeEl.

Bipm «Ilepie xoxanus» (ZRE) — npuxaaj ja-
JalCTChbKOI noesil, e 3aCTOCOBYETHCA MPUKOM MOH-
Taxy:

RLBULLOIX Haiicna6kime —
BLLO— Cnabke...
RLBLBHOIE HaitcunbHine —
BLNHD— CusibHe...
ANADKRIT TroTroHOBMH O —
EOFRFE— TyMaHHa NPUKPICTB...
i L Jlamnu rHIT —

SRET [MoeguHOK...

= N Haiicnabkime
Hj%gsb\%@b_\ B HalcuIbHIIIOMY...
Zi/%izﬁ;)\;:?\k_ TI0TIOHOBUI HOML

Ha namnoBomy rHiTi...
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B TyMaHHa PUKPICThb
SEOFREN y NOEANHKY ...
REAIZ He 6auniu Takoro panime?

]_[e nepuie KOxXaHHAA.
(nepexnad A. Hosxcukosoi)

ETHZ=-CLIEH
UEHATLEMN?
— FhIIMETT

Y npomy Bipwi Hakaxapa 1jikaBo rpaeTbcs KOHT-
pacTHUMHU 06pa3aMU-acoIfiallisiMy, a MOTiM Haye po3-
pizae nepui ABi cTpodu, nepeminrye psaaku i 3acTo-
COBY€E MPUIOM MOHTAaXYy, 3JIIIJIIOIOYM 06pa3u mapa-
JIeJIbHO, PSJIOK 4Yepe3 psAOK. 3icTaBJeHHS [BOX
pi3HUX 06pasiB CTBOPIOE 110CH iHIIE, IKICHO BiMiH-
He BiJi MOYaTKOBHUX 00pasiB, BiAKpPHUBa€E MOMXJIUBICTb
Mo6aYUTH IVIMOIIY NPUPOAY SBUI, BCTAHOBUTH
BHYTDIlIHIM 3B'I30K MiXK pedaMH, fKi 34al0TbCs
30BHi BifaJleHUMHU K 30BCiM Bifjoco6ieHUMU. MoH-
TQXHUH CHUHTE3, 1[0 BiJJ0YBAETbCA Yy CBiJJOMOCTI
YyydTaya, CIUPAETbCS Ha 6araTCTBO CYCHiJIBHOTO I
XY[,0°KHbOT'0 LOCBIY JIIOAUHY, il 3JaTHICTb MUCJIUTH
acouiaTUBHO. B ocTaHHIX pAJKax MOET 3asABJISE, 110
Taka MilllaHWHA 06pa3iB — Iie i € «meplie KoXaHHS»,
roJIOBHMU 06pa3 Ta OCHOBHA TeMa Bipiua.

3arajioMm MOXXHa CKasaTH, 10 TBOPYHUM mepiof
Yyi B mpocTopi AaZja MaB TaKUH e KOPOTKUH Ipo-
MIXOK, SIK i €Bponeiicbkuil fagaism. [IpoTe Bigroso-
CKH LIbOT'0 CTUJIIO MMUCbMa BCE OJHO MPOIJIS/Ial0ThCs
B HACTYMHUX Po6OTax MoeTa.

Yke depes pik micjs 3HAHOMCTBA 3 EBPOMNENCh-
KMM aBaHrapzoM Yysa 3axonuBcsd (paHIy3bKHUM
CHMBOJII3MOM 3aBASKM CBOeMy JpyroBi TomiHara
Tapo, o 3asHadyeHo B | FHIEREZE | («loeTuyne
pestome»). CaMe B Liel, CHOBHEHUH XKUTTEBUX Hera-
pasgiB, yac Yysa BUPIIIMB NPUCBATUTHU CBOE XUTTHA
BUKJIIOYHO I10e3il.

Hasegemo Bipm «JliTo» (8), [ie 3aCTOCOBYEThCA
MpUoM pedpeHy sIK TUIIOBA XapaKTepUCTHKa noesii
cuMBoJisaMy (y posi pedpeHy BHUCTymae sicKpaBa
MeTtadopa, 1o ii BU/iJIEHO B HABeIeHOMY TEKCTi):

mzEH<EST B, RIFS
SEBOBLMICKHEFEY., RICHEERY
EOMNKIBELSIC, AEZELEES
mzEHESEBS S, =PI

ZEFRZ. WIEDODE

EFU. KRLAY
SHOBLBEIEIXRP S, HITHESD
mzHESEEI2ESIC,

BADE S EDDERLF
BE-TLFELELODLSIC
ZIHBNE—DDHELEVBLDDESIC
R SBEDRAICHESD,

FhIFFES. TRELT
mEHSKSGEI2HESMELSE,
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MeaaHxosis, Bmoma — Have sUNJIOHymMa Kpoas.

Cboro/iHi 3HOB COHIle HaJl TOJIEM CSIE, MPOMiHHAM
3epHa 00JIUBaE,

He60 Haye B COHHilN mevyaJsii — TakK JajaekKo,

A menaHxonisn, emoma — Have 8UNJIIOHymMa Kpoe.

He6o 3afimaeTbcsa — i moJie Beig,

XMapu MJINBYTh, CBITJIO GJIMCKYUE,

CboroziHi 3HOB CHOT'O/IHI COHIIE MOJIYM sIHI€, 3eMJIA
ApiMae

Y MyKkax, woHa4e sun/i0Hyma Kpos.

IcTopis cepls, 110 HEMOB Gypelo 36eHTEXKEHO,
— Jlel0 3aBeplIeHE,

3BiKH HE BUTSATHYTH KOAHOI HUTKH.

[ 1 3acuHaro mij najrw4YuM COHIEM.

I a4 3asuarocs, xo4 61 ¥ oCTaHKaMH...

MyKu, cMymokK — Ha @UNJIOHYMY KpPO8 CX0XCI.
(nepekaad A. Hoxcukosoi)

Y npoMy Bipuii Hakaxapa ¢popmye iMmeHHuku # 5
T, =RITE, €24 TN L E 3a gonomororo
cybikca &, o nepesbadac CTyMiHb i YMCeabHE BU-
paXKeHHs, TOAI AK JAJis YTBOPEHHsS IMEHHHMKIB, 110
M03HAYAITh CYy6’ EKTUBHE MOYYTTS a60 CHPUUHSATTH,

3a3BUYall BUKOPUCTOBYEThCS cydikc . To6To,

ylalo4uch A0 Takoro mpuiiomy, Hakaxapa Hamara-
€TbCA JOCATTH 0C06JMBOI MesofiliHOCTI Bipiia.
[ToeT focUTb YacTo BJAAETLCA L0 I'PU 3i 3ByKaMu U
¢doHiyHMM 60KOM MoBH. HeBumaakoBo #oro Bipuii
KJIaJIU Ha MY3HUKY Lie 3a HOro XXUTTH.

Y cBoeMy mogeHHUKY 1927 poky Uysa nucas: «€
JIUIIe TPU MOETH B IIboMy CBiTi. BepusieH, PemoGo,
Jlagopr. Jlificuo! Jluume Tpu». [HIIMMU ci0BaMH, BiH
yBaXka€, L0 TiJIbKU Lji TPU NOETU-CUMBOJIICTH GyIU
BapTUMU yBaru W ciaykuiu B3ipusmu. OcobuiuBe
BPa)KEHHSI Ha HbOTrO cripaBuB ApTiop Pem6o, sikoro
Yysa nmepekJiaZjaB i Ha AKOro MOKJMUKABCA A0 KiHIA
cBoro UTT4. [leBHO, 4epes 1je BiJOMHUN aMepUKaH-
CbKUU AnoHo3HaBelb JloHanbs KiH Ha3BaB Hakaxa-
py «dnoHchbkuM PemGo», MonpaBja, «B poJii poéte
maudit», abo «mpoksasToro moera» (1983, c.345).
Jxerimc Kin-IIoHr TakoXx BU/IJISIE TPU CIJIbHI pUCH
NoeTiB: paHHIO NMpoba mepa, 6yHTapCbKUH Mepio, i
NOPiBHAHO KOPOTKY JiiTepaTypHy Kap'epy (2017,
c.10-11).

YacTo MOXXHa 3HAUTHU BHUCJIOBJIOBaHHSA, 10 Yys
po3AinsB Lie i 60reMHUH COCi6 KUTTSA, HACAIAY1O-
yu Aptiopa Pem6o. OpmHak Ha BigMiHy Bix Pemoo,
AKAN MaHjpyBaB ¢izuyHo, Yysa OJyiykaB NOAYMKHU.
fAxmo ppaHIy3bKUl MoeT cIpUAMa€ETbcs K dirypa
¢isuuHOTO 3ac/iaHHd, To Hakaxapa mo/jopoxxyBaB He
nilmky, a 4yepes cBoto ncuxiky. pkemc Kin-Ilonr npo
e 3ayBaKyBaB Tak: «Uys 3aBkK/JU NOpeJCTaBJsAB
CBOIM YMTayaM CHpaBXHi $OoTOMOHTaXI, 11[06 BOHU
MOIJIM NOJOPOXKyBaTH 3 moetom» (2017, c.21). Le
Io6pe BUIHO HA NpUKJaZi Bipiia « [ [upk»:
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BREAMMBHYELT
FBEVEFHYFELE

BREAMMBHYELT
ZIFHERREFE L

[..]

BETRID RAIWLFTE
WwWh—A BE—A BPHIA
ITEI)E/§

Bys10 KisbKa enox,
Oynu 6pyHaTHI BiHHMU.

Bysio KinbKa enox,

3uMa KypuJach GypeBiem.

<.>

[lapawyTHa HOCTaNbrid:

10aH — I0MOH — 1051-I0M10H 3
(nepeknaad A. Hoxcukoeoi)

Kin-IloHr nigkpecimoe, mo «L{[Upk» NOTY>KHO BU-
CBITJIIOE TEeMy HOCTaJIbrii, MpeCTaBJAYN 00pa3u
CTaporo LMUPKY. «bpyHaTHI BiiHU», 3raZyBaHi B Apy-
roMy psAKy, MOXYTb Bimo6paxkaTu pociiicbko-
SIOHCBbKY Ta SAINOHCHKO-LiHCBKY BiliHH, a caM KoJIip
Harajiye npo crape i munysne (2017, c. 21). lonanb-
Aa KiHa »x 3a1ikaBUB OCTaHHIH psAAOK, IpeacTaBJe-
HUH OHOMAaTONOETHYHOK aBTOPCHKOIO JIEKCHUKOIO.
BiH BHUC/I0OBUB Take NpPUINYILIEHHA: «PUTM <..> BHU-
KJIMKA€E MOpPOXKHeYy | MapHICTb HOro XUTTA B TOH
yac» (1983, c. 348). Kin-IloHr me HaBOAUTb AYMKY
Jociaifuuka PyHOo, 10 Lie MesoAis, fKa «iMiTye
TpaJULiliHI ANO0HCBbKI HapoAHi micHi Ta 3ByK romja-
Jaku» (2017, c. 21).

BaraTo foc/aigHUKIB yBa)KaloThb, [0 BUKOPUCTAH-
HA NI0eTOM OHOMaromnei — Iie BIVIMB JaJai3My, TOMY
4YaCTO MOXXHAa HaTpamUTH Ha AYMKY, Hi6U «Llupk»
HaJIeXUTb /0 BJacHe AaZaiCTUYHOrO INepiofy TBOP-
yocti Hakaxapu. Y cBoiil craTti Aptem i Mapisa Tpe-
TbIKOBU TOCHJIAIOTbCA HAa KOMEHTapi noeTta W KpH-
Tuka Hakamypu MiHopy, KUl 3a3HavaE:

Yparanu i BiliHM, eOXU NPOXOAATHb MOB3, JIMLIE
LUPK IHOJZI CTaBUTb BUCTAaBU. 30BHI HENMPOIJIA/-
Ha TeMpSABa, i pallTOM Ha MUTH MiJ CKJIENiHHAMU
LUPKY CllaJIaXyl0Thb BOTHi. CBITCBHKI clipaBy MapHi
nepeJ; 06JUYYSAM BiYHOCTi. 3BYK TOWJAIKH, 110
MOCKPUITYE B MOPOXKHeYi («i0aH — I0WOH — oS-
I0MOH»), TlepesaE 1o MapHicTb i cmyTok. (Tpe-
ThsiKOBBI, 2016)

Hakamypa MiHopy noB’si3ye 1eit Bipm 3i crora-
JlaMM 1oeTa po JUTHUHCTBO:

Kosin Hakaxapa 6yB AUTHHOM, HOr0o 6aThKO, Bili-
CbKOBUH JiKap, i3AMB Mo crpaBax /0 XipouliMH i
KanapgzaBu. IlisHime B «Cnoragax npo Kanapgza-
By» MOET MHCaB PO Te, 1110 OPYY i3 KiHOTeaTpoM
Ha NyCcTUpi NMOKa3yBa/JuM aKpoOaTW4YHI HOMepH,
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i 6aTbKO BOAMUB HOTO TyAW NMOAUBUTHUCA. MabyTh,
Bipm «llupk» — cymHi cnoragu Hakaxapu npo
cBO€ JUTUHCTBO. (TpeThskoBsl, 2016)

CTBOpIOIOYM KapTHHY CIycTOLeHOCTi, Yya nose-
pTaE Hac y MHUHy/e Kpi3b BJIACHI crorajy, mpotTe
TYT-TaKM MK pAAKaMH MOXHa NPOYUTATH Hapi-
KaHHA Ha WUBU/IKY 3MIiHY 4aciB.

OTxe, i Pem60, i Hakaxapa 306paxkaroTb 6oremMy y
CBill cmoci6: ko ¢paHIy3bKUM MOeT 4acTo Bifo-
O6pakae TizecHUM Biguail i Tyry, To Yysa po3smnosinae
IIPO CBOIO JIyLlIeBHY HY/IbI'Y HECBiIOMO.

Y pomaTky A0 cBOei 36ipku nepeksaafiB Pem6o
Hakaxapa nucas: «f BigdyBalo Take 3axXOIlJIEHHS
yepes Te, 110 51 3Hat ApTiopa Pem6o. <...> XKogHoro
JHS MO LIaHa W00 MOro TaJaHTy Ta CUMBOJIIB He
3racae» (TpetbsikoBbl, 2016). Hacaigyrouu Pem6o,
sIKOMY OYB BJIaCTUBUI KOJIbOPO-3BYKOBUMN CJIOBONUC
(«FonociBku», «Odenis»), Uys Takox HaJijase cioBa
fapBaMH, i MH 4YMTAEMO Mpo OpyHaTHi BiKHU
(«upk»), kBiTH KOJIbOPY NMepcuka («BecHsHa Hiu»),
»KOBTOrapsidi BifGincky cBiiia Ha cTiHi Ta HE6O
cBiTyioro BifTiHKY iHAUrO0 («PaHKOBa micHs»), AiBOYe
cepue KoJbopy MaHgapuHa («[licHs BiBui»), mome-
JISICTUW TyMaH i 3emsito B KiHoBapi («HOHanbki po-
KHU») TOLLO.

Yys Takox 3BepTaBcsA [0 Ile OAHOT0 CUMBOJIICTA,
[Toniss BepsieHa. ¥ cBoeMy «Ece npo noesito» BiH 1u-
TyBaB Bepsena: «MwucreyrBo, AiTH MoOI, O3Ha4dae
MNOBHICTIO GYTH c06010», — 1 ZIaB BJIaCHEe PO3yMiHHS
LbOT0 KOHLeNTy: «MUCTeTBO — Lie Te, HACKIJIbKH
IIMPO i IIMGOKO TH MOXKelll 3aHYPUTHUCS B CBOIO Ay-
ury. <...> MUcTelTBO — Lje BUHaropo/a 3a IUpicTh i
M060B 710 ceGe!» (nepekaad A. Hoxcukosoi). 0co6n-
BOI poJuIl0 B mnoesii BepseHna HajiseHi 3ByKH, Ko-
JIbOPHY, IBUILA TPUPOAY; BOHM HaBIIOIOTH MEBHI aco-
Lianii, 110 OropTawTbCA CMUCJIOBUM OPEOJIOM, IKUU
«MifjKa3ye» 4yuTayaM BJacHi HacTpoi. BepseH ymnep-
e 3BepPHYB yBary Ha CyreCTHBHY CWJy cjoBa. Ta-
KOXK I0eTa 3a4apoByBaJla CTHUXil MHUTTEBUX Bpa-
»KeHb, sKa Jye 6JM3bKa cxigHil moetuni. [Ipore
HalXapaKTepHILIO pucolo Horo moesil Bce  Oysna
MYy3WYHICTb, IKa TaKOX NpuUTaMaHHa W Haxaxapi.
ApteM 1 Mapia TpeTbakoBU 3a3HaudaloTb: «CekpeT
yapiBHOCTI Jiipuku Yyl moJsisrae B 1i CHiBy4OCTi, aK-
LIeHTOBAHIM My3WKa/JbHOCTI, He BUIAJKOBO Ile 3a
KUTTA MoeTa 6araTo Horo TBOpiB OyJM NMOKJafeH]
Ha My3uky» (TpeTbsikoBbl, 2016). OgHUM i3 Takux
BipwiB € «PaHkoBa micHA» — MepuIvii i3 TBOPIB, AKi
3rofioM yBidmau B 36ipky «IlicHa kosepora». llei
Biplll TaKOX BaXKJUBUHM TUM, L0 BiH OJHUM i3 mep-
IIMX NPUBEPHYB yBary rpoMaJCbKOCTi Mif, erifjoro
My3u4yHOro rypry «Cypysa» (RJL¥ZH), 3 yuacHu-
KaMu gkoro Yysa nozapyxuscda B rpyfHi 1927 poky
(2002, c.6). ¥ «lloetnuHomy pe3ioMme» Hakaxapa
OMOBiJaB:

[umy «PankoBy micHio». ¥ sunxi nokaxy ii Ko-
basi. e nepumuit pas, kosu s npuiny B Tokio,
abu npe3eHTYBaTHU JIIOJSM BJacHi Bipii. [HItuMu
cnoBaMy, «PaHKOBa mMicHA» — Ile HocTaBJieHa
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MeTa. AJle Xo4 MeTa W BH3HA4yeHa, HaNKCAaHHSA
[UX YOTUPHAALUATU PsiJIKiB MOTPEOYE CTIIBKHU 3y-
CUJIb, 1110 4 T0YyBaCHd BUCHAXKEHUM.

HaBopumo TekcT «PaHkoBOI micHi» pa3oMm i3 ne-
peKJaJiloM:

XHIZ KHMZTVBHNT
FoOlZ HhADK.

BUOLGUE=S BERXOESLDLO
FIZTHYT BIZTEDBLL,

INEBED SEIFEZZT
ZIESH FEFEELL,
#B5ALTL ADZZA%
HNESHTD HIZTEDEEHL,

BIECW LOEIC EHIFMEL
SLEBEVL SEIT0nsH,
Wik RICESMG

UAIYT FUBHAMDE,
TF IV FRTHRLIDE
32K LE TEITFEDE,

Ha cTento yepBOHO-KOBTe CBITJIO
Yyepes NMPOCBIT ABepel NPOCOYUIIOCH,
JYMKH PO CiTbCbKY 60HOBY MY3HKY,
MOIM pyKaM Hi ;0 YOT0 NPOTATHYTHCS.

CniB Ma/IeHbKHUX MITAUIOK HE YYTHO,

He6o0 chorofHi Koa1bopy cBiT/ioro iHgUro,
CTtoMeHUH, JIOACHKe ceplie

3acTepirato, i HIKOro HeMae.

PaHOK i3 apoMaTOM CMOJIU MY4YUTB,
3ary6JieHHH B MiCTPSBUX CHAX...
Yy myMuTh Nif BiTpoM Jsic?

MoHOTOHHE HEGO PO3TATHYJIOCS

Y3noBx Gepery... Yy po3citoTbes

[IpekpacHi nicTpsBi cHU? 3
(nepexaad A. Hoxcukosoi)

Hakamypa Minopy 3ayBaxye:

Y nvomy Bipmi Hakaxapa cTBep/pKyeTbcA 4K I10-
eT. Lle#t Bip1I Ma€ «KJIaCUYHY» CTPYKTYpPYy COHeTa,
y HboMy 14 pagkiB: 4-4-3-3. Ilo cTocyeTbca
3MicTy Biplla, To HOro TeMa — JyllleBHA BTOMa
Jipu4yHoro reposi. 06pa3 «paHKy» TYT aX HifK He
CMMBOJI CBiT/IMX Hajii. HaBiTh kosu cmajge pa-
HOK, i IpOMiHb Jie/ib 3a6apBUThH CTEJI0 B YEPBO-
HUH Kouiip, repoit Hakaxapu Hiuoro He Gyje po-
6uTH. HoMy He yyTHO cmiBy mTaxiB, Horo AyMKu
3BepHeHi B MUHYyJe, BiH NMPOLIAETHCA 3 MPIAMU
po LiacTsd, SKUM He cyausaocs 36ytucs. (Tpe-
TbsIKOBBI, 2016)
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Jxerimc KiH-TloHr TUM YacoM 3a3Havae:

3MaJtoBaHHS CeHCOpHUX edeKTiB, sik 06pas CBIiT-
JIa, 1[0 MPOHUKaE (2 psiioK), 3BYKOBE COPUUHAT-
TS nTamuHol nicHi (5 pAAok opuriHany) Ta apo-
Mar KaHidoJii (9 pAgoK opuriHasy), a TAKOX Ha-
BMUCHE 300paKeHHs KOJIbOPiB € iMiTaui€lo PeM-
60. [IpoTe, Ha BiAMiHY BiJ HapaTuBy PeM6o, sikuii
BeZleThCs Bif mepuoi 4u TpeTboi ocobu, y Haka-
XapH BiH € ocuTh HediTKUM. (2017, c. 14-15)

JocnigHuK [OXOAUTH BUCHOBKY: «PaHkoBa mic-
Hs» 300pakae He abCTpaKTHY icTopito, a cepito Ma-
JIIOHKIB, KOXeH 3 SIKUX OKpecJeHUH OAHi€l CTpo-
¢do10 Ta po3noBiJlae OKpeMy iCTOpil0 Tak, IO CTBO-
PIOETBCSI BpaXKeHHs, HIOW KJIacU4Hy PopMy coHeTa
pPO3AiMMIN HAa YOTUPHU OKpeMuX maxka. To6To, BU-
KOPUCTOBYIOUM 30BHilIHIO popMy coHeTa, Hakaxapa
36epirae TpagULiliHy SINTOHCbKY MY3UKaJbHICTb.

TBopyOoMy [OpPOGKY moeTa HNpUTaMaHHI TUMOBI
CUMBOJIICTUYHI MOTHBH TAaEMHMUL, enidaHii, MOIUT-
Bu. Hanpuknazg, y Bipmi «Kictkw» (B) HapaTus
BeJIeThCs Bij iMeHi mpuBHa, IKUHM CTOITH OIS BJIa-
CHOI MOTUJIM 1 IpUrajye MuHyJe xKUTTA. [1ig KiHelb,
a came B 4deTBepTid cTpodi, BiH panToBO yCcBifOM-
JIIOE, 10 Lie BiH caM JMBHUTBLCS Ha BJIACHI KiCTKH,
TOOTO MOTHUB emidaHii BUPaXKAETHCA B YCBiIOMJIEHHI
BJIACHOI CMepTi:

RISKRS., ChIMEDE
RETWADFE? mlfElLiEl st
ERIHEICTE- T,
F-BOMIZHPH>TET.
BRThvsomnhLi”?

JuBiTbca! Lle Moi KicTKH...

A ToH, XTO IUBUTHCA — A7 Tak JUBHO.
Jy1iua micsisa cMepTi 3a/IMIIAEThCS,
3HOB IPUXOAUTH JI0 CBOIX OCTAHKIB

I, MabyTh, ciocTepirae.
(nepexaad A. Hoxcukosoi)

MoOTHB MOJIMTBU MOXHA NOMITUTH y Bipii «lIlic-
ua BiBLi» (FEDIN), posgineHomMy Ha 4 9acTuHH, Je
nepliua Tak i HA3UBA€ETbCA — «MoJUTBa»:

SEDEFICIEFADMIRANAZ EZE !
COINSTEEED, INEVEIZENELBRATEE!
ENE. RERABRLBEADEIEDEDHIZ,
SIENT, RITKE-H51DERNNPE,

HS. TOFMDMEANMCEE !

TOTEDEH, b, INTERTIETHLACLEE !

Hexali BMpy 1 — Ta ropiyinns!

Hexall BUCTauUTb CUJ He CXWJUTH MOIO OMNYLIEeHY
roJIOBY lie HIKYe!

Tak, MeHe 3BHHYBauyylOTb y 06e3AyIIHOCTi, i TOMYy
JyMalo {1 PO CMepTh.

Ax, TiTbKY 6 TOMepTHU MeHi ropiuib!

Topai 51, MOXKJIMBO, BCe K CTaHy THUM, XTO BiZjuyBa€ BCe.
(nepexnad A. Hosxcukosoi)
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Yysl TaKo>X aKTUBHO 3BEPTABCA [0 TAKUX KaHPIB
pPOMaHTHYHOI JiTepaTypHy, fIK eserisa Ta 6anaja, ajie
MOXKHa CKa3aTH, L]0 I0eT 00MeXyBaBcs Jyuiie Gpop-
Moto. JlitepaTypo3sHaBenb Kpicrian Heiirn HasuBae
Hakaxapy «nporpecuBHUM ¢opMasicToM» i 3ayBa-
XKye, o Yys, AK ycHilIHUMKA caMoOydykKa, NO€ELHYBaB
CBOIO MaucTepHicTh 8aka (7/5-cuiabiyHui Bipm) 3i
3HaHHAM QpaHIy3bKOi MOBH, CTBOPIOIOYM TaKUH
co6i «eBoJOLiHUM Ti6pua». Tomy Heirn BBaxkae,
o He ciaif posrigfaTty Yyw TiIbKM B KOHTEKCTI
3axifHOI Moe3il, OCKIJIbKM BiH IMCaB JIMIIE YaCTKOBO
B Mexax uiei Tpaguuii (2013). fk i 6araTto iHIIUX
MuTLiB XX cTopivus, Uys 6yB MalicTpoM acuMinsnii
Ta MeTamopdo3. AnoHcbKa MOBa He € TOHI4YHOIO,
ToMy Hakaxapa y cBoix cOHeTax NepeTBOPIOE AMGIY-
HUH NeHTaMeTp Ha CWJIabiuHi psaaku opMu 8aka.
EseMeHTOM CHMBOJIICTCBbKOI Moe3ii, AKUH MaB Hal-
6inpwy uiHHicTh A Hakaxapu, ctaB pedpeH, 3a-
B/ISIKM IKOMY BiH 3HaWILIOB 3BiJIbHEHHA BiJ| «KJayc-
TpodoOHUX», 3a cioBaMu Kpictiana Heitrsa (2013),
po3MipiB manka i xatliky, npoTe BHYTpIlIHE HANOB-
HEHHs WOTro BiplliB BiAcCWJIa€E HAC [0 TpaAuLiHHOI
KyJbTypHY, i3 kol BOHU noxodATb. O. JloyiH 3a3Ha-
4age, 10 BpiBHIi 3 BepsibpoM Uys MUPOKO BUKOPUC-
TOBYBaB pI3HOMAaHITHI BUJAM METPUYHOIrO BiplIa,
YBOAUB y KOMIIO3UIil0 Bipllla opUriHajJbHi mpuiio-
MU, 3aCTOCOBYBAB pi3Hi po3mipy, pedpen, enidopy,
a TaKOX Pi3Hi THNU XyJOXHix mapasesismiB (2008,
c.472). fAnoHcbku# JiTepaTypHUH KpuUTHK KaTo
Iroivi BigrykyBaBcsa npo nepexsag «IlicHi kosepo-
ra» Hakaxapu, akui 3po6usu Ilaynb MakinTom i
Maki Cyrisima, Tak: «llle »oJeH cy4yacHUIN SINOHChb-
KWW T0eT He YCBiJOMHB CJIyXOBHUX MOXJHMBOCTEHN
MoBH Kkpatie» (1993).

Axmo Asd ANOHCBKOrO nmoeta NMpUpOJAA € MUT-
LleM, a BiH caM — JiMllle corIsAAaY, To A4 Hakaxapu
npyUpoia — pajlle NOJOTHO AJiA Bigob6pakeHHs
BJIACHUX AYMOK i mo4yTTiB. flckpaBuil mpuknajg —
Bipu «3anisiMoOBaHUM CMyTOK»:

FEnobFE-KRLAIC
SHELNEDRY KD
FnobFE-KRLAIC
SHERAIAMETES

FnobFELHELARK
f-EZIEMDER
FEn-oBbF-ELAK
INEDOIDIH-THEBEIES

Fn-obF-=ELAK
BIZOZFTHELRA S %L
Fn-obF-=ELAK
BEDSLIZEEED

FEn-obF-o=ELAIC
W= =L<EmRDE
FEn-obF-o=ELAIC
BeEIAHELE<HITENS -

3an/ssMOBaHUM CMYTOK
Choro/iHi 3HOB CHirom 3acuiia.
3anaMoBaHUN CMYTOK
CboroziHi 3HOB BiTpOM 3aZyBa.

3anIMOBaHUM CMyTOK —
Ha xyTpo nuca cxoxui.
3amiaMoBaHUN CMYTOK
[liy CHIrOM TPEMTHTB.

3amisiMoOBaHUN CMYTOK

Hivoro He 6akae, HiYOT0 He MpOXaE.
3amisiMoBaHUN CMYTOK
BTomMsieHHO cMepTi parHe.

3anmaMoBaHUM CMYTOK
2KasicHuii, cTpaxoM OXOIJIEHUH.
3an/IsIMOBaHUU CMYTOK

I3 nHeM 3aracae.
(nepekaad A. Hoxcukosoi)

TyT MU Mo)keMO NOGAYUTH, SIK MOET 3MajbOBYE
3MMOBHUH Nel3a, Ha QOoHI AKOro 300pakae CBOE
no4yyTTs cMyTKy. CHIr BuCTymae sik o6pas medvadi,
[0eT 3BePTAEThCA [0 HbOIr'0 A0BOJIi 4acTO i B IHIIKX
Bipmax, ak-oT y «Ilicni 3poctanns» (£UILHE DI
yu «Cume cHir..» (ENE->TULVS....).

Y «Contemporary Review» («Cy4yacHu#t orisz»)
nucbMeHHUK PeliMony, JlamoHT-BpayH Takox mpo-
KOMEHTYBaB 306ipKy «IlicHs ko3eporax:

[Ipotsirom Bciei noesii Hakaxapa Yys y cBiil He-
a6J0HHUK croci6 iHTepmpeTye JABi OCHOBHi
SIMOHCbKI eMOLiMHI XapaKTepuCTUKU: HeoOXif-
HICTb pO3YMiHHSI HacTpow asape-mi (cyM) —
CYTTEBOI YaCTHHU SINOHCHKOTO KOKopo (cepusi) —
i ryMop. Y AANOHIIB € HU3Ka TePMIHiB, 10 N103HA-
4yalwTb rymop, i B Hakaxapu nei fiana3oH novyu-
Ha€eTbCsA Big kiwiyy (rymMop Ayxy) Ta Ki6yH (rymMop
Hactporo). Kpim Toro, Hakaxapa BHUKOpPHUCTOBY-
BaB HIOAHCHU SNOHCBKOI MOBH, fIKi 3aJieXaThb BiJ,
3BYKY, BUpa3HOCTi Ta ToHy. (2014)

[oBOpAYM NPO ANOHCBKY TPaAULIAHY NMOETUKY Y
TBOpYocTi Uys, HaBeeMo yacTHUHY Bipima «CHirosa
. .§E10)|7'7| o _
Hiu» (ZFMDH), fe noeT BAAETHCA [0 NPUHOMY XOH
kadopi (AFRELY), BiZOMOro ANOHCHKUM ToeTaM i3
4aciB cepeHbOBIYYA:

FWLWY I IR EX
BELZOFEMEEH
B

RTILDOERICEDSEE
BELZOFH,, BEH

SHSIMEREH VT,
NAVNOL, Rk el R
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CHIr, 1[0 Ha CHHIN KameJsoX najga, —
To crepTuit foTuk pyk? Yu menit?
Xaky1uito

CHir, 110 Ha fAUMapi roTeso Naja,
To crepTuit foTuk pyk? Yu menit?

M’siko KypUTbCS UM Ha/J| AUMapPSIMH,
[ YepBOHI cniasiaxu 37iiMaOThHCS.

(nepexaad A. Hoxcukosoi)

V 36ipuyi BN ->BFESELAIC] («3amas-
MOBaHUH CMYTOK»), $IKy BHJa/a KOMIaHifA
Kadokawa y 2016 pouji, noesis Hakaxapu nojineHa
Ha Tpu po3finu: «Kutta», «KoxaHHsA» i «CMyTOK».
lle Harasye ANOHCBbKY TpPafULil0 PO3LIIATH TeMa-
TUKY BipuiB 3a nopamu poky. Posginu «Kutta» Ta
«KoxaHHs» MOXYTb yoco6Jil0BaTH 00pa3u BeCHU H
JiTta, a «CMyTOK» — BiZOBiHO OCiHb i 3UMy. Cyyac-
HUH sanoHcbKkui nmoet Cacaki Mikipo faB Takui Ko-
MeHTap [J0 36ipKu:

[lo € HaWBaXKJIMBIIIUM JJis JIOAUHU? «KUTTS»,
«KOXaHHs» i «cMepThb». [IpoTe KuBi Jitogu He Mo-
XXYTb NPOXUTU «CMePThb». HaTomicTb, Hamucas-
1M Bipll, MOXKHa 3BepTaTUCA AK [0 MEpTBUX i3
MUHYJIOTO, i3 TeNepillHbOro, TakK i 0 MEPTBUX i3
Mal6yTHBOTO, i CIJIITATH CJI0BA B /1ia/103i 3 HUMU.
[Toe3ist HaCTiIbKYU GJIM3bKa 40 MEPTBUX. Y TOU Yac
«CMEPTb» 3HAXOAUTHCA B TAKOMY K MOJIOXKEHHI,
SIK «CyMHi» eMo1ii, a «CMyTOK» 0ZJHOYaCHO I10B’sI-
3aHUH i 3 «KUTTAM». MOKHaA CKa3aTH, L0 CJIOBO
«WIHOUTHU» CTOITh Mik HUMHU. (2016, c. 249)

Hani Cacaki Mikipo, po3mipkoBy04H Npo poJib
LUX TPbOX Ji€C/iB, ki yacTo ¢irypyBanu B moesii
Hakaxapu ¥ 6y/sid TeMaMH 6araThOX BiplliB, YKasye,
110 «Bip1i, AKi 3aJULIKB Mic/as ceGe MOeT, TOPOIXKY-
I0TbCA HEeHaye »KMBa iCTOTa CUJIOI0 CaMHX CJIB. <...>
Hakaxapa Yyss — 1e He moeT, IKMH NepecaifyBaB
HEBHHHICTb | YUCTOTY B JIO4AX. BiH mBUALIe m1yKaB
yepe3 Bipuii JiloTy eHeprito xutTs» (2016, c. 249-
252). KoMmeHTaTOp mpOiIIOCTPYBaB Iie TBEPKEHHS
BipmeM «lOHanbKi poKku»:

EFLEEEICEWAHDOALT
AEFoXndT 58 THDOTH=--
B, £ Thl=. FEZTHI=
MNUEDIH

A Hapzio TPOLHMB yCcTaMy,
MUPUBCS, 3yXBaJIO CBIT OTJIsAAa. ..

Ax, »xuB 4! [ cnpaBai *Kus!
(nepexaad A. Hoxcukoeoi)

Cacaki Mikipo nigkpeciuB: «He3asexxHo Bij Toro,
03UpaBcs BiH Ha MHUHYJIe YM 3aIJIslaB y MalOyTHE,
Hakaxapa Be 3 0HOCTi BTpaTuB “Hafiio”, i Bce X
BW>XUB. MoXKHa cKas3aTH, caMe y I[boMy U Gysia cuja
uboro noeta» (2016, c. 252).

OTxe, 306pakeHHs Hakaxapu Uyi sk coriaibHO-
ro BUTHaHLs ab0 «IPOKJATOTO IOeTa» 3yMOBJIEHE
OYpPXJIMBUMU YacaMH, y sIKi BiH KUB.

[lincymoBytouH, 3a3Ha4YMMO, 10 cTU/Ib Hakaxapu
Yyl ciupa€eTbcA Ha aBaHrapAHi, 30KpeMa JafaicThy-
Hi, eKClIepMMeHTH, [10e3il0 pOMaHTUKIB-NIapHACLB i
Tpaaunii ¢paHiysbkoro cumBoJiizmy. [lpu nbomy
[oeTa He MOXHa I[PUIIMCATH [0 AKOICb OZHIEl moe-
THUYHOI IIKOJIM — BiH pafiie nepebyBa€ mo3a JiTe-
paTypHUMHU TedisiMu. He MoXKHa TakoX CKasaTH, 1110
HWoro TBOpYiCTh 3arHaHa JMIIe B MeXi €BPONENCH-
Koro MoJiepHiamy. [louyrHalo4uu CBifl TBOPUMUH LLIAX
i3 TpaguuiliHUX >kaHpiB, Uyss mOCTynoBO O3HailoM-
JIIOBABCA 3 Pi3HUMHU 3axXi[HUMHU NOETUYHHUMHM LIKO-
JlaMM W MalCTpaMHM CJIOBa, ajle BOAHOYAC He BiJMOB-
JIABCA Bif pigHUX Tpagunil, i mogi6Ho Ao Takaxamri
Ilinkivi, skuil 3’eHaB Aokynu ifnei maxa i A3eH-
o6yanusMy, Uys BILUIITAaE B TKaHUHY 3axiHUX opM
NpUHOMM ATIOHCHKOI MoeTHKH. Moro moesilo MoxHa
306pa3uTH 5K aJIeropiro TOro4yacHoro KoHQJIKTy MK
BeCTepHi3alji€lo Ta 36epeXeHHsIM CTapUX YCTOIB.

Xoua iM’ss Hakaxapu He € OfHUM i3 HAWTy4YHILIKX
y Anonii, Ha3By #oro HaliBigomimoro Bipma [5H
25F2f=HELAIZ] («3anaaMoBaHUHA CMYTOK»)
3HaITh OUNBIIICTE ANOHIB. [Ipo HbOro HamMcaHo
6isbllIe KPUTHUKHU, HK PO OYAB-SKOr0 iHIIOTO SINOH-
CbKOTO TO€eTa, i Horo TBOPUICTh € MpeMETOM TPHU-
BaJIMX Ta TOCTPUX HAyKOBUX AMCKYcid. Uysa mocTy-
II0BO 3aBOMOBYE 1ije 6iJbLIy yBary i y 3axiiHUX J0C-
JIIHUKIB, ajle yepe3 Gpak 3alikaBJeHUX, KBaridiko-
BaHUX NepeKJsaZiadiB Horo TBOPYICTh i JocCi 3aau1a-
€TbCA HEZJOCTAaTHbO BUBYEHOIO.
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JAPANESE TRADITION AND WESTERN INNOVATION
IN THE WORK OF NAKAHARA CHUYA

Dmytro Moskalov
Borys Grinchenko Kyiv University, Ukraine

Anastasiia Yozhykova
Borys Grinchenko Kyiv University, Ukraine

The subject of the study is the poetics of the Japanese poet Nakahara Chiiya. The relevance
of the study is due to the fact that there is very little research on the poet’s oeuvre in general,
and in Ukrainian Japanese studies there is none at all. And despite the fact that Nakahara Chiiya
is one of the key figures of the Japanese avant-garde in the early twentieth century, there is no
edition of translations into Ukrainian, just as there is not a single publication in Russian, except
for a few amateur translations on the Internet. The novelty is due to an attempt to fill the gap
and to present a number of translations of key texts by Nakahara Chiiya into Ukrainain, as well
as to present the translations of studies devoted to Chilya’s oeuvre, taking into account a lack of
commentary materials. The interest in the poet is due to the fact that despite a rather limited
period of his creative activity (only one collection of works during his lifetime) Nakahara Chiiya
absorbed the current trends of Western modernism and combined them with the Japanese po-
etic tradition — this is a problem that our article is devoted to. The aim of the study is to show
how traditional Japanese poetics with its norms constituted as far back as the 9th -
10th centuries was able to go beyond the limits of constraint in form and content, particularly
under the influence of avant-garde experiments of Dada. The study revealed that the cultural
and social processes, which Western avant-garde artists reacted to by absurdism, violation of
the form, an attempt to go beyond the word order, destruction the image, abandoning mimetic
principles of art, is a trend inherent not only in the Western tragic worldview of the late 19th —
early 20th centuries, but it is also intrinsic to Japanese art as well. A feature of Nakahara Chiya’s
artistic practice is interweaving methods of traditional Japanese poetics to the Western forms,
and thus his poetry may be described as allegory of the conflict between westernization and

preservation of old foundations.

Keywords: Japan poetry; Nakahara Chiiya; Dada; avant-garde.
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CKA3AHHS OJUHAALIATE

YeTBepTa MmaHapiBka Ep-Tomrtioka. TempsiBa, mia,
BOroOHb. IligzeMHMI CBiT i ¥ioro MelKkaHIIi:

MamuT}, o 066irae 3emsni0; MaMuT, 110 CJIyXa€ 3eMJII0;

MaMuT — JIerkui, Ik cMepy;
MaM#uT, 0 6aYUTh KPi3b 3eMJII0.
Yorupu Mamutu ctaoTs Apy3amu Ep-TomTioka

[ToTpanuB B iHmu# cBiT TOWITIOK,
[Torpanus B TeMpsABY TOLITIOK,
Y 3aMOruJIbHY ITUOUHY,

Ha gHo kpunuui BnaB TowITIOK.
Y amy, cBiT/a B HIi HeMa,

Hemae coHlisg, — BnaB TolITIOK.
Y npipBy, B Hili kUBe JIULI TbMa,
Y rpimHuit xaoc BnaB TOUITIOK.
[ToB3e MOKPOBOM YOpHa MJla —
CtiHO0 YOpHaA MJa 3pOCTa...
Kpisb My cTynae seaps TomToK,
A pa3oMm 3 HUM i YanKyipyK.

A cnepesly — KJIy604YUTbH Nap,

B mymauBuii nap ynas TolTok,
3a napowm iJie moxkexi BaJ,

B roprouuii sum ynas ToLITIOK.
Joporu 3Biaking HeMa —

Bina, 6ina! — ynaB TomTIOK,

Y nekJio, B HiM 6paTiB HEMA,

Y mope 351e — ynaB TowTiok!

Aix ciigaMu MJia IOB3J1a,

Ax ckio, M'sika U pigka 6yia,
JlaBujia ropJio, K 3Mif,
Cuyasia, K 3Mis, BOHa.

Boréup s13MKOM BUPHBABCh,
HecTsiMHO BOréHb pO3ropaBch,
fAckpasicTio 3ip ocsinaas,
Boronb TaM o/jBiky naJsias!

Tu, 6igHui, 6igHuit Ep-TomTiok,

1 Mamiim — ebeMepHUH YT, 110 )KUBE B MiI3€MHOMY CBITi.

© B. Haposs (nepeksan), 2021
© M. BacbkiB (koMeHTap), 2021 113

Y nekJsio onycTUBCh gKel..

Ak nobpe Te, o Yankyupyk

B 6izi 3 To6010 mopyu Hael..
CkakyH — papyHok Kenjpxeke,
Kpisb TeMpsiBy ¥ BOrOHb IPOHJE,
B mimky y Te6e — KysasuK,
[ToBepHem cuy, siK 3'icu!

Muna BigmosaJia. [liTema 3ifmia.
[ Ak no1e3 4epBOHUH BOTOHb...
PiBHMHa cipa nposaria —
[napeceHbKa, 0J10HS HEMOB.

A xpaii piBHUHU 06113y,

Sk TI06eTelkaZ, Kpyrnii rop6,
B6urpae He6GO KOBTU3HY

Bizg 1y »KOBTOT0 KPYTroM...
TaM KpyK HIKyAU He JIETUTb,
TaM KpyK HiKOJIX HE KDUYUTb.
[IpuMapHUi, oMM, AUBHUM CBIT,
Hexaii 6u fgech moaisca BiH!.

A Kpi3b 0TOM NOXKOBKJIUM MU —

Ha BiTpi Hi6U 6’€ KOBHI,

IcToTa YygepHalibKa siKach.

He BTAMUII — JIMCHO TO YU Mipax...
«Io »x, — ckazas 6atup Ep-Towtiok, —
lloapy»xyce, sAKiwo 6yAe ApyT,

A six Bopor — Bopora B6'10,

3arapTyto Milb y 6010!»

[To6srkYe migininoB, MAAUTD:
IcToTa Ha TOP6KY CUUTD,

lie He 6ayeHa JIIObMH,

[11e He YyBaHa JIIOABMU;

Y Hel KpyrJ/ia roJioBa,

I rosia noBHiCTIO BOHa.

Kasan MoB, kpyrJia rojiosa,

A musi, MOB apKaH, TOHKa,

Ha mui >k6pHOYKO BHUCHUTD,
YoMyCh MUTTHUTB iCTOTA IIs.

2 Tio6eméiika — 40J10Bi4YMH rOJIOBHHUH Y6ip.

https://doi.org/10.28925/2311-259x.2021.2.10
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[loBepHe pyku — i BBepX CTPUOOK,
[ToBepHe HOr'M — ¥ BHU3 CTPUOOK,
[licok y ropy nigifimMa

(BepT/siBa A3ura Tak Kpyxis),

Bce ckaue BBepx i CKaye BHU3...
«['0oB, CTPUGYHUUKY, 3yTMHUCD

XTO TH BOPOT YU APYT, CKaXHU? —
Oxukae foro TomTIOK, —

Axio apyr, To 31 MHOIO 3JpYKHCh,
YdicTy npaB/y BigKpuH, sk JpyT!»

[napiTh icrora Ha TourTiokKa,

[ Tak 10 HBOTO KaXke BOHa,

[ie HebGayeHa J10/|bMH,

[ime HedyBaHa N10bMHU:

«f — Benvkuii 6iryH Mamur,
I — Besukui cTpubyH Mamur,
066irato g cBiT 3eMHUH,
Jscdrato 51 3ip, MaMuT.
[IpuBena Tebe /lxeMorys

B napcTBO TEMpSABU i BOTHIO.

{1 Te6e, Ep-TomTioK, 6010CH,

[ KoHs TBOTO TEX 6OIOCH:
Brnepur siroAvHa 3eMHa Taka

B nifizemeJis yomych npuiniial

fAxuio TH MeHe He y6’el,

To B MeHi miiMory 3Haljem —
I3 nropelt HiXTO i Hige,

[3 4y 0BUCEBK 1 3BipiB TeX,
MeHe priccio He 06KeHE.

¢ 3a BiTep npyakiun 6ixy,

[ Bif 3ByKy npyzKii 6ixy,

[ Bif cBiT/Ia mpyAkiw 6ixy, —
A T06i, TOWITIOK, IPUCTYXKY,

{1 3 To6ot0 3ApY)YCH, TOIITIOK.
TAlHM Mol JIMII 36ardu,

I MeHe B 6iryHu BizpMu!»

[ iomy BignoBiB TomTIOK:

«Jpyr MeHi THU — ¥ TOGI a1 ApyT,
['ope i pasicTb — TO6i i1 MeHi,
Jyuii pa3oM, a cMepThb HaBMiJ.
Pyku cTucHyBmu TyT, MaMur,
Mu nogpyxumocs, MamMuT.
CeMuJeHHUM 3MipSAEM CBIT
[IBUAKOHOIUM KpOKOM, MaMuT!»

PiBH1iHOI0 TOLITIOK IIOCKAKaB,
A népyd 3 HUM MaMUT No4yyxpas.

BiH 3HOB NpsIMUI YTPUMYE LLISX,
3HOB BUpOCTAE rop6 Ha ovax.
BBmxaBca TeMHO-CipuM rop6

B sikilicb 4epBOHOCTI, TaKOXK

Ha TioGeTel O6YB CX0XKHH BiH,

1 Ha Tomy cipomy rop6i

Yuiice nopyx y 4epBOHIN ThMI.

TomrTioK mifg'ixaB Ta ¥ IVISIAUTD:
IcToTa Ha rOpOKY JIEXKHUTD,
[ ByxoM Kpyr/iiuM 10 3eMJ1i
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[IpuTysuThCe, i yepes MUTH
Hasxkoutimku siesib Bifnos3e,
[ 1iBUM ByxoM zi0 3eMJi
[IpuUTynUTHCH, 1 TOJIEKUTD,

I B iH1Ie Miclie 3HOB MMOB3e.
MoB 3eMJII0 CIyXa€ BOHa,
MoB 06piii ciyxae BoHa...

OxuuKae ii TowTioK:

«T'oB, ciyxduy! Tu — Bopor uu apyr?
fAx1uo Apyr, TO 31 MHOO 3/Ipy>KHCh,
YucTty npaBAy MeHi po3Kaxu!»

[naauThk icrota Ha ToiTioKa,

I Tak 10 HBOT'O MOBUTB BOHA,

e HeGayeHa JIIOAbMH,

[11e HedyyBaHa JIIOJbMU:

«Toi, mo Byxa Mmopaye, — Mamur,
Illo kopinuA 3’imae, Mamur,

Bce Ha cBiTi migcayxato 1,

To#, 10 cayxae 3emiit0, — MaMuT.
[ mouyB 1, wo Jxenamorys,
[IpuBesa HaM GoraTUpS.

{1 Tebe, Ep-TomTioK, 6010Ch,

A 6osiTHCh TakoTrO — Japmal

Kpawmuii Ty Big ycix nrozen,
Tu onopy B MeHi 3Hal e —
Byxo npuTtysro [0 3eMii,

I po3kaxke MeHi BOHO Bce.
Jlecb nenb-nenp 3a310pUYUTH MOTIK,
[llypxHe-HO NiCOK, XpyCHe JIiJ,
BiTepen BopyxHe riuisim —
3axia, miBHiY, miBAEeHb i cXif,
BszoBx i Bnénepek Bcs 3eMJs
Byne yyTHa MeHi i1 TyT, i Tam,
4 3BicTKY BCi TOGi mepenam.

Byzny 4yTHUM 51 ByXOM TBOIM.
Byzny roctpum s cJ1yxoM TBOIM,
TaeMHMLi MO 1M1 36arHH,

I MeHe i3 co6010 BizbMU!»

I iomy BignosiB TomTIOK:

«/pyr MeHi THU — ¥ TOGI 1 JpyT,
Tope i1 pagicTe — TOGi ¥ MeHi,
Jyuii pa3oM, a cMepTh HaBIiJI.
Pyku cTucHyBmu TyT, Mamur,
Mu nogpyxumocs, MaMuUT.

HaM BifKpHUETbCS BCEHbKHUM CBIT,
To#, wo Buye ciayxad MamMuT!»

Bin 3HOBY iAe m1AxoM CBOIM,
WUpayTh B4 MaMUTH nOpyd i3 HUM.

A iM cTpu6a Ha3yCTpiv LOCh —
3a ropuuk 6isblie Ha BEPIIOK,
L[BipYUTH BOHO, HEMOB LIBipKYH,
[IumuTh — npuciayxasca TOMTIOK
(To yosioBiuKa MUCKIT 6YB):

«f1 TBil ApyT, g Takd:x MamMuT!

A Hanérmuit, sk cMepy, MamMuT,
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A pastouui, ik Mmey, MamMur,
Biro pa3om 3 noBiTpam 4,
JlerkocTi He BTpayalo 4,

[ Xo4 Jie npoHUKalo 1,
BTaeMHMYeHe 3HaO 1.

Cuiy 3 po3yMOM TH 3B’SKH,
[lomany¥ MeHe fo6pe TH,

Yum T06i 3HaA006J1H0Ch, 36arHU
I 3 co6oro MeHe BizbMHU!»

[ fiomy BignoBiB TolTIOK:
«/lpyxe, TH BiiTenep Miil IpyT,
Tope i1 pagicTe — TOOGI i MeHi,
Jyuii pa3oM, a cMepThb HaBMiI.
3ApykUMocCh B 60pOThOi 3i 3/10M,
Pazom nogoJsiaem moro!»

BiH 3HOBY izie LISIXOM CBOIM,
WUayTe Tpu MaMATH OPYY i3 HUM.

A HABCTpiY MOB ropa BUPOCTA,
Besnuka i 6oraTUpchbKa siKkach.
To 6yB 3aBBULIKHK XMap 6aTHUP,
ByB Besivye3HUM BiH i BLIMp,
Busidcsa 6opoaa KisibleM,
BMmimanoce oko néMix 6pis,
HumM HACKpi3b 6auuB 3eMJIIO BiH:
Bce pasom 1o i 1110 y36iy,

Bin 6a4uB 3axig — 6a4yuB cXij,
Bir ByxaHiB, opJiuiii JieT,

Mir 6yTH, sik TOIITIOK, BOXK/[EM.
[Totuc BiH pyky TomTroky

[ 6yTU APyroM MpUCATHYB.
«B30Bx i BOTIEpeK 3eMJII0 BCIO
3a XBUJIMHOYKY PO3/JUBJIIOCH,
PosauBitock i 3axif, i cxif.

[ mpo Bce TOGi 0TOBIM,

Byzny 0KOM 4 NUJIBHUM TBOIM,
Byay apyrom st ;o6pyUM TBOIM,
Tw 3i MHOMO po3rieau, TOWITHOK,
He6a koJ10 it 3eMHy IJIUOGUHY.
TaeMHMIII MO] v 36arHU

[ MeHe i3 co60t0 BizbMU!»

Tak 1OBipJIMBO NPOMOBJISIB

ToH, 1110 3eMJ110 624U Th, MaMUT.
Ep-TowTiok fioro o6ilHAB

I co6i 3a ToBApHIIA B3SIB...

Batip TolTiok — ciaBeTHUH, BiH
3’sIBUBCb AJ151 UB IPEYYAHO B CBIiT.
[ cepep, BCiX iCTOT 3eMHUX,

I cepep Bcix icTOT NiThbMH,

[ cepen, 30pAHUX LIJIAXIB

3aBK/1M 3HAX0/IUB JIPy3iB BiH.
Besnukum yosioBikoM 6yB,

3HaB TAaEMHHUL] piK i rip.

Bcro kyJ1to 06iii1110B 3eMHY
Kuprusis cuH, 6atup TolITIOK.
BiH 3HOBY ifie LLISIXOM CBOIM,

[ véTBepo MamMuTiB — 32 HUM.
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CKA3AHHSA INICTHAALIATE

Kok-/loo nocusae 3simie Ha nowyKu ioulamok
8id ps6oi Ko6uauyi.
Mamumu po3nosgidaioms Towmwoky
npo nmaxy Aan-Kapakyws.
Cvoma maHdpieka Towmiwoka
3a 4yapieHol0 NMAxoio 8 hidzeMHy nycmeJio,
de pocme depeso xcummsi. [lopssmyHok nmauieHsim
Aan-Kapakyw gid dpakoHa. Ilosiea Aan-Kapakyw

Hiu mig 3emu1é10 3MiHIOE Hid...

A HenpukassHU# /IUB pUUUTB,
Co6i HOBY BUTaAyE piy,

Cizae Ha rpaHiTHUHN PECTOJI,
KpuuuTek Ha nizj3eMebHUN HApOJ,
I, ropJio HaAipBaBIIY, — KPUYHUTD!
«Teit, TyT XxTS 6iNOGOPOS €,

leit, TyT XTO YOPHOGOPOSI €,
[eii, TYT XTO L€ roJI0LOKi €7
PosmipkyiiTe Moo 6izy,
BignpoBazapTe Moo 6ixy,

[Ilock ckaxiTk, 60 Giga He xze!
Kobunuus psaba migps,
Hapopauia copok somat —

Bci nponanu no ogHoMy,

Bcix nokpasiu o ogHOMYy,
HeBigoMuii kpaziiii pas Ha pik,
lak 1aMatouy, 3UYIIIOE iX.
PospoguTucs mMae B 110 HiY.
BopoHuTuMe XTO TYT ii?

[ 4M 3Hali/ie XTOCh COPOK JloLaT
Ta i1 noBepHe XKUBUMH Hazaz?!»

Bino6opoai moTeMHiNH.

Ha yopHOGOpOAUX MOTIAAIIN —
YopHo6opoai mobitiau.

Ha roJioiokux noguBUINCh,

A roJio1oKi Tak nepecTpaiianch,
Ilo # caifgy BiJ HUX He 3a/IUIIANOCH!..

3akpuuas /lus Kok-/oo, puuyyu:
«Ey MeHe 34Tb XaHbauy,

€y MeHe 31Tb bekbauy,

Xal JiomaT BiAIIYKalOTh BOHU

[ >kMBUMU BepTalOTh CrOAU!
KéHelt foporux 31TaM Jam,

JlaM Medi | KOIBYYTH faM,

Xall y KOHSIX He OyZie HY»/1H,

Y Meuax xall He 6y/ie HYX /1.

A 4K 34Ti He 3HAWAYTH JoIIAT —
He munyTH Tozi im Gigu!»

I ckaszasa BiTito Kysnaim:

«He rupayit yonoBikoM MoiM!

Mo3xe, 1 KpaliuM BiH 3ITEHbKOM € —
Tex Jiomat xail mykaTu ize!»

JuB Kok-/loo 3akpr4aTH XOTiB,

Ha mmaTtku 6 posipBaB Kysaim,

A fK TJIIHYB Ha »KiHKY CBOIO,

To 3i 3710CTi o1je ¥ CKa30HYB:

3 Aan-Kapakyw — Benv4e3Ha, YOPHA, XMXKa MTaxa.
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«Xa# iie molIyKae JIolaT,
Moxe cTaTHCh, He BepHe HasaA!»

CkakyHiB 60sir'y3aM Aajiu

[ MeuiB roctpux ABIMKO Jay,
A morytHboMy Ep-Tomtioky
KpuBowTaby KOHAYKY Aaju,
[Ipunazfana BoHa Ha CKaKy
Ta e # BTArYBasa GOKM.

Ta iy TeMHIiW niTEMHU Oyi1a,
Ta He xanaB TPbOX 3ATIiB COH;
B TpuBo03i 604ry3u ABa
MaHTayu/n* Medi Xankom.

A TpeTili 349Tb B KOpPiBHUK H/e,
[lkanuHy y Ka3aH KJaze,
ToTye M’sico, e # cniBa,
MaM#uTiB Ha GEHKET 30BE€:
«Mawmury, BipHi Apy3i Moj,
[Ipo#iuiu BOroHb BY, Jipy3i Moi!
A 3anpocuB 1 Bac croay,

[I106 Bce po3ku/jaHe 3BECTH,
[1106 Bce po3ipBaHe CILJIECTH,
JlomaT cTpoKaTHUX BilHANTH.
Jlo Bac 3BepTaroch y 6ixi,

Mu 3HOBY pa3oM, Apy3i Moj,
JlonmoMoxkiTh, MaMUTHU MeHi,

[ mocayxite, MamMuTH, MeHi!»

M’sico 3’111 BOHHM BI'ITHOX

[ kym¥icoM Hioro 3anuJiy,
Ctanu aAymMaTb-TafaTh IYPTOM,
Sk cTrpuryHunka iMm BGeperTu:
[IpoHukatounii Bcrogu MamuT

BBepx nilHABCH Ta ¥ NapUTH N104aAB;

ToM, 1110 HOCUThCS BCIOAH, MaMUT
[To 3eMu1i MIBUAKO 6iraTH CcTaB;
Toi, wo cayxae 3emio, MaMuT
JIiBUM ByXOM /10 Hel NpUInas,

Hy, a npaBuM BiH ByXOM HaKpUBCb
[ 3aTUXHYB, TaK HIGUTO CIIUTD.
To#, 110 6a4UTh Kpi3b CBiT Mamur,
BnuBch ourMa B HeGeCHY BHUCh,
Ha MamuTiB TolITIOK TASIAUTD:

Sk B3s1/IACh TaK, TO 6y/Jie KOPUCTB!..

I ckazasiu MaMuTH TOA:
«XTO3HaA-CKIJIbKYA BEJIMKUX € AyLI
Ha 1im cBiTi, € ¥ nTaxa nTaxis,

A 30ByTb ii Ann-Kapaky.

[ Big BiTpY NpyAKill nTaxa 1,

[ Big Turpa 3siu, 3 ieBa 3aB6isb1,
Mae 6poH30Bi KirTi MilHi,

Mae rosioBy, K y opJia.

[ITaxa MOXe MOBEPXHIO 3eMJII

3a ciM HIB 06irHyTh HaBKPYTH,
A 9K KpuJ1a pO3KpHE CBOJ,
BceHbKe COHLe 3aKpUE KPUJIBMU.
Y cTenax Haj cBOIM rHi3goM
Ba4yuTh 3eMJII0 31 BCiX CTOPIH,

4+ MaHnmayumu — rOCTPUTH.
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A piTeli, nTameHdar ii,

[Toxupae cTpallHUM JpaKoH.
Copok pOKiB KOBTaB NTAIIOK BiH,
Copoxk Ann-Kapakyiok nois.

[purotyiick no noxoxy, TOWITIOK,
Bxxe yekae Tebe Kapakyuy,

Yepes Te i1 ToO BOHA CTPUTYHLIB
Y Kok-/Zloo BUKpaia€ B HOYI.

Y uto Hiv He xpony, TOWTIOK,
Po3BasmBLIMCE, He ciH, TOLITIOK,
[ vatyit Kapaky, TomTIoK,

[ 11 Bigmykaii, TowTIOK.

Jlyk BizbMU 60i0BUH, TOITIOK,
[IpyakosétHy cTpiny, TowTioK,
Byzenr cHpuTHUM i My>KHIM B CTpPinb6i —
CtpuryHuiB po3zobyzem cobil»

[ 3H6BY 3 TomrTiokOM — YaKyHpyK,

[ 3HOBY Ha meydx — YaiHry,

Ay pykax MOTYTHil 6YB JIyK.

Hiy TeMHa, 1110 ¥ TEMHIII BiJf MiTbMHU...
3a cTaliHelo BiH IpPUYaiBCh,

fk 3Bip 3aBMep, BCJIYXAETHCA B HiY,
HaknaB cTpiny Ha TATUBY:

Kobuny crepexe TowTiok.

A xobuna cTpokaTa ipxe,
Ts>KKO CTOTHE Ta 3€MJII0 TPU3E,
I, kosiu nmopigina imia,
Kepeb6’ssTKO BOoHa 3poaua,
3JI0TOT'PUBOTO XKepeoIis,

Ille # rpaitsiuBOrO XKEepeobL.

| rpsiHYB rpi3HU I'piM TOA],
3eMJd po3Tpickaach JOBKIJ,
HackouuB 3 BUcOTH 60pBiH,
JlollleM KaMiHHUM BIaB Ha AiJ.

[ npomymina Ann-Kapaky,

[ nposietina Ann-Kapakyun,
HoBonapomxeHe Joma

3ymina Bkpactu Ann-Kapakym!
Tu, Ep-TowTiok, 30ByTh TOIITIOK,
Takoro 1e He 6a4UB TH!..

[[To6 BiTEp 3-mij NTALIMHUX KPUJI
306uB 3 Hir Tebe U [0 A0y THC.
[lepensikaBchb TH, OHIMIB,
3akJgK, MOB KPYK, TH, IOYOPHIB,
baTupa nubHe 0KO TBOE
[ToyepBOHIJIIO — B KpyKa Take.

[lip’s ITAXY TOPUTBH Y MiTHMi.
XBiCT 11 ZOTOPKHYBCS 3€MJIi,

[ o copok MapaJiiB BUCATH

Ha ntaxiB nraci k6>kHiM kpui!
[Tpomymina Ann-Kapakyui,
[Ipo6aumana Ann-Kapakyi,

I, cxonuBM Ji011a pyZe,
[Tonerina Ann-Kapakym.

Bbatup TowiTIOK — He 3 IPOCTAaKiB:
BxonuBch 3a JUBO-NITaX! XBICT,
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TArHyTH NTaXy CTaB YHHU3,

Ta 3ynvHUTH He 3yMIB,

Jlum Ha ii XBOCTi IMOBHC,
PBoHyJ1a BUXpOM N'Taxa BBUCh,
[Turora nigHsa/Iach 3 3eMJIi,
YnaB i3 Bucotu TOLITIOK,
BxonuB cBilf 60raTUpPChKUH YK,
Ctpiny i1 HaB3/,0TiH NYCTUB,
Y xBicT JiolIaTH BiH BJIYy4UB.
Ta 3csim3J1a niTaxa i3 ouen,
HeMoB noxexxa, moHecsachb!
[IponaJia i3 JIOLIaTKOM Ji€eChb,
3ry6usace, Hi6U 1 He 6ya.

Y ruiBi Ep-TomTiok 3anasas;

«bay, BOpor BTiK, — BiH 3 ceplieM cKa3aB, —

Ak cTpuryHi¢ 1 He y6epir,

To TourTrokoM He 6YTH MeHi,

Byso 6 3ropiTu Kpalie B OTHi, —
[Ile He poAUBIIKCH, BMEPTH MEHI!»

O#, kynu xk To crimnThb Ep-Tomrtiok?
O#, KyAu  TO JIeTUTb YanKkyupyk?..
Jlpo6uTh CKeJli KOMUTaMH KiHb,

B Hi3apsax nosym’siM Auxae BiH,
Po3MHKaETHCA KOJIO HOBE,
3aMHUKaETbHCS KOJIO HOBE

Jluis BUpO6yBaHb GoraTups

[ noHeBipsiHb BoraTups.

O#, Kyau » To 1eTUTb YanKkyHupyk?

O, kyau x To cnilwnThb Ep-TowrTiok?..

I BHIiyY, i BAeHb TOLITIOK CKaKaB,
Bce ixaB, ixaB, He 3racas,

BiH 6e3 cTexuH i 6e3 fopir
[llns1x npsAMO TOPYBAB Ha CXif,.

[ B néni/IbHUI CUMIKUH TICOK,

Y kpa#i mycTesib NiTbMU® MOMNaB.
3ycTpiuHu# BiTep OGUB micKOM

[ 3 rosioBOO 3acunas,

TowTiOK, SIK y cTeny 6apxaH,
Ynepto i3 kpi3b yparas,

[ panToM 6a4UTh — nepes HUM
Kpait nsiomMmeHie He3eMHU .

He 3émui TyT, a 30/10TO TYT,
Hema Hizé poarouim semui,

TyT TpaBH 30JI0TUCTI POCTYTh,
[Toronyro4ucs Jieib B JaJUHI.
JecaTkiB BiciM TyT rop6is

[ 3 TUCAYY A3BIHKUX CTPYMKIB,
Haz HUMU pi3HI KBITH LBITYTb
[ 612x011 TPaLlbOBUTI IYAYTH,
MeTesMKH 3 CTPYMOYKIB IT'10Th,
Topixu ¥ s16J1yKa HABKPYT,

Ix ckisbKM xouem — Ha36upai!..
Takum nmo6auyuB Ep-Tomrtiok
Toit He3eMHUM, YapiBHUN Kpaii!

Ha 3oJs10Ti# 3eMs1i — ciigu
MapautiB, 6J1€HiB, IAIKIB...
Okpa¥ KUBJIIOLI0] BOAHY
MoryTHE epeBo CTOITh
3aBBUIIKU COHIYHUX XMapUH.
3aBBUIIKYU COHAYHUX XMapUH
Be3meXHUM BUPOCJIO BOHO,
He6ec o6pyiieni naxu
l'inkaMu BTpUMy€E BOHO.

Lle nepeBO — AUB-AUBHHA,
Xoya ¥ o/jHe B ycCTeJIi IiH,

Ta, 1K BeJINKUH JIic, OJIHAK,
HeMmaJio AUBOBIDK TAITh.

To#, XTO CUAUTD Ha Tyl TiM,
PospoauThbca nepeaycim.
Copoka-6iJio60Ka CUAUTD,
CopoueHAT BigHAM e cobi,
'padyuxa 4opHa SIK NPUJIETUTD,
3Haiijie rpayaT Ha JepeBi TiM.
OpJsuug 6is1a sIK PUJIETUTD,
HapoauTts TaMm MallGyTHIX opJIiB.
[ITax¥ TyT rHi3za B'I0Th CBOY,
[ITamkaM HacniByHOTb NicHI

[ repeBOM 3eMHUM KHUTTHA
30BYTh Lie AepeBo Yci.

Lle nepeBo — AUB-AWBUHA,
l'innsim npsimye B HeGeca,
l'innam Tpumae Hebeca,
3aB6isbIl i3 Jtic, epeBUHA.

Ep-Towrtiok 3 Yankyipyka 3.1i3,

Jlir Ha 3emu110 1 3a/ipiMaB:

HapzTo Bxke npUTOMHUBCA BiH,

JloBro ixaB i Hi4 He cIaB.

[lepen BpaHilHIM BiTepuem

JlucTaM fepeBo 11eJIeCTUTB,
Ep-TowTiOK 3i CBOIM MeyeM

CHOM MiITHUM, 60TaTHPCHKUM CITUTh.

Bucnascs i NpOKUHYBCH BiH,
[lepekrHyBCBH TpaBOpPYyY BiH,
bauuTh: Ji3e yropy CTOBIIOM
JloBruii, sk KysnauiB® cTo, JpaKkoH.

A npakoH oTo#, Amxuaaap?,

fIk moxkexka B CcTey, [1aJ1aB,

ByB cMep/l04YKUM, pOTaTHUM BiH,
ByB cTpaliHIO4YMM, CMYTacTUM BiH,
To 3BUBaBCs, TO JITYHO LIUIIIB,

Jo rui3ga nifiépaTuch X0TiB

I, sik Te Bxke 6yBaJsio He pas,
IlomoicTu XOTiB NTAlIEHST.

Tu, Ep-TowTiok, 30ByTh TolmTIOK, —
Bcsik npoTH 3J1a cTaBaB Ha replib,
3aBx/J1 3 TO60I0 BipHUH ApPYT

€ Hap-Kecken — cTasieBui Meu.
Meya TO6i B ap nmpuHecaa

6 Kyadu — mipa JOBXHMHH, piBHA BiicTaHi MiXK KiHISIMU MasbLiB,
PO3KHHYTHUX Y CTOPOHH PYK.
7 Adxcuddap — npakoH.

5 TyT: nigzemesns.
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TBos Apy>xHHa A0pora,
He npocTo Tak y aap gasna,
Meu 3HaZj06UTbCS — MpopekJal..

[Ipo cTpax i cMepThb 3a6yBIIH IIJIKOM,
[I106 He cTpsciach BesvKa 6ifa,
Bpas, orosiMBiiuM AUBO-Meua,

Ha Bopora nigHsBcs repoil.
Me4 BaapuB pas, a MOXe, 1 /B3,
Crtasb cnasiaxHyJla HABCKOCH,

[ BHU3 poraTa rosioa

Ynasia i Ha IiCKY JIEXHUTD.

Meu HaBHin 3Mmist po3py6as,
[ligHsABCSA B HEGO AUM-BOTOHb,

[ 310X cTpaxiT/IMBUH JPAKOH,
[Togox mpokAATUH ApKugaap!

[IpocBiTainu Hapa3 Hebeca,
[IpocBiTuaina 3emM/5 0TOA],

[ITameHsT ro/JIOCOYKH J3BiHKI
[IposyHasu NOTILIHO 3 THi3AA:

«XTO npuHLIOB y Baxkkui yac? TomTiok!
XTO 3yMiB BpATYBaTb HaC — ToWTIOK!
Yepes Te, HeogMiHHO, TOLITIOK,

CraHe gpyrom TBoiM Kapakymu!

Hau BoroHb posnanus TH, TOWITHOK,
BockpecuB Hac i3 MepTBUX, TOLITIOK,
3i Bcix cus Ta y BcboMy TObI
Jonomoxe 3aBxay Kapakym!»

«Tak, — nTamaram ckaszaB Ep-TowmTiok, —
Ep-Towrtiok — s i Baw go6puii Apyr,

[le — Mii1 MeyY, HOpHE 0KO MOE,

[le — rapa4ux Moix ABIMKO PYK,

Jlir ;pakoH A0 6aTUPOBUX Hir,

Pajgu Bac 6yB noBasieHUH BiH!»

Jpak6Ha po3py6as TolrTiok

[ po3AisiuB Ha WICTh YaCTUH,
Ta i3 CBOIX KpeMe3HHUX pyK
[onofHUX NTalIeHAT BTOCTUB.
A moTiM 3arpuMina fasns,
Bcipinu Hebeca, K cTasb,
Hacynynacb BepBeuka xmap,
[3 BUApPKIB NiAHABCH TYMaH,
JepéBa i kameHi yci
3aBOPYLINJIMCD, BAAPUB I'PiM,
3 He6éCHUX KPHULEBUX TPOMA/
YnapuB poiw, nocunaschk rpag,.

Hab6amxkaerscsa Ann-Kapakyu,
[ToBepTaeTbhca Ann-Kapakym!
JlBa MOTyTHIi pO3KpUTI KpuJa

Hapg 3eMsiero BoHa nigHsA/1a —

[ HaBKpyT 3aTpsicaacs 3eMJi,

1 3axuTanach — 3aK/IAK/Ia 3eMJIAL.
[ToBepTaeTbca Ann-Kapakyu,
Ha6amxkaetrscsa Ann-Kapaxkyun,
Hap cBoiM 3anoBiTHUM THi3g0M
Onyckaetbca Ann-Kapakyu!

[ Big BiTpY NpyAKill nTaxa 1,

[ Bix Turpa 3sim1, 3 ieBa 3aBO6i/IbIII,

Mae 6poH30Bi KirTi MiIfHi,

Mae roJioBy, IK y opJia.

[lip’ss nTaxy rOPUTH ¥ MiTHMi.
XBicT Il B2Ke JIeXKUTb Ha 3eMJIi,

[ o copok mapaJiiB BUCATH

Ha Ann-Kapaky1u KOHiM KpUJIi.
Cisa mTaxa 06a6iy ruisja,

[ITo axx AepeBo 3aTPSACIOC,
Tpudi f01y TOPKHY/IOCH TiJL,

[ BBepx Tpu4i BOHO NiAHAJIOCH.

Ckazana Kapakyu Toai
[ITamkaM B6epeKeHUM CBOIM:
«XTO TUCAYY BUXAE Ay,
Toro He Bi3bMyTb CUJIH 3J1i!

Yu pificHo 11e, Y1 MOXKe COH,
o, miTKY, Bac He 3'I1B APaKOH?
[[To6 iy po3lyKaTH BaM,
JliTasa Tpiwku foBuie 1,

A B 11ei1-TO Yac JpaKoH He CHas,
Jlo Bac TUXeHbKO Mi/iII0B3aB.
Pagiro, 1110 He BCTUT BCe K BiH
[loicTu nTameHAT MOix!

BaraTo ixi npunacia,

{1 6neHiB BaM mpuHeca,

To >Te iX, MOI IITALLKH,

JloMoKY KpOB Lije TelJia B HUX!»
«He 6ynemo ix ictu My, —

Ha ue nTamku Bignosiiu, —
Hainuce — B ropJio Bxe He Hae, —
Kpuuatu ayx4e nodanu, —

Haure répe-3sowacts npoiuio,
BaM HelllacHO!0, HEHBKO, He 6y Th!
Hame mjactsiyko cBiTyie mpuiinLio,
Bam HaBiku macjauBow 6yTh!»

[Tomo6BYasna Anmn-Kapakyu,
Bignosina Ann-Kapaxkym:

«Bce K IACTA — CJI0BO OCSIHHE,
Hagiuio 3ragyBaTe gapma?
CnisHaJsia s1 iull rope 3Je,

He noctpivasa macr4 5!
PaHiue rope nokaxirs,

BigTak npo macTs ropopithb!»

[ITamky 3aMmaxai KpUJIbMU:

«Ocb — rope, — ckasajid, — JUBUCH!»
Jpak6HOBY r/I0BY MiJHANN

[ MaTepi nokaszasu BOHU.

['6/10BY i3 poramMmu KpUBUMH,

3 BIJIi3/IMMU Ha Jio6a ourMa
Ann-Kapakyuu Bijipa3y cxonunia,
J3p006a BigKpuiIa i migkpinuaace.

I ckasana: «Bam gskyio 1,

1 cipaBii — HUHI HemacTa HeMa...
[TokaxiTb-HO MOIM O04YaM

MlacTs, mo6u nodavyusa s!»

[ITamki 3amaxaivd KpUJIbMU:
«Ocp — macTs, — ckasaiu, — JUBUCh!»
I BriBesin ToluTioKa i3 mMiThbMY,
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[ MaTepi moka3asu BOHHU.

J3b66a Ann-Kapakyur po3Ty/iia,
['6s10By 10 3eMJli HAXUINIA,

[ BcemoryTHbOrO0 Ep-TomTioka
HaB3aBogu npokoBTHYys1a BoHa!

ﬁ}c, Oys16 110 TaM, po3noBicTu?
Hanertinu Ha MaTtip nTamky,

[ KiroBasy, i 6uin ii,

PBasu nip’s;, HeMoB6U opJiH,
Bxxe ¥ 10 306a 10GPA/IKICh BOHH,
[ kpryaTH WOCUJ TOYaIU:

«Ta 6opmait TH, MaTiHKO 3J1a4,

Sk poca Ha coHul, nponasna,

Ta 6o1ali TH L[ACTA He 3HAJIA,
[Ilo6 HiKOJIK BXKe He BCTaBaJa,
[1106 TBOE BCe 3rOpiJsio nepo,
YuwMm Bigasa4yBaTh Tak 3a 106po!
BignmaBaii HaMm Hasaj TolITOKa,
A gk Hi, To Te6e MU B6'eMo!»

Jlepb-sienp BifiICYHYBIIY NTALIOK
Kpunom moryTHiM, Kapakyu,
CTpycHyBLIM BUPBaHe Nepo,
3iTxnyna guBHO Kapakyuy,
[ToBiTps r11160KO B354,

[, 3acTorHaBUIM 3 KDUKOM «YX!»,
3purHysa TolITIOKa BOHA.
3aTuM ckasaJja: «3ruHy/nu 6 Bu!
B Moruuy mMaTip sieib He 3BeJIU.
Hem>xe nokpusua 6 Horo

A, npyra go6poro cBoro?
KoBTaJsia He AJ1s1 BOUBCTBA 1 —
lllo6 cusa BABIYi B HIM 3pocia,
Tenep mo30poBiB, 3MilHIB,
MoryTHimum 3po6uBcs BiH».

Bcrasa ntaxa npe TOIITIOKOM,
OciHusia loro KpuJaom,

Tpuui BBepx NifiHANIOCA KPUJIO,
Tpudi BHU3 ONYCTHUIO0Ch BOHO,

[, BKJIOHMBLIKUCH HOMY 10 3€M.II,
[Ipokasasna csoBa OTakKi:

«3pacTyH, BCeCBITY cUJa il MOTYTb,
Ep-TomTiok, 6oratrupe TomTiok!
Moix JITOK KOXaHUX YKUTTS

A mpuiimaro 3 TBOIX Jy»KHX PYK.

Ty BOroHb 3ama/jiuB MiH, 110 BTYX,
Tu MeHe BockpecuB i Miit gyx!..

Tu moauHa!l — 6inbin Bora, MaGyTh:
Bor i cBiTJIO, | TEMY NIOPOAUB,

Tu k 4yi0BHCbKA MOPOKY BOUB!

CopoK pOKiB [paKoH Ty T UIXMIB,
CopokK BiH NTalIEHSATOK MOiB,
PBasiock ceplie MO€ Ha IMATKH,
[ HiXTO He XOTiB MOMOI'TH.

Jlo ntopeit s iTana ToMmy

[ nowaTok Tdarana Tomy,

106 YuMAYXK NPUIETIB THU CIOLU
[ cTpamHoro ApakoHa y6HB.
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Big TeMHux cua TOIITIOK CUJIBHII,
3a ckpuTi TaiHU Mypil,

Big ckesb TBepaux MinHiI TOWITIOK,
Big cipaB Tskkux cubHiW TomTok!

A 9K cTaHe HeJIerkKo TooOi,

A gk 6yne noTpiGHO TO6I,

Tu npo Ann-Kapakyw npuragai —
[ moMo>ke BoHa B 60pOTHGi!

A Bigasa4gy 1o6pom 3a 106po:

Jam T06i y JapyHOK mepo.

CTaHe BaXKKO — yBepXx NiHIMHU

Lle nepo 3ananu ¥ 3aiUMU —

A no tebe, TolwITIOK, IpUIEYY,

[ no6pom siu Bigasyy, TomrTok!»

[IpuBiTABIIN TaK I'PEYHO HOTO

[, 3MaxHyBIIK IIOBKOBUM KPHJIOM,
Kapakym 3acisiia Togi —
3JI0TOYOpHI 3acsAJI1 BOTHI —
bausbko cepugd 3ipBajia nepo,
[ligHecsa GoraTupy Horo.

A omicns ckakyHiB TabyH

(Copok KoHell sikpas BiH HabyB),
CopoK KOHell — BeceJux, IMIaJIKuX
(Ko6ununi psi6oi 6ysin)

[IpuBena BoHa Ep-TowToKy,
Bipgzana Bona Ep-TowTioky.

Tak crapanacsa Ann-Kapakyu,

Tak npowanaca Ann-Kapakyu,
Crana pyrom 6aTUpy MOBIK

[ITaxa guBHasa Ann-Kapakym!
3apoBoJsieHuM cTaB Ep-TouTiok,
«/lo6pe €, — BignogiB Ep-TowTiok, —
3Hato, 3Belicd TU Ann-Kapakyu,
3Halo, Ma€ll 30 TUCSAYY Ay1l,

Twu cuabHilIa Bij, BCiX NTaxiB.,

£ 3 BiJy MHOTHX JIIOJEH CUJIBHILII,

4 Ha cBiTi Bcim f06pumM — Apyr,

I Mene Ep-TowTIOK 30BYTh.
[loapyUTHCh HaM Tpeba B XKUTTI —
Jyuii pasoM, a cMepThb HaBIi!»

[ligHABCA Micalb BJaINHI,
[Iponasia nTaxa i3 oueH,

YapiBHUH Kpail 3ryGUBCS TEX

Tak, Hi6U ¥ He 6yIH y HIM.

ITix TomrTrokoM — KiHb YanKyHpyK,
A Ha paMmeHax — YaiHry,

I koHel yapiBHIX Ta6yH,

[ yapiBHé nepo — Bce 3 HUM.
CusibHiW yABivi cTaB TOWITIOK,
Xo4a il HemepeMoXXHUM GYB.

Po3kphiock COHLIA KOJIO 3HOB,
3IMKHYJ/I0Cb COHLA KOJIO 3HOB,
[ 3HOBY Henpor/AAHa ThMa,

[ 3HOBY mifi3eMeIbHUM Kpail,

[ 3HOBY y cTpallHy NiTbMY
Bcee ine, ine Ep-TowTioK.
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CKA3AHHSA ABAJLIATE

OcmaHHA maHdpieka Towmiwoka —
w1x i3 nid3zemHoi mempseu
Ha nosepxHio 3emi. [losepHeHHs 8 pidHull Kpaii

Jonowmy ine, ine TomTioK,

TpyaHa i1 fajieka MOPOKOM Ny Th.
Bin nymae npo pigHuUit Hapo[,
[Ipo Kenppxeke — Apy>KUHY CBOIO.
Jlum ciM nepeBeCHSIHUX JTHIB

IM BUNasno y1BOX NOXKUTB,

Jlvi ciM TUX IoOHaMKpalluX JHiB
11 HUX CIJIMBJIU B €EJUHY MUTb,
A 10TiM CiM LOBXXe3HUX POKIB

He Biganu HiYOro BOHH.

Y TbMy HiuHY noTpanus TOWITIOK,

B xkuTTA HOBe noTpanus TOWITIOK,
Y kpal, e HaBiTb COHIISI HEMA,

Hi 3¥iMHUX AHIB, Hi JIiTHIX HEMa,

He ntonu Tam, a népi )KUBYTBH,

Y caMe nekJ1o BXiJj CTepeXyTh,

Y yoptopuii norpanus TOWITIOK,

Y rau6 MopcbKy notpanuB ToLITIOK.

Cizae TeMHa YOpHOTA,
Kiy6uThCsl TEMHA YOPHOTA,
[3-mif rpoMag, CKeJIACTUX Tip

He BUHTH — TeMHa YOpHOTA.

A BUCHakeHUH KiHb YaslKyHpyK,
A momapHinui KiHb Yankynpyk,
OcnabHyB reThb: YMMaJio 6ij
Kinp Ha co6i B miTbMi nmepeHic.
TyT 3.1i3 Towrtiok Ha cipim ropoi...
Y TbMi XUTKiN CTOITh Aa/ieviHb,
He B 3M03i 06ilTHCE BiH 0€3 CJIi3,
Ille # moBHUHK 6e3J1a[] Y TOJIOBI.
Beiitu i KysaiMm TpeMTATh:

[ TeMpsIBOIO OPOXKATh,

[ TOIITIOKOM TEX JOPOXKaTh,

M 3emut10 06iliTH He 3ach!

Ille GisbII 1eHb YOPHUH MOTEMHIB,
llle 6inbu TowITIOK-6aTUP CXMYPHIB,
Togni cBOEMY BiH KOHIO

3po6UTUCh BUTKOIO 3BEJIB.
CxoBaBILIU OUTKY y LUITAHHU,

BsaB ntaxu Kapakyu nepo:

«OT Kpi3b TyMaH 3’s1BUJIACh OH,
3rasmana 61 Moe 06po!»

[ToxnaB TowITIOK EpPO Ha [JOJIOHb

[ 10 nepa mifHic BiH BOrOHB,

JIUMOK 6JIaKUTHMH JIETKO, JIe[b-JIE/|b
[ToTik TOHKOIO I[{BKOIO BBEPX.

[ 3a1yMiB noBiTpA NOTIK,

[ 3arpuMiB nmiiI3eMHU# NOTIK,

[3 rpomMoM po3koJiosack 3eMJis,
Jlamarouu MilHI JlepeBa,

KamiHHs ki1at04uu 3i CKeJib

[ pyuiauu 3a BajioM BaJl.

TyT npowmymina Anmn-Kapakyu,
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TyT nporpumina Ann-Kapakyin,
Ha nonomory Ep-Tomtioky
Bmute npunetina Ann-Kapakyui.

Bci, xTo y3apinu 6 Kapakyu,

Ha micui 6 3 po3ymy 3ifinuiu:
OpJINHUX COPOK TUCSY AYLI

B ii ogHil fywi xuiy.

Biz rip 6ys14 ng ntaxa rpisHium,
MinHim 3a TUrpa, 3 JieBa 3aB6iJIbII,
MoB 3 6poH3H, Kirti Majsia BoHa,
OpJinHOI0 6yJia roJoBa.

A ou4i, MoB 03épa 6y,

[Tip’iHY, Ik COCHOBUH JIiC,

XT0 6a4yuB pa3 ii Xxo4u o/IuH,
[To6ayuB AMBO JUBHE BiH!..

Ha marop6 cisa Ann-Kapakyn,
3eMJisi HABKPYT NPUNILIA Y PYX...
I, ik 1o Apyra B Kpal 4yxiMm,
3BepHyYBCh 10 nTaxy Ep-TowTok:

«Mili moracaui BOroHb 3anasau
[ IK ApyT MO0 AyUIY 3BiJIbHH,

3 mig3emMeJist NiTbMH IOMOXKH
MeHi B piiHy AOMIBKY filTH!

Y nanekim kparo — Kenpgxeke,
CtpiTty, Apyxe, il HOMOXH,

[ apykuHi moiii Kengxeke
YcMixHyBCS 1106 1 — IOMOXHU!
Ty nopory MeHi noKaxu,

Jpyxe Miii, y niA3eMHi# niThbMi,
Tu MeHi B cipaBi il migcobu —
[Tam’siTaTUMY BiK, Apy>xe Mili!
CiM 51 J1iT Mo 3eMJIi He XO/IUB,

Big gy He cMisiBch, Apyxe Mil,
I 3 KOXaHOo CiM JIIT He XKUB,

[ He mecTUB AUTH, ApYKe Mil, —
[TopATy¥# Bif cTpallHOl NiTbMHU

[ fopory MeHi niiKaxu,

Tu MeHe 3acnokil, Jpyxe MiH,
MeHi oui, Mi#1 Apy:xe, BifKpui,

I 10 coHlI MeHe BigHecH,
BigHecu B pifiHUM Kpal, Apyxe Miit!»

Ha 4épHim narop6i nitbmy
OcsiTnoBasa Ann-Kapakyu,
[To-nfoacpkoMy, IK HasKyHpyK,
Bignosifana Ann-Kapakyur:

«Te, o Apyr g To6i ¥ THU MeHi,
3HawThb iKY # 3ipKy, Apyxe Mil!
Jyuii pazoMm, a cMepTh HaBIJI —
Hama gpy»x6a noBik, Apy:xe Miii!
Tu fpakoHa CTpaLIHOTO YOUB,
BparyBas, Apyxe, JiTOK MOIX,
36eperJia noJJOCTATKOM s CUJI

14 BesiHb, ipy’Ke, I'PEYHUX TBOIX.
CiM g pokiB yekaJia Ha Te,

[[o6 TO6i TOMOT'TH, ApYy:Ke Mil,

A »knna nux ciM pokiB Jiuile,

06 TOGI MOCAYKATB, APYKe MiH!»



CHUHOIICUC: TEKCT, KOHTEKCT, Meiia ISSN 2311-259X

2021,27(2),c.113-127

Synopsis: text, context, media
pp. 113-127,27(2), 2021

TolITIOK Ha CIHUHY MTAaXM CiB,
Bevitu i Kysiaim BcaguB...
3ycTpiuHui BiTep BUB, K 3Bip,
[lix Bé1€TOM-KPUJIOM TYTUM.

A Kapaky1 kpuJjioM npo6uBa

['ip macMo 4opHUX | KaM'SIHUX,

A Kapaky1 kpuJioM po3cyBa
Be3kpaili npocTip BOrHuII i TBMHU.

JleTinu Kpi3b NiTbMy BOHHY,
JleTinu Kpi3b BOrOHb BOHHY,

[ rozi 3po3yMiTh 6yI10,

I #e, i sk Hec/IMCh BOHHU.

JIHiB XT03HA-CKIJIbKY TaK MPOUILIO0
Yu MicaniB — aisHaBCh 61 XTO!..
3HecuJII0BaTHUCh [T0Ya/I0
Ann-Kapakyw mMiniHe kpuJio.
UyznecHa nTaxa THXIIe JETUTD,
KpusioM sicHUM TuXille IyMUTb,
3BepraeThbca fo Ep-TowToka

[ TUXUM roJ10COM IPOMOBJIS:

«Tu — ropa, gpyxe Miii, Ep-Tomtiok,
JBi ropt — BipHUH KiHb YasnKyHpyK.

Tpu ropu 106 Ha He60 3HECTH,
HepoctaTHbO, JUBIIIOCH, MOIX CHJI.
3HeMorJ1a f B yTi, Apy»Ke MiH,

KpoB Mu® porom nininia, gpyxe Miit...

KoJsin 6 M’sica moicTu MeHi,
Jlonetina 6 ToAi K0 3eM.Ii.

30BcCiM 6,1M3bKO TOBEPXHS ii:
3a/IMIIKI0Ch JIETITH JIBa AHI,

Ta BTpava€eThCs ULISAX BJAJMHI,
3BiJIKY B3STH l|€ CUJIU MEHi?..

Ax TyT 6yTb, IOMOXH, Jpy>Ke Mili!
Mili BoroHb 3anaJjy, Jpyxe Mii!
CnaGHyTh KpWJIa, TEMHILIA B 04aX,
Huu® He 6ady BKe 1, pyXKe Mii...»

Ax goneThTs A0 cBiT/a TOIITIOK?..
Yum Harogye BiH Kapakym?..

BiH 3Moxe nogos1aTu yce,

Bo Mae B cepui Tucauy gyu!
JictaB Meu roctpuit Hap-KeckeH,
BcTpomuB y Tiso Jie30 BiH,
BizpizaB M'sico BiH cBOE

Ha M’sico AuuMHM B3aMiH.

Y koro 6 BUCTAYUJIO CUJI?..

Byno posoui B TowrTioka!

ByB HENOXUTHUM i TBEpPAUM,
3asizHol0 Gy/1a pyKa.

PBOHy/1M 3HOB Kpi3b TOBILY XMap,
JleTaTb i13HOB, 3eMJI1 — OJIM3bKa!
TyT npoMiHb COHAYHUH B 1€l 4ac
[3 ganedi 7,0 HUX NPOPBABCH.

BiH, HaOJIMXKaI0YUCh, TEIJIB,
MaH/piBHUKIB pO3BeceJiB...
HebecHuii kynos 3rony6is,

1 oyam Bigkpuacs 3emus!

[Tomaxasia Tozi Kapakym

Hap 3emMJs1ero KpuJioM 30J10TUM,

I 3BepHynace fo Hux Kapakyin
MoBo10 3p03yMiJIo0 iM:

«Ocp 6akaHHA U 31iHcHUI0Ch, TOIITIOK,
Ckinbku npoiaeHo ganeit — TOWTIOK,
[liz To6010 BKe pigHA 3eMJIs,

Yac npomaTtuck 3 T06010, TomTooK!

{1 Te6e He 3a6yay, TOIITIOK,

Jpyrom Bigaanum 6yay, TolTIOK.
Byze Tpe6a — mokJikyel MeHe,
[Ipuneyy 3Bigycroau, ToWTIOK.

MoiM KpujaM TH CUJIM LOJAB

I oyam MoOiIM pagicTb 10AaB,

B Tebe cepiie BesnKe siKe,

3Ha€w Kpalle TH, JpyxKe Mil, cam!
Byznb 3m0poBuM, macainuBuM, TOLITIOK,
Byzpb i3 Boporom rpisuum, TowWTIOK,
Byap i3 Apy3saMu J06pUM B yCiM,

He 3a6yap Hamux ciiB, Apyxe Mil:
Jyuwi pazoMm, a cMepThb HaBII!»
Kapakyur mifiHs/1a iBa Kpuia

[ momes.a, it HeMOB He OyJia.

Bigkpiinace nepes HUMU 3eMJIST:
XBUJISICTUM CcTeN KBiTKaMU OYsIB,

[ narop6y, i ropu B Tpasi,

Y 3eseH-TpaBax, B YarapHUKax,

[ He6o B pigHil rosy6usHi,
BepminHY B YUCTO-0i/MX CHIrax...
BciMm sirogam pifjHa MaTHU-3eMid,
[Tig BiTEpLeM HaZ, pAHKOM JIETKUM,
Iliz coHLAA TPOMEHEM 30JI0TUM,
Bepleyku HaXU/IMBIIK TPAaBHUH,
CXMJIMBIIY HP)KHUX KBIiTiB BEpILKH,
[IpomoBuaa: «lllaciuBum 6y/b,
Byap pasicauM, 310poBUM OYAB!»
Ilig HOoru cUHOBI JATIA

1 Teriom #toro o6iitHsMA.

[To 3emu1i, Ha SIKiH BiH i3 MaJieuKy pic,

Jle 3’aBUBCs Ha cBiTi, — ife TolmTOK,

ITo 3emui, 10 AKO1 BCiM ceplieM NpHupic,
Jle HOcUBcH, K 6icUK, — ige TOIITIOK.

B Yainru 6in1i# BiH, y 6e31iHHIN 6poHi,
Ha xpunatim Tyanapi — ige TomTiok,

I3 MeuyeM — rapTyBaBCh y lleKeJIbHIM BOTHI,
[3 MeueM GoraTupcbkuM — ifie TOIITIOK,
[ Ha ABOX iHOXIAISIX HOMY HAB3/OTiH,

Y sickpaBHUX Pi3HOKOJILOPOBUX IIOBKaX,
JBi KpacyHi rapuoioThk: beliTu 3 Kynaim,
[ TposAHAM Bif COHLIA HA IXHIX IOKaX.

Yepes TpaBu i Bogu — ife TowToOK,
Jo ciM'i i Hapogy — ine TowTIOK,

BigHUM B’SI3HEM KOJIMIIHIM B NiJI3eMHil MiThbMi,

B Hii1 3106yB1IM cBoG0AY — ife TOWTIOK,
BpanuHi BUAHO cHIr Ha BepiunHi Kebes,

A nipg Hero Kauirap mupo4ye3sHui 1BiTe,
PigHa 3emuie, MuJtiln TH Bifi BCAKUX Yyzec

[ Hapog TBil KUNTYaLbKUKM LiHHILI Haj, yce!

8 Mu (dia.1, ykp.) — MeHi.

9 Huy (ykp., AiaJ.) — Hivoro. Jlo polMHHOI0 KOJ1a LIJISIX OUTHUH BeJe,
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Jlo Tiei ogHOT — ige TomITIOK,

Jo apyxuHOHBKHA MUJIO], 1o Kenmpxeke,
CymyBasB 3a koo, — ifie TowTiok.

[[106 mo6avYuTh APYKUHY U B 06iiMax 3irpiTh,
Jlo poprHOHBKY e TOITIOK,

A He cTpiBIH ii, BiAINTY B iHIIMH CBIT,

be3 koxaHoi, — ife TolTIOK.

B To#i yac npekpacHa KeHnmxkexe,
B Toii yac HemacHa Kenpxeke,
Kosu TowITIOK XMB Yy NIiTbMI,
Byna Hi kiHKa, Hi BAOBA,

Hi mepTBa, Hi *KHBa 6y1a,

CiM JOBrUX | CYMHUX POKIB

He xTisia 6a4uTh 6is1M CBIiT;
3ropisia 6u — Ta He 3MOTJIa,
[Tomepsia 61 — Ta He 3MorJIal..
Bcs moTemuisia i ofnBina,

B cabo3ax yekasa TolTioKa.

Juts B ii yTpo6i xkuJo,
CtpakzaJsio Tex ciM pOKiB BOHO,
[3 marip’to )Kypusioch pasom,
[I1o6 moBepHyBCs 6aTbHKO HOTO.
[ crenoBa Oficyn-Atal0 —
Yekasta BepbJIr0AUIIS Psiba,

I cremoBa Kam6ap-Ata —
Yekasia KoO6uIUIsA-Kapall.

Janu obiTHHLIO KeHmkeke,
3anpucaravuck BOHU KeHmxeke,

Y Tpbox — oKpai JOpPOTH CTOSTD,
Ha migx i BieHb, ¥ IOHOYi IISJASTh,
BapTyooTb 661IMPOM CTEMNOBUM —
Yu 3-3a rop6a He BUPBETHCS K,
Yu He MOKaXXeThCSA GOTATHUD...

[ToBifAB cBixuUM BiTep i3 rip,

[ npocTip 3acniBas, 3ai3BeHiB!..
Oficyn-AT4, CXONUBIIKUCH, 32 MUTh
Boxe 6irvia misixoM i3 ycix Hir...

YnapuB npoMiHb COHLS 3 Hebec,
[ xBuJiero roiiHynach TpaBa! —
Kambap-ATa cxomuiacst TeX

[ no mymki# TpaBi noHec1aCh...

TpemTiHHA cepus BUyBIIU 3 IpyZeH,
[ cTykiT cepus BUyBIUH 3 Tpyfiel,

I3 ropTH BuMmoBLIY, KeHxeke
[To6aunia schl? BaaauHi,
[To6auynsia BiTIHHSA 3eMJIi,

[Toyysna HiXKHI CITiIBYU 3eMJII...

3 pUrHY/0CA Yy JIOHI JUTH,

MoB 3p03yMiJIO BOJIIO 3€MUII.

Sk mepeninoHbka MoJbOBA,
3ametymuiaaca Kengxeke,
Po3uepBoHinacs, sk 30ps,
I pospuganaca Kenpxeke:

10 Quicyn-Amd — midiuHUE npapoAndY i 0XOpoHeLb BepOIIIOAiB.

11 Kapd (4opHutl) — TYT: YOpHA KOOUIHLSL.
12 Jed (icm.) — cBiTiio.

«0x, mimoB 6oratup TOIITIOK,

Bxxe ciM pokiB mpoiiio i3 Tux mip...
0x, nimroB 6oratup TolITIOK,

4 6e3 wact4 KuBy ciM pokiB!

B>xe ciM poKiB kyp6OTi, ciib03aM —
[lepecTaHy A nJ1akaTb KOJIU?

0x, MOiM HelaCJIMBUM 04aM
Yos10BiKa y3piTH KOIU?

0x, ckopilte 61 BiH BXKe MPUUIIOB,
[ITo6 10 cepiisi MEHE IPUTOPHYB,
0x, ckopillle 61 BiH BXKe NPUUIIOB,
[[lo6u royoc CMHOYKA MOYYB.

BiTpe 6yitHu#, 1o Biew TU?
Créne, yoM 3eJieHien Tu?

YoM TpeMTULI y MEH], AUTH,
YoM He Kaj1yeul HEHbKY TH?

Yy >x KIHYa€eThCA rops TiHb

[ npuxopaTh Becei gHi?

Axuio Tak — pigHa 3émute, UBITH
[ BeciibHe BOpaHHsI oAsITHU!»

Posctynunucs TpaBu 3emii,

[ KONUT KIHCBKHUX CTYKIT IOYYBChb...
B rosy6iii cTenoBiit faauHi
[TokaszaBcs 6atup Ep-ToimTok.

[ Bep6togyins TouTIoKy

Bpoaiina Bep6I102KaTKO TYT.

[ ko6unnus TowTiOKy

Bpopwnna xepe6’sTKO TYyT.

A muna ¥ ro6a Kenpxeke

BMUTB nepBicTKOM 3poguiach TYT
[, 3aropHyBI1IH y apyy,

HasBana cuna /[>xosioouy!3 —
PoxxaéHHUIN Ha 0PO3i CHH,

B mac/imBy MUTh pOAUBCA CUH!

Konu apyxuny B3piB TolITIOK,
3anaMopounsioch Homy,

Ha muisix 6aTup 3 KOHS ynas...
OTAMMBILNCE, CHHOYKA B3£B
Ha pykwu, MiniHO 06ilHAB,
JpyUHYy OpOTY CBOIO

Ha pazoiax noninysas.

Y pifiHul Kpall BepHYBCs BiH,
HagBiku cTaB mjac/JiMBUM BiH!

A BepOmoavns miginmIa,

[ npuBesia BepbItOIEHS,

Y, 06HI0XaBIIM 3 yCiX GOKIB,
baTupy BifzAa/ia MOKJIiH.

[ KOOUAULA TeX NPUILLIA,
Homy somaTko npuBea,
IpkaHHAM paZlicCHUM CBOIM
Texx nmpuBiTanacs i3 HUM.

I nuxasa Tensom 3emJis,
Papina pocamu Tpasa...

[Taslarounii BOTOHB B CTEMy
3ymiB npubopkaty TolITIOK,

13 /Ia#c01004y (HapoOdsceHull Ha dopo3i) — iM's.
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B cepusix ogHICIHBKMX BOTOHb
KusotBopuTH 3Mir ToOWITIOK.
Tak Bce 3ary6JieHe 3HaHIIIOCH,

[ Bce posipBaHe 3poca0ch —

Y pignuit fimMm TolITIOK BEpHYBCb,
Ha f06pe B HiM UTTA miuuio.

TomTiok — BesIMKUM GoraTup —
HaseMHy minpo4iHb CX04uB,
Hazazemuuii o61mup 06.1eTiB,
[IpoiioB i miazeMesnns mup,

B sikux Kpasix 61 He OYBaB,

B sikux 6u ciipaBax He 6yBaB,

B sikux 605X 61 He GyBaB,
Ckpissb, e 6yBaB, — nepeMaras!

[ Ha ycix cTexkax 3emii,

B nifi3eMHiit TeMpsBi-mMapi

[ cepep, 30pAHUX LWIIAXIB —
3aBx/11 3HAXO/IUB JIPY3iB BiH.
Jlo HbOTO BJja4a Npuiize Ko,
lllacTutu 6yme ¥ Apy3sM HoToO,
A0 XKUTTA U mory6ba HaBMmia —
To mowacTuTe i Apy3aM Tozai!

YBech Hapo/ KUITYallbKUM paais,
YBech Hapoy cTeniB 3BecesiB,
CBiTHJIach WACTSAM HeHbKa-3eMJIst
Biz rpisHUX CKeJslb 10 TUXUX CaiB.
A nocrapinuii 6ai Eneman,

A nomapuinuit 6ait Eneman,
Jlrogen Ha moii CKJIMKaTH IoYyaB —
[Topo3ymHinuii 6ait Eneman:

«I3 cuHOUKIB HallKpaIUKi Mili cCH
[ToBepHyBcH, ciaBeTHUH TOLITIOK,
Big 6aTupiB MinHimMii 3emti
[ToBepHyBcs, cnaBeTHUM TolTIOK!
[ToBepHyBCS — 6araTuM 4 CTasB,
Jlo6puM i HoMipKOBaHUM CTaB:

A pnist cuHa BAALITYI0 GEHKET,

Ha sikiMm e HixTO He GyBaB!

Bcix 3eMHUX 6yly KJAUKaTb JIIOJeH,
A noxnu4yy — 3 fOJIMH i cTemniB,

3 nepeBaJliB IOKJINYY i Tip,

fl noknnyy — 3 03ep i MopiB!

Xati 6epe, XTO OH TaM He MPUHIIOB,
Bci ryptu i 6araTcTBO MOE,
CkymnepasieM ToJi 61k HIXTO
EneMana He HasoBe!

[6py M’sica Ha Bcix Habepy —

Byne, ik Ana-Too, B BUCOTY,

A nyiga M'sica — 6e37J0HHUH Ka3aH —
Byne rim6mumM, Hixk cam Ana-Kyuib.
36epeM6 MU yci iieMeHa

[ Hapozu yci Ha 6eHKeT!

Xal pO3KBiTHe KUPTrU3bKUM Halll Kpal,
Kamacuu'* — Haw Hapog, xai xuBe!»

14 Incawaciiy (ocawactiv) — xai xKuBe.

123

[oBOpATH, 10 3i0paBCh HAPOS,
3 Ja/eKuX i 6JIM3bKUX 3eMeJlb,
CMigBCh Tak paZiiCHO HApog,
Sk goci He cMisiBcA 111e.

Tawm, fie B cHirax Ke6es-ropa,
[lix Heto GJIMCKOTUTD piKa,
Of Bcix npekpacHima yygec
HOpTuHa 6is1a TomrTIOKA.

Of Bcix npekpacHima yygec
JpyxuHa myznpa Kenpxexe,
Janu i1 po3ym Hebeca,

B pykax Tpumana TowTioka.

ByB mwacausim 3a Bcix TomTIOK,
JIto6uB cBilt pigHui Kpait TOWTIOK,
Hapoj kuprusbkui 3axyiias,

Cun He mikoayo4H, TOTIOK.

IM’s1 ioro — HiMeHH# iMeH,

[ neM’ss — nyieMéHO IJIeMeH,

[ npanop — 3HaMeHO 3HaMeH,
TolTIOK — TakK 6GaTHUpa 30BEM.
BiH — 10pTa B CIEKOTHUX CTeNax,
BiH — rpoT, e BepIIMHU B CHIrax,
BiH — BiTep paHKOBHI B cajiaX.
Hapoay mut-Meu y 605x.

3inuui Hapogy — TowTHOK,
Tynnapa KpuJaaToro Ayx,

Hapogy BiH cepue i cayx,

JIto60B BceHapogHa — TowTiOK!

3a Turpa B 6UTBi 3J1im1 TOIITIOK,

Biz ckenb TBepaux MinHim TOWITHOK,
3a CHJIM TEMPSBU CUJIbHILL,

Big TeMHUX TaEMHULb MyApiLL,

3/71a — HeApyT, UL [06pa BiH ApYT,
Kupruzis cuH, 6aTip TOWTIOK.

Hapopg kuprusbkuii 6epexe,
[Ipo cuny Mpid B HiM xuBe!
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Mpo nepeknag Bonogumupa Haposi
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He 6yBae Besnkux i manux jaitepatyp. KoxkHa
JlJIs1 CBOI'0 HAapoAy BeJiMKa. | po6UTh HENOBTOPHUH
BHECOK y CBIiTOBY JIiTepaTypy, 6€3 sIKoro Ta He OyJia
64 MOBHOL[IHHOIO, 3a3HaJla 61 HemonpaBHOI BTPATH.
Kuprusbka JiTepatypa 36araTusia CBiTOBY IOHAM-
MeHLIe JBoMa ¢peHOMeHa/IbHUMHU SIBUILIAMU — TBOP-
yicTio YnHriza AiTMaToBa Ta BeJIMYHUM 32 0OCATOM,
3MicToM i popMoro repoiuHUM enocoM «MaHacy. Ak
Y. AiTMaTOB, xall i 3 TpyAHOILAMH, NTPUTAMaHHUMU
JUIS1 «HEIMIIepCbKUX» MOB i KYJIBTYP, 3/100YB yCECBITHIO
cJlaBy ¥ BU3HaHHS, TO npo «MaHac» i oro Henepe-
BepUIeHicTb [0 KiHIsA XX CTOJITTA y CBiTi (4oMych 3a
iHepLi€w «CBITOM» HAa3WBAIOTh HacaMIlepes 3axigHy
€spony, [liBHiYHY AMepuKy U ABcTpasii) 3HaJIO
xi6a 110 Jy»Ke By3bKe KoJio (paxiBIiB.

3apas 1e K0JI0 CYTTEBO 3pOCJI0, OCOGIUBO Mic/as
TOTO, IK 32 HaNoJAraHHAM AWTMaTOBa, YCi€l KUPTU-
3bKOi cnisibHOTU ['eHepanbHa Acam6.iess OOH npuiin-
siJ1a pe30JII0LLiI0 PO BCeCBITHE Bifi3HayeHHA B 1995 p.
1000-nitTa «MaHaca». CBifUeHHSAM 3pOCTaHHA IO-
MyJIAPHOCTI LIbOTO BU3HAYHOI'0 KUPTU3bKOI0 repoi-
YHOTO €eNnocy CTaJlo HOro BHECeHHA [0 lleJieBpiB
CBITOBOI HeMaTepiaJbHOI KyJbTYpHOI CHajLHWHU
pimmenHsam OHECKO B kinni 2013 p. Lle 6yB Tpiymd
KUPIru3bKoi KyJIbTYpH, AKUH CTaB He JMlle Hac/lif-
KOM XYJ0XHbOI JoBepiuieHocTi «MaHaca», a U JaB
MOIUTOBX /0 MOMyJasapu3alii, Bce6iYHOTO BUBYEHHS
enocy y cBiTi. /lo ykpalHCbKOT0 YA Ta4ya BiH NPUHLIOB
JOCKOHa/JUM BuUAaHHAM «CkasaHHsI mpo MaHaca,
Cemetes i Ceiiteka» (Haposs, Bongapenko, 2017)
y 4yloBOMYy nepeksaji Boaogumupa Haposi 1 Mu-
ko1 boHgapeHka.

Kupruseka Jjiitepatypa go kiHug XIX crouiTta
nobyTyBasia jaulle B ycHi ¢opmi, mo Aaso 3Mory
HaKOMMUYUTH YuMaJsii PposibKJIopHi 6ararcTBa. Hacam-
nepeJs Iie CTOCYETbCA repoiYHOro emnocy. Bucokoro
eCTETUYHOI BapTICTIO NO3HA4YeHi eniyHi MoeMHu Npo
Komxoxkaia i ioro cuna Mosigoxaiua, Ep-TowmTioka,
Joxkanuna, Ep-Ta6ungu, Kypman6eka Ta iH. Ha Haii-
BUILI OLIHKU 3ac/JyroByHOTb POMAaHTHYHI MOeMHU
«Onmxkob6ait i Kumnmxan», «CapuHIKU-BoKbOM»,
«MeHzipMaH», caTupuyHa noeMa «Kezeiixan». KoxxeH
Hapo/ MaB 6U 3a YeCTb MUIIATUCA TAKUMHU TBOpPaMHU.
OfHak JoBepllIeHIiCTh i 3ac/ay»<eHa BCeCBITHS MOMY-
JApHicTh «MaHaca» 3irpasu 3/JMH >KapT i3 LUMH
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$OJBKJIOPHMMY TBOPAMM, 1K OMMHUJIMCSA B 3aTiHKY
reHiaJIbHOTO enocy npo MaHaca, HOro cCUHa, BHyKa
Ta IX CnoABIWXKHUKIB (4opo). Tak y 3artiHky «llicHi
npo Ponanza» onuHuarcs iHwi ppaHIy3pKi «I1aHCOH
e KecT». [IpoTe iIX aKTUBHO NepeK/IaJalThb i BU-
BUYAIOTh Y CBiTi. OTKe, JOKOHEYHOIO € MOTpPeba nepe-
KJIaJlaTU 1 BUBYATH He MeHII OPUriHa/IbHI Ta Xy[0X-
HbO JOCKOHaJi KUPryu3bKi repoivyHi emniyHi nmoemy,
SIKi 6e3 nepebisbIeHHsT MOXKHA 3apaxyBaTH /10 cKap6-
HULI CBITOBOI Ky/JIBTYPH.

[Tepuum, micna «MaHaca», 0 YKpalHCBKOIO 4U-
Taya piHOKW MOBOI NOTpAIIAE B IJbOMY BUJAHHI
repoiuHuil enoc «Ep-TomTiok» (Ep — My»xHiH, Myx-
yrHa; TOWTIOK — WUT HapoAy; oTxe, Ep-TomTiok —
MYKHIH IUT, 3aXMCHUK PiiHOTO HapoAy). Sk i 6araTo
iHIIMX BUTBOpIB repoiyHoro emocy («[bop-orau»,
«Annamuin», «/lege KopkyT» Tomo), «Ep-TomTok» €
CMiZIBHUM HaZ0aHHSM KiJIbKOX TIOPKCbKUX €THOCIB.
Bacunb PagnoB wmwe y 1860-x pokax 3amucaB MOro
BapiaHT Bif TYMeHCbKUX TaTap, AKi MeliKaau Ha [liB-
HiuHOMy KaBkasi i po3umHU/IMCS 3roJloM cepef, iH-
IIHMX eTHOCIB 1boro perioHy. CioxeT enocy 6yB JLyxe
MOMYJIAIPHUM | cepej, Ka3axiB. Yeple 3 Ka3axCbKUM
BapiaHTOM — mif Ha3Bolo «Ep-TocTUK» — 3ITKHYBCH,
KOJIM yKJaZJaB i nepeksajaB A0GipKYy Ka3aXCbKUX
HapopaHux Kasok (baimpxues, 2001, c. 53-79).

fAx 3a3HayaB JOCHAIJHUK i Nmepekagad pociiich-
koo MoBoi «Ep-Tomtioka» Map balmkues, e
repoiuHu# enoc no6yTyBaB y ABoX ¢opMax — Ipo-
30BiH i BipmoBaHil. BipmoBaHU# TeKCT, Ha AyMKy
JOCJiIHYKA, 3a3HaBaB NOCTIHHUX JIONOBHEHD i 3MiH,
y nepios; GopMyBaHHSI KUPru3bKoro etHocy B XIV-
XVI cT. Ta B mi3Hili yacu oTpUMaB 4iTKe MapKyBaH-
HA npuHajsexHocTi Ep-TowTtioka go kuprusis. [Ipo-
30BUH e TeKCT, BUJAAETHCA, 3a/UIIaBCA Maibxe
He3MiHHHM BiJ mpajaBHiX 4yaciB, 6e3 CyTTEBOI pi3-
HUIi B Ka3axiB i kuprusiB (Baimkues, 2001). 3pem-
TOI0, MOXXHa 3HAWTH YHUMaJIO CHUIBHOTO Mix «Ep-
TomrTiokoM» 3 GOJIBKJIOPHUMH TBOPaMH iHIIMX Ha-
poaiB (TunosioriuyHa NoAiGHICTb — MOIIUPEHE SIBUILE
aas Midodsiorii Ta AaBHBOro GOJIBKJIOPY), HANpPU-
KJ1aJ — i3 HamuM «KoTUropourkom».

Ak i kuprusbkuil repoii, Koruropoiiko norpan-
JIIE B NiA3eMHHM, «iHIIHM», CBIiT, HA 3eMJII0 HOTro
BUHOCUTb I'pud, YuiX NTALIEHAT BiH ypsATYBaB Bif


https://orcid.org/0000-0003-3909-1213
mailto:m.vaskiv@kubg.edu.ua

CHHOIICUC: TEKCT, KOHTEKCT, Meiia
2021, 27(2),¢. 113-127

ISSN 2311-259X

Synopsis: text, context, media
pp. 113-127,27(2), 2021

noBeHi (Ep-TomTioka BUHOCHUTB NTaX, YMiX ITalle-
HAT repoil nopsATyBaB Bif ApakoHa). HaBiTe, ik i Ep-
Towrtiok, KoTuropomko Bifjpi3ae LmIMaT BJIACHOTO
M’sica, abu NTUI MOTIJa MiAKpinuUTHCA ¥ HapewuITi
BUHECTH HOT0o Ha NMoBepxHI0. [IOMiYHUKH KUPIrusb-
koro reposi Mamutu (MaamuTH), HaZijeHi JUBOBU-
)KHUMU 3Ji0HOCTAMHU HEUMOBIpHO IBUAKO 6iraTw,
YyTHU HaWMeHLIi 3ByKHU TOLI0, MalOTh CBOIX BiJiNOBI-
JHUKIB y Kasni npo Koturopomka i iHIIMX yKpaiH-
ChKUX Ka3Kax — B o6pa3ax BepHuropu, BepHuayo6a,
[pyauByca Ta iH. Cnenudika TIOPKCHKOr0 ernocy Ha
Tii «KoTuropoiuka» noJiira€ B TOMY, 1[0 B YKpaiH-
CbKill Ka3sli HeMae€ BiANOBiAHUKA [Jisl 4YapiBHOrO,
«po3yMHOro» KoHs Yajkylpyka Ta iHIIHUX Hajize-
HUX JIIOACBKHMU PUCAMU TBapHH, L0 € 3pO3yMIJIUM
HaC/TiKOM pi3HHUII MiXK KOYOBUM i 3eMJiIepO6CHKUM
HapoZaMi. Xo4ya KiHb € IOJIOBHUM I[€pPCOHa)KeM He
onHOI ykpaiHcbkoi Kasku («BoraTHpcbKUN KiHb,
«/lepeB’sstHul KiHb», «KiHCbKa cusa» Ta 6araTo iH-
IKX), K € | I1i71a BesIMKa rpyna Ka3ok Ipo TBapHH.

BipumoBanwuii BapianT «Ep-Tomrtioka» 36epirae Ty
nepBicHy, MidosorivHy OCHOBY, siKka 3akapOyBajach
y Nnpo3oBoMYy BapiaHTi. Lle cTocyeTbcs 3710BOPOXKUX
Jlo Jiofielt, i HacaMnepe/, 10 TOJIOBHOI'O repos, XU-
MepHUX YyJIOBUCbK Ta He MeHII XMMepHHUX iCTOT, fAKi
JlonoMaratoTb iomy. I Ti, i Ti € BUTBOpOM HeBUUED-
nHoi HapozaHoi ¢daHTazil. YuMaso B emiyHiid moemi
Pi3HOMaHITHUX IIePETBOPEHDb XXUBUX iCTOT Y HEXUBI
npeJMeTH W HaABNAaKH, TBAapWH, NMepcoHaxiB (Tak,
KpaceHb Ep-TolmTiok y mifiseMHOMY CBITi 4ac Bif 4acy
TO HabyBae OGPMCIB JIMCOTO CTapUraHa-NacTyxa, ToO
noBepTae cobi xBalbKy mofo6y). Cama moema cTae
HH3KOI0 BMOTHMBOBAHO YU He Jy»e MOB'SI3aHUX MDK
co6010 CIOKETIB OKpeMux MipiB i mepekasis, ski
MOEHAIM He 3HaHI BXe JJi Hac KUPTrU3bKi roMepHu-
criBLi. Y pe3ysbTaTi OTPUMYEMO poO3Jiore eniyHe
MIOJIOTHO, fIKe MOCTINHO TPUMAaE B HaIpy3i cayxadiB
(Temep — uyMTauiB), 3MyLIyIOYM CIHiBIepeXXHUBATH
pas3oM i3 roJIoBHUMHU reposiMU BCi HebGe3NeKH W He-
crioZiBaHi nosopotu Aii. Jly»xe BiIHOCHUMU € B «Ep-
ToIITIOKOBI» MOHATTA 4Yacy i IpPOCTOPY: YU TO CiM
JHIB, pOKiB MMHA€E — YU JieJlb He BCi CiIMJecAdT, i BeCb
el yac BariTHi KeHmxeke ¥ BepO/IIOUIIS YEKAIOTh
Ha TNOBepHeHHs reposi, abyu HapelTi po3pPOAUTUCH;
Ep-TomTiok WBHUAKO MPOBAJIOETHCS B MiJl3eMHUUI
CBIT, a BeJIeTeHCbKa NNTaXxa BUHOCUTb MOro Ha NoBe-
pxHto 40 AHIB TOIILO.

[onoBHUI repoil € BTiJIeHHAM MO3WTHUBHUX PUC
HapoJHOTO GoraTups, «ifleasiB Hapoay», siK Iepe-
KOHJIMBO JOBOAWB Map balaxueB 11e B JUIJIOMHIN
po6oTi Ha movaTky Janekux 1960-x pokis. Heiimo-
BipHOi cuin, Ep-TowTiok caMm LIyKae NMpUTroAu U He-
6e3MeYHUX CYyIPOTUBHUKIB He 3apa/ik IKOICb BUTOJH,
6araTcTB, a 1060 BUIIPOOYBATH «CHUJIYy CBOIO MOJIO-
JIelbKy». BiH ize Ha3ycTpiu HeGe3meKaM HaBiThb 3a
Jy>)Ke HeCcNpUSTIMBUX BilyBaHb (mepefbadaTu
MalOyTHE IK HEMUHYYICTb, IKY YHUKHYTH HEMOX-
JIUBO, 3/laTHI y/1t06/eHa Apy:xuHa repos Kenmxeke,
kiHp Yankyipyk, MamMmuTu Ta iHui nepcoHaxi), 6e3
pO3/yMiB KHJA€ETHCSA Ha JONOMOTIY JIIOAAM i TBapu-
HaM, fKi NepeGyBalOTb y CKPYTHOMY CTaHOBUILi
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(ba#imxues, 2001). Tprox apyxuH B Ep-TomTrioka
MO>KHa MOSICHIOBAaTH 3BUYHICTIO 6araToXXeHCTBa [JJis
[IepBICHOr'0 KOYOBOI'O CYCIiJILCTBA, THOPKCHKOIO aJaTy,
[K 1 AJIf Ni3HILKUX MyCYJIbMaHCbKUX NPUIHUCIB. Asle
TaK caMO MOKHa CTBEP/KYBaTH, L0 Lie i CBiYeHHsA
BEJIMKOI 30BHIIIHbOI Ta BHYTPIlIHbOI NPHUBAGIUBOCTI
rOJIOBHOTO repos], i BUSAB MOTO BEJUKOI CEKCyaJbHOI
HOTYTY, 10 AyKe 6araTo BaXKUJIO JJiS JaBHIX (MOX-
JINBO, ¥ TemnepilHix) KUPrusis, iHIIKX eTHOCIB, fAKi
BBakaJld TPOJIOBXKEHHS DPOJAY Jielb He OCHOBHUM
NpU3HA4YeHHAM JI0ACbKOI ek3ucTeHLil. Ep-TomTiok,
oJlHaue, XMBa JIIOJAWHA, 31 CBOIMM AuBaLTBaMHU H
HeJloJliKaMU: HEHMOBIpHUH yNepTIOX, NO-JUTAYOMY
HAaIBHUH, HEAOCBiJUEHUH, MOBIpJMBUH, YUM 4HACTO
KOPUCTYIOTBHCS BOPOTH.

[li3Himi HawapyBaHHA y BipIIOBaHUX IOeMax
(micHax), K yXe HILIOCH, AOMOBHUJIMCH YiTKUM
3apaxyBaHHsM Ep-TouTioka, iioro poauyis i cniBsi-
TUU3HUKIB [0 KUPrusiB (muplie — A0 KUMYaKiB).
[IpuxoauTh HalliOHa/JIbHE KUPrU3bKe CaMOYCBiJOM-
JIEHHAI BUKOHABLIIB €I10CY, a OTKe, i IepCOHaXIB. Y pis-
HUX BapiaHTax niceHHoro «Ep-TomTioka» Takux
eTHIYHUX NpPUKMeT YMMaJo SK Ha Io4YaTKy TBOpY,
TaK i MPOTAroM yCchbOro NOAAIbLIOrO Nepebdiry noAin.
[Ilo noBuIe roJI0OBHUI repoil nepebyBae JjaseKo Bif
pifiHOro Kpato, To 6inbliae Horo Tyra 3a HUM («Cy-
MyBaJsIo TYT ceplie Moe / 3a BiT4M3HOIO, 32 KeH/pxe-
ke»; «PifHui aimM 3auekaBch TowToKa!»; «BiH Aymae
Npo pifHUN Hapon..»; «BigHecu B pigHUN KpaW,
Jpy>e Mil» TOIO0), CTaloOYd OCHOBHUM MOTHBOM Y
3aBeplIaJIbHUX pAfKax TBopy. Tak, Ep-TowmTiok Mpie
3ycTpiTUCA 3 KOXaHOI0 KeH/)xeKe, 31 CBOEIO AUTHHOIO,
3 poJy4yaMH, ajle NMOCTIHHO HAeTbCs nepeayciM Npo
pizHy 3eMJII0, @ BXKe NOTIM PO HaMBIMKUMX IO/ eH:

PigHa 3emJie, MUJIIII TH Bif BCAKUX YyZecC

[ Hapof TBiM kKMITYaLbKUM LiHHILI HaZ, yCe!
Jlo poIMHHOT 0 KoJ1a IIJISIX OUTHH BeJe,
Jlo Tiei omHO1 — ige TomTIOK,

Jo ApykuHOHBKH MUJI0], o Kenmpxeke,
CymyBaB 3a ko010, — ife TolToK.

[ xuprusu cnpuiimaotb Ep-TomTioka He sulie
HeHMOBIpHUM OGoraTvpeM, a OGOpPOHIIEM pPiJHOTO
Kpalw N piJHOro eTHOCY, TOMy NpPO HBOTO CJaBy i
naMm’siTb Npo Hboro «Hapox kuprusbkuil 6epexe, /
[Ipo cuny Mpid B HiM xkuBe!» [laTpioTU4YHe 3By4YaHHA
«Ep-TowmrTioka» cTaBUTb MOTO B OAMH pAf i3 «Bu-
KpaJleHHsM 6uKa i3 KyasibHre», «IlicHeto npo Poua-
Hpa», «IlicHeto nmpo moro Ciga», «C/10BOM 0 HOJIKY
IropeBiM», YKpaiHCBKUMU HapOAHUMU AyMaMH, ce-
POCbKUMH IOHALbKUMU MiCHAMM...

Map balixueB apryMeHTOBaHO NMEpPEKOHYE, 10
B «Ep-TowmTioky» 3HailIa BifTBOPEHHS CIHOKOHBI-
YHa Mpid KUPrusiB PO 3TypTYBaHHSA, HaliOHAJbHY
€ZIHICTD, BJIACHY Jlep>KaBHY Cy0’€KTHICTb, siKka IOBHOIO
Miporo BUAABWJIACh ¥ «MaHaci» BxKe B Mi3HIlIi 4acy,
niciss popMyBaHHSI KUprusbkoro ertHocy B XIV-
XVIct. Ha aymky bahmxueBa, TolITIOK — BOX/b,
JIiiep, Mpo SKOro MpisiB Hapo/, i HABKOJIO SIKOT'0 GYJIH
rOTOBI 3TYPTyBaTHUCS BCi HOro Apy3i W MOMIYHUKH,
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TOOTO CHiBBITYM3HHMKH. Ha Taky iHTepmperaliro
HAIUTOBXYE Te, 110 Ep-TolITIOK 4acTO He BUKOHYE caM
BaXXJIMBUX 3aBJaHb, He 3[iMCHIOE MOJABUIIB, a CIO-
HyKae A0 1pboro MamuTiB, TBapuH, Yankyiipyka uu
IPOCUTD iX NP0 1ie, TOOTO € OPraHi3aTOPOM NOABHUTIB
i BaromMux nepeTtBopeHb. A OMIYHUKU 3aBXKAU TO-
TOBi IPUUTHU HOMY Ha JOTOMOTY.

3aB/laHHA 06'¢IHAHHA KUPrU3iB, OHAK, HENPOCTe.
[Ipo>xvBaHHS B ropax, KOJIM XpeOTH, 03epa, Piuku €
NPUPOAHUMU [epelnoHaMM, YNHHUKAMU [JJd Bijo-
KpeMJIEHOCTI pOJiB i MJeMeH OAWH BiJ OLHOrO 1e
OI/IBIIIOI, Hi?K MDK CTEeIIOBUMMU Ka3axaMH, BUABJISIETbCA
i B ctoxkeTi «Ep-Tourtioka». Bepuuropa, Bepuuzy®o,
[IpyauByC NOCTiAHO CynpoBOAXYyI0Th KoTHuropouika,
MamuTH X i TBaprHU NpUOYBaIOTh Ha Jonomory Ep-
TowTIoKOBI JiMlle B pasi WOro 3ak/JIMKY, HaraJabHOI
MOTPe6U TAKOi JOMOMOTH, a PELITY Yyacy BUPIMIYIOTh
KOXXeH CBOI Mpob6sieMu. BujaeTbes, i foci KUprusu
30MpaloThbCA JiMlle B pasi HarajJbHol NoTpebu, Hak-
3BHYaliHOI HeGe3nekw, a mic/is i JiikBiganii 3HOBY
MOBEPTATbCA [0 BiJlOKpeMJIeHOro, ajie BiJIBHOTO,
CTUXIHOTO By TTS.

[lepexnay «Ep-TowTioka» yKpaiHCbKOI MOBOIO
3xilicHuB Bosiogumup Hapossi, 4l BHECOK y PO3BU-
TOK 1 3MilJHEHHS YKPAIHCbKO-KUPTrU3bKUX B3aEMHUH
BaXKKO IepeoniHUTU. BapTo HaBecTu iHdopmariro
npo Te, WO BiH i3 1990 p. — 3aCHOBHUK i Xy[J0KHIN
KepiBHUK YKpaiHCbKOI'0 HapoAHOro aHcaMmbJito «bap-
BiHOK» y Bilkeky, i3 1993 p. — 3acHOBHUK i roJioBa
paau YkpaiHcbkoro ToBapucTBa Kuprusekoi Pecny-
6s1iku «Beperuns», Bif 1998 p. — 3aCHOBHUK, aBTOD,
pellakTop i BeJLy4yHMHM YKpaiHCbKOMOBHOI Iepefaui
«bepernHa» Ha nepuwoMy HanioHasnbHOMy papioka-
Haai Kupruscrany, i3 2006 p. — BinenpesujieHT
TOBapucTBa Jpyx6u «Kupruscran — YkpaiHa», i3
TOTO X pPOKYy — peJakTop rasetu «beperuns».
lle popmanbHa iHpopMauis, Ayxe Bax/IMBa, xXoda
MoxKe OyTH 3amepedyeHHs: 6araTo XTo obiiiMae pi3Hi
nocajgu. Bosmogumup Haposs He npocTo o6iliMae ix.
06csar nocTiiiHOoI Horo po6oTH — HeWMOBipHUH. [le
Y opraHisanisfi 3HayHOI KiJIbKOCTi 3aX0fiB, i My3u4-
HO-KOHILIepTHA AifJIbHICTB, | Ha/laroJ»XeHHA yKpaiH-
CbKO-KUPIU3bKUX KYJbTYPHUX KOHTAKTIB, I TicHa
cniBnpaud 3 IloconbcTBoM YkpaiHu B Kuprusbkin
Pecny6uini Ta [loconbctBoM KP B YkpaiHi, I HaykoBa
JiSLIBHICTD i3 AOCIi)KeHHs OYTTs ykpaiHuiB y Kup-
rU3CTaHi, ¥ nepekaafanbKa AisibHICTb (PO SIKy —
TPOXU 3rofioM), i 36epekeHHs] W HaBiTb PO3BUTOK
YKpaiHCbKUX TPaJHWLii | KyJbTYpU Ha KUPIU3BKUX
TepeHax...

Taka akTHBHA i MJigHA AiIIbHICTL He MOTIJa 3a-
JIMIIMTHUCSA 1033 YBarol KUPrusbKoi rpoMajCcbKOCTi
Ta BAagu. Tomy npotaroMm 2011-2016 pp. B. Hapossa
(xomie 3HOBy Hanucamu CyKOHHUU KaHyeasipum
«006itimas nocady») HacmpaB/li Ay»Xe aKTHUBHO Ipa-
[[I0BaB Ha MOCa/li 3aCTYMHUKA TOJIOBU pajau Acamb6-
Jiei Hapoay KupruscraHy, HaJleXXHO penpe3eHTYIOUH
Ta 3axULAl4YM iHTepecu yKpaiHLiB i TOBapucTBa
«beperunsa» B Kuprusbpkit Pecniy6sini. [lokazoBuit
¢dakTt: came Bosopumupy Haposi goBipunu 6ytu
peflakTopoM-ykaagadeM BuaaHHa 2019 p. «Hapop
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KeIpreiactana B ceMbe eJMHOW». | cTasoca Maixe
HeyyBaHe Ha NOCTPaJdHCbKOMY IpPOCTOpi: yKpaiH-
1AM, ix 6yTTI0, KyAbTypi B Kupruscrasi BijBesieHO
3HauHO 6iJblle 06cAry, HiX pocigsHaMm, 60 aBTOp
crarti mpo ykpaiHuiB (BW 3J0raZajvcs, Lo Ie
B. Hapo3s) HaiiBianoBifasbHille, HACKpPYITy/Ib03HilIe
NOCTaBUBCA /0 360py i cucTeMaTusanii iHpopmanii
JUis Hel. A ynopsJHUK He 3a6yB IpPO >KOJEH eTHOC,
SIKUM € CKJIaJJHUKOM KMPTU3bKOI MOJIITUYHOI Halii,
HaBiTh SKIIO iX TpOXU Gijbllle KiJIbKOX COTEHb YH
JeCATKIB, AK 4exiB, HIMIIiB, I0JIAKIB, YeYEHILiB, AKYy-
TiB, 6oJsrap, rpekis Ta iH.

B ykpaiHcbke nepeksagantso B. Haposs ctpimko
i mepeKOHJIMBO BBiHIIOB i3 BUAaHHAM «CKa3aHHS
npo Manaca, Cemetesi i Ceiiteka» y 2017 p. A no
boro Oyl POKU HAIpyXeHol Mmpawli B MOIIyKax
BiANOBiIHOI JIEKCUKH, PUTMIiKH, 30epexeHHi eK30-
TU3MIB UM Nif60pi ixHiX YKpaiHChKUX BiiNOBiJHUKIB
To0. ¥l 0Ccb HOBMI1 BHECOK Y CKAPGHUINIO YKPaiHChKUX
TEKCTiB CBITOBOI JIiTepaTypHOI ClIafLIMHY, 1i Weje-
BpPiB — KHUPTru3bKUi HapoJHHU enoc «Ep-TolTiok».

Bosiogumup Haposs 6yB i € npojioBxKyBaueM 6a-
raThboX Jiy>Ke IiHHUX Tpajuliiii cBoro Tectss — [eop-
rigs MukosaitoBuda X/IMIEHKa, JiTepaTypo3HaBLs i
coujosiora, fokTopa ¢inosoriyHux Hayk, npodecopa,
eTHIYHOr0 yKpaiHls, AKUK HapoAuBcs i Bupic y Ku-
pruscrasi, HikoJIM He 3a0yBaB CBOT0 €THIYHOrO IO-
XO/KEHHSI Ta JIy>Ke 6araTo 3po6uB /1151 yTBEPKEHHS
YKpalHChKO-KUPIrU3bKUX 3B’A3KIB 1 iX JocsimkeHHs.
OfHa 3 Takux Tpajulid — NOCTiHA yBara J0 BCix
BaXKJIMBUX Ky/JbTYPHUX $aKTIB, ABUIL, OAiN Ha yKpa-
THCBKHX «MaTEepPUKOBUX» TepeHax, ’KUBUM 3B’A30K i3
Cy4acHOO JIiTepaTyporo Ta MoBow. Y 4dacu leopria
MuxosaiioBuya 1e 6yJs0 Aye HENPocTo, AJs BoJo-
auMmupa BosoguMupoBrya — 3HA4HO Jieriue, 60 H
iHTEpHeT Ja€ BeJMKi MOXJIMBOCTI AJs1 Ge3nepeps-
HOr0 KOHTaKTy 3 YKpaiHolo, i moi3ku Ha 6aTbKiB-
muHy, Ha TepHONiNBIIMHY, Xall i He Tak 4acTo, sIK 61
TOT'0 XOTLJI0CH.

[ Bce-Taku nmoTpibHa 6Gysa mocTiliHA HaJIAIITOBA-
HICTb, CIIPIMOBAHICTb HAa HEPO3PUBHE CIIiBiICHyBaHHA
3i CHiBBITYM3HUKAMM B YKpaiHCBKiM MOBI, X04a He
BUBITPUJIOCS 3 MaM’ATi ¥ opraHiyHe il 3aCBOEHHSA 3
MOJIOKOM MaTepi. Bu 1ie 3posymieTe, konu Gynete
yutaTu «Ep-TomTioKa» W HAcOJIOMKYyBaTUCSA BMiH-
HSM Ni6MpaTH «3analiHi», 3a M. XBUJIbOBUM, CJIOBA,
BUA06YBATH iX i3 MpHUXOBaHUX PYy/leHb JaBHBOI, Jia-
JIEKTHOI, CTUWJIICTUYHO MapKOBaHOI JIEKCUKH, Yepes3
HUX TBOPHUTH $SICKpaBi KOHKPETHO-4yTTEBi, MOBOH
’KUBI, peaJibHi KapTHHM HaclpaBJi BipTyaJbHOTO
CBITY KUPTU3BKOTO erocy.

Jyxe ckaagHi npobJyieMu nepej nepekJjajayeM
IIOCTaJM CTOCOBHO BiZIIOBIJHOTO PUTMIYHOIO Ma-
JIIOHKY €eIliYHOI [I0eMHU YKpalHCbKOW MOBO. Kupru-
3bKe Hapo/JiHe BipIyBaHHsS — CHJIAGivuHe, YKpaiHCbKe
K nepeksazanTso 3 XIX cTosiTTa BUpo6GUIO Tpaju-
1[if0 MepeBOAUTH CUJIAbiyHi Bipini Ha MOBY cusiabo-
TOHIKHU. [ly’Ke BaXXJIMBO IPU IJbOMY OyTH MaKCHMa-
JIbHO GJIM3bKUM /10 PUTMiKU OpUTiHAJY i He 30UTHCSA
Ha MOHOTOHHUH pPUTM, 60 MUCAHUN Bipil HiBesloe
My3W4He, a OT)Ke, pUTMIYHO pi3HOMaHiTHe, GararTe
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BUKOHAHHS KUPrusbkoro emnocy. lla npo6sema npu
nepekJazi «MaHaca» y B. Haposi 3Haiina BigMinHe
BiZ pocificekoro nepeksaaay M. baipkreBa Bupilies-
Hf], WO 3a3Havae [ XnuneHko y nepeAMoOBi 0 BU-
JaHHda 2017 p. Map BaitgxueB 7-8-ckyianoBi BipioBsi
PAAKY LIbOTO eNocy BiITBOPUB i3 MOCTiiiHO HaroJio-
IIeHUM OCTaHHIM CKJaZ0M, IK i B OpUTiHaJli KUPTHU-
3bKOI MOBOIO (0COGJIMBICTB IiEl MOBU — MOCTiHHUN
HaroJIoC Ha OCTAHHbOMY CKJIaJIi B yciX cioBax). BoJio-
Aumup Haposs AJ11 yHUKHeHHsI OHOMaHITHOCTI pUT-
My BJA€ETbCA [0 IpaBUJa ajJbTepPHAHCY, O 4Yepry-
BaHHS 40JI0BIYMX i )kiHOUUX puM (XnauneHko, 2017).

Moxe BuAaTHCAa JUBHUM, 110 B nepekaagi «Ep-
Towrtioka» Hapossa «nmoBepTaeTbCcAa» [0 MOCTIHHOIO
HaroJiocy Ha OCTAaHHbOMY B Bepcax CKJaAi, TOGTO
Jijile 0 4oJioBiuux puM. HacnpaBszi Hidoro AuBHO-
ro TYyT HeMae. 3 OJHOTO OOKY, Lie 36epeKeHHs 0C06-
JIUBOCTEN OpHUriHaly. 3 iHIIOro — 10 3HAaYHO BaX-
JuBille, — PpI3HOMAHITHICTb PUTMIKM 3akJaZeHa
TAaKOXK B OpHWriHaui, Tomy ii Jivuie Tpe6a sikomMora
ajekBaTHime 36epertu. Ha BigMmiHny Big «Manacay,
SIKMM MOBHICTIO HamMCaHUU Jiulle 7-8-CKIaJj0BUMU
Bepcamy, B «Ep-TowTioky» Bepcu Lyxe pi3HI — Bif,
BOCbMM 10 JIBaHAAUATH CKJaAiB. HaBiTh MexaHiuHa
3MiHa KiJIbKOCTi cK/1aZiB (a TakKxX 3MiH JyKe 6araTo,
i He jinme MiX cTpodamy, a U ycepeauHi cTpod)
NPU3BOJUTH 10 3MIHM PUTMY, AKIIO X JOAATH, 110
B. Hapo3s mMaiicTepHO nepexoAuTh Bif iM6a 10 Xopes,
BKpAILJIIOE TPUCKJIAAO0BI CTONMHU B HUX YU BAAETHCA
Jlo JleiiM, po361Ba€ Bepcu Ha NiBBePCH Lie3ypaMH, TO
CTa€ 3p03yMiJIO: pUTMIYHUK MAJIIOHOK YKPalHCbKOTO
«Ep-TowTioka» fy>ke BUOAIVIMBUH i pi3HOMaHITHUH,
MaKCHMaJIbHO HabJIMKY€ YKPATHCbKY CHUJIa00-TOHIKY
Jl0 CUJIabiKu KUPTU3bKOMOBHOTO OpUTiHAY.

«Ep-TomTiok» — KOpHUCHE i LiKaBe YTUBO AK AJIS
By3bKONpodinbHUX PaxiBLiB — eTHOJIOTIB, OJIbK-
JIOPUCTIB, JliTepaTypO3HaBliB, iCTOPUKIB, TaK i AJd
THX, KOTO Ha3UWBaKTh «IIMPOKOI YUTALbKOW ayAu-
Topi€to». | He JiMe gopocsoto ayguTopier. Migo-
JIOTisl, TepOiYHUN elNoc, BeJMKa KiJbKICTh NPUro[],
HIBU/JKA 3MiHa MOAiM, HaNpy»eHa iHTpura — Le Te,
110 TPUBAGJIIOE JUTSAYY ayAUTOPit0 A0 YynTaHHSA. ToxK
KUPrU3bKUU repoiuHui emnoc «Ep-TomTiok» Moxe
CTaTU YYZ0BOI KHUTOIO JIJisl CIMeMHOr0 YUTaHHS, K
KaXXyThb, Bifj 'SITH [10 1eB’THOCTA JeB’STH.
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