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CTaTTs OpUCBAYEHA AOCAI/PKEHHIO KOHLENTya/lbHOI MeTadopu B MeZiiiHOMY AHMCKYypci Ha
OCHOBI aHIVIOMOBHHUX TEeKCTIB Ha HAayKOBO-MOMYJAPHY TeMaTHKy. MaTepiasoM cTaTTi cTanu Te-
KkctH 3 pecypciB National Geographic 3a 2016-2020 pp., 30kpeMa 3 xkypHay HanioHaiabHoro
reorpa¢iynoro ToBapuctsa CIIA Ta TesnekaHany Nat Geo Wild Ha icTropuuHy, ekosioriuny, npu-
pOA03HaBYYy, aHIMaJiCTUYHY Ta reorpadiyHy TeMaTuKy. MeTow AO0Ci)KEHHS] € BU3HAYEHHS
THUIIB KOHLENTYyaJbHUX MeTadop 3a Teopiero A. UyaiHoBa Ta 3'sicyBaHHSA AOMiHAaHTHUX TEHJe-
HIiM 1x dyHKUioHyBaHHs. [/ JOCATHEHHSI METH 3aCTOCOBYBABCS METOJ KOHLEITYaJTbHOTO
aHasli3y Npy BU3HAYeHHI KOHLENTyaJlbHUX MoJeJieH 1 Ix kiacudikaunii 3a Tunamu. Hespaxkarouu
Ha He LIJIKOM BU3HAUYeHUH CTATyC HAYKOBO-IOMYJSAPHOIO >KaHPY Ta HOro Micle y CTPYKTYypi
MeZiHHOTO Y4 HAyKOBOT'0 JUCKYpPCY, JOCAIJHUKH CXOASATbCSA Ha AYMLI, 110 Lii TEKCTHU XapaKTe-
PU3YIOThCS CIPOLIEHO0 MO/aYerd) HAyKOBOTO MaTepialy, iKW OyZie 3po3yMiiui HemiAroTos-
JleHil aBAUTOPI], Ta BYXUBAaHHAM CTUJIiCTUYHUX 3aC06iB /11 yBUPAa3HeHHs TeKCTY. Y pe3y/bTaTi
JOCJIi/PKeHHS1 BU3HA4YEHO, 1110 BCi YOTHPHU TUIIHM MeTaQOpPUUYHUX cXxeM QYHKLIOHYIOTb y Meaii-
HUX TeKCTaX Ha HayKOBO-NOMNY/ISIpHY TeMaTUKY: aHTponoMopdHi, mpupogomMopdHi, coriomop-
Hi Ta apTedakTHi MeTadopu. Hait6inbin npescTaBJeHUMH BUSBUINCS collioMopdHi Ta apTe-
daxTHi MeTadopu. BxxuBarouu coniomopdHi MeTadpopH, aBTOPU HAYKOBO-MOMYJISIPHUX TEKCTIiB
NOPiBHIOIOTD ABUILA NPUPOAHU i3 CYCNIIBHUMU BiJHOCUHAMU MiX JIIOAbMU. 30KpeMa, oBeAiHKa
npe/iCTaBHUKIB TBAPUHHOIO CBITYy NOPiBHIOETHCS i3 BiliCbKOBOIO, CIOPTUBHOI YU Npodeciii-
HOIO Jisi/IbHICTIO JitoguHU. Halbinbll nmpejacTaBieHUMU BUSIBUIMCS apTedakTHiI MeTadopy,
IIPY BXXMBaAHHI IKUX NPOBOAATHCA MapaJjesi MiX THM, K QyHKIIOHYIOTb NpeACTaBHUKHU TBa-
PUHHOTO CBiTY YU SIK BifIGyBalOTbCs fIBUINA NPUPOAH, Ta TUM, K NPALIOIOTh 6iJbLI 3BUYHI
i 3po3yMmisi ass sitoauHu apredakTy. Hall6inpu JoMiHaHTHOO cepesi HUX BUsIBUJIAcs MeTado-
pa 3i cheporo-aKepesioM «MexaHi3M», siKka IPOEKTYETHCA Ha Taki cdepH, K «ABUILE TPUPOAY»,
«MpefCTaBHUK TBapUHHOTO CBiTy» Touo. OKpiM Li€i cdepu-mxepena cepes apTepakTHUX Me-
Tadop Takok BU3HAYAJIMCA JOMEHH IPeJIMETIB rapAepoby, MPoAyKTiB XxapuyyBaHHsA Ta MeTado-
pa 6yAuHKY. B)XMBaHHS BiJHOCHO HE3HAYHOI KiJIbKOCTi aHTPONOMOPHUX i TpUPOLOMOPPHUX
MeTadop BUK/IMKAHE TEHJEHIi€l0 BUKOPUCTAHHS JJOMEHIB 3 HeCYMDKHHUX cdep A/ oCMHUCTIEH-
Hf ABUL IpUPOAH. [[paKTUYHMM 3HAYeHHSM CTATTi BBAXKAEMO Te, 1O Ii pe3y/bTaTH COIPUAIOTh
KpalloMy po3yMiHHIO oco6auBocTel QYHKIIOHYBaHHA TEKCTiB HAYKOBO-NOIMYJIAPHOTO >KaHpy.
[lepcneKTUBaMK NoOJaJbLIMX PO3BIJIOK € JOC/TI[P)KEHHs IHIIMX JIHIBO-KOIHITUBHUX O3HaK Ta-
KUX TEKCTiB, 30KpeMa BXKMBaHHA KOHLENTYaJbHUX METOHIMIH, a TaKoX JOC/IiJ)KeHHA iHIINX
3aco6iB CTBOPeHHS CTHUJIICTUYHOI BUPA3HOCTI B IIUX TEKCTaX.

Karwuosi cnosa: xoHuentyaibHa MeTadopa; MeAiafiMcKypc; cepa-mxepeso; cdepa-Lijib;
CJ10T; Gpeim.

dynkuionyBaHHsA MeTadopu B MeJiHOMY JHC-
Kypcl HeoJHOpa30BO CTaBaJO NpejMeTOM JIiHIBic-
TUYHUX PO3BiZ0K B ocTaHHi poku (Hart, 2017; Otaif
2015; Velykoroda, 2019; Ilipor, 2019), ogHak He Tak
6araTo poO3BiZJOK MNPUCBAYEHO (QYHKIIOHYBAaHHIO
MeTadopy B HAYKOBO-NOMYJIAPHUX Mejia. 3 0JHOr0
00Ky, QYHKIIiOHYyBaHHSI CTHJIICTUYHUX Ta OOpa3HUX
3aco6iB MOXke BBaXKATHUCS HeJOpPEYHUM UM Hebaka-
HUM Y TeKCTaX HAayKOBOI'O CIpPSIMyBaHHs. 3 iHLIOTO
60Ky, 3 MomIsAAy KOTrHiTUBHOI Teopii MeTadopu Mo-
»KHa NPHUIYCTUTH, o MeTadopa 3JaTHA CIPUATH
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KpallloMy PO3yMiHHIO IEBHUX HAyKOBUX KOHLEMLiH,
AKI BUKJIAZAKTbCA B TAaKUX TEKCTaX I AKI MOXYTb
BUKJIMKAaTU TPYLHOLLI NpHU IX iHTepnpeTauii aBgu-
Topi€to 6e3 cneniajbHOI NiATOTOBKY Y chepax, 110 €
npeJMeTOM HAayKOBUX penopTaxiB. [IpomoHoBaHa
pO3BifiKa NMpUCBAYEHA AOCIIPKEeHHI0 KOHLENTYyalb-
HUX MeTadop y HAyKOBO-NOMY/JSPHUX TEKCTaX 3 pe-
cypciB National Geographic 3a Tumnosoriero A.Yy-
AiHoBa (2013) Ta BM3HAUeHHIO TEHJEHLiN y BUKO-
pUCTaHHI NeBHUX TUMNIB KOHLeNTya/lbHOI MeTadopH
B HUX.

https://doi.org/10.28925/2311-259x.2020.3.5
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HayxoBo-nony/1ipHUMY NPUMHATO HAa3UBaTH TaKi
BHUJIaHHA, 100, AK | HAyKOBi, MICTATb pe3yJbTaTH
TEOPeTUYHUX YU eKCIepUMEHTAJbHUX [OCJiKeHb
y rajy3siX HayK{, KyJbTypH, MUCTeLITBa U TeXHIKH,
OJlHAK MaTepiaJ y SIKUX BUKJAJeHUH y JOCTYNHIN
JUIsl YMTada-Hecneniasicra ¢opMi, a OCHOBHUM IPH-
3HaueHHAM iX € MonyaspHa nofaya HedaxiBUAM
3 mneBHOI Mpo6GJeMaTHUKH KOHKPETHHUX HAyKOBHUX
3HaHb (YeTBepikoBa, 2016, c. 178). HeogHo3HAaYUHUM
€ CTaTyC HAayKOBO-NONYJAPHUX TEKCTIB, aJKe AedKi
JOCJHITHUKN BiJHOCATbH HAyKOBO-NOMYJISPHUM MiJ-
CTUJIb [0 HAyKOBOTO CTWJIIO MoBJieHHA (lmeHko,
Jlinincbka, 2013, c. 33), iHWI X BU3HAYalOTbh OKpe-
MUH HayKoBo-momy/nsipHui auckypc (besconosa,
2016). flkum 6u He OyB iXHiIM cTaTyC, AOCJHiIJHUKU
CXOAATBHCA Ha AYyMI, 10 XapaKTEepHUM JJi HUX €
BUKOPUCTAHHS XY[0>XHbOI 06pa3HOCTiI 3 MeTOw [0-
cTynHoi nmojaui iHpopmanii A/ HemiroTOBJIEHOIO
yutaya (YerBepikoBa, 2016; IlmeHko, JlimiHCbKa,
2013). XKypnan National Geographic € odinilinum
BUJaHHSAM HarioHaspHOro reorpadivHoOro ToBapH-
crtBa CUIA Ta nmy6Jsikye cTaTTi Ha TEMH NPUPOJO-
3HaBCTBa, GioJsiorii, reorpadii, reosiorii, acrpoHowmii,
icTopil, KyJbTypH, apxeoJiorii, aHTPOMOJIOTil TOILO
(Britannica, 2020). Okpim »xypHany HanionanbHe
reorpadgiuHe TOBAapUCTBO TaKOX TPAHCAIOE iHPOP-
Malilo yepes JBa Creliaji3oBaHi BijeokaHanu: Na-
tional Geographic Ta Nat Geo Wild. 1li pecypcu € Tuno-
BUMH pOpMaMH HAYKOBO-NONMYJASPHUX Meia, Y IKUX
inpopmauis npo HaykoBi BifKpUTTS ¥ Teopii noxa-
€TbCA B 3po3yMinift aasa peuunieHTa-HedaxiBuda
dopmi.

MeTtadopa BUCTYIIa€ BaXKJIUBUM eJIeMEHTOM Ile-
pefiadi JaHUX B YMOBaX Cy4acHOTO JIIHIBOKYJIBTYp-
Horo npoctopy. li 0COBNUBICTh MosIATaE y BUpaXeH-
Hi XapaKTepHUX PUC NpeaMeTa Ha 6a3i moai6bHOCTI 3
iHmuM. A. UyzniHoB po3srisgae MeTadopy IK OCHOBHY
MeHTaJIbHy oIlepaliilo, «Crnoci6 mi3HaHHS Ta KaTero-
pusaLil CBiTy: y npoleci MUCJIEHHEBOI AiJIbHOCTI
aHaJIoTisl rpae He MEeHILY poJib, HiXK ¢popMasizoBaHi
MPOIEAYPHU pallioHaJIbHOTO MUCIeHHs» (2013, c. 12).
Ha pymky E.MakKopmaka, meTtadopa 3aairoe riu-
OUHHI CTPYKTYPHU JIIOJCbKOT0 MO3KY B IKOCTi 3aC00y,
10 nopojKye MoBy. lllnaxoM iepapxiyHO oprasiso-
BaHUX ollepaliil JIOACbKUHN PO3yM 3icTaBJjs€ ceMaH-
THUYHI KOHIENTH, L0 € NPHUYMHOI BHUHUKHEHH:
MeTadopH. lepapxisg TakUX KOHCTPYKIiA IpecTaB-
JIeHa Ha /JIBOX PiBHSX INIMOWHHUX CTPYKTYpP: CEMaH-
TUYHOMY Ta KorHiTuBHOMY (1990, c. 359).

Jx. Jlakopd i M. [PKOHCOH pO3IIAAA0Tb MeTa-
$OopHYHi BUCIOBU SIK CHOCIO IMOSICHEHHS IOBCAK-
JleHHUX Aiil. 30KpeMa HAyKOBIi BM3HAYalOTbh MeETa-
$OpHUYHI MOHATTS: «4ac — rpolli», «Cyrnepeyka —
BiliHa»; opieHTaniiiHi MeTadopu: «acTs — Bepx»,
«CyM — HH3»; OHTOJIOTiYHI MeTadopH: «iHPJIALiT —
ctBopeHHs» (1980, c. 3-26). MeTtadopa B KOTHITUB-
HOMY acCIlleKTi CIpUMMAEThCA K pe3yabTaT B3aEMOJII
JIBOX KOHIeNTyaJlbHUX loMeHiB (rasny3seit). Binnosi-
JIHO, CYTHICTb, 1[0 OCMMC/IOETbCS 3a J0MNOMOIO0
MeTadopH, € TaK 3BaHUM LiIJIbOBUM JJOMEHOM — tar-
get domain, a CyTHICTb, IKY 3aJIy4aloTh JJO CTBOPEHHS
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MeTaOpHUYHOI KOHCTPYKILil, € JOMEHOM-ZJOHOPOM —
source domain (Simpson, 2004, c. 41).

Teopis koHUenTyanbHOI MeTadopu k. Jlakodpda
Ta M. />KOHCOHa CTajla OCHOBOIO AJI1 HU3KH IoJja-
JIBIINX PO3BiJOK QYHKLIOHYBaHHSI MeTapOpPUYHHUX
OJMHUILb Y PI3HUX BUJAX AUCKYPCY: ¥ MOJITUIHOMY
JHUCKYpCi IpY BU3HA4YeHHI IepCyasuBHOTO MOTeHLiany
MeTapoOpUYHUX OJMHHULb Y NPOMOBAX MOJITUYHHUX
gigepiB (Charteris-Black, 2005), nasa xapaktepuc-
TUKHU OCOOBJIMBOCTEN KOHIENTYyaslisalil aKTyaJlbHUX
TeHAeHUi 1 moxitt y mosituni (Bilyk, Pyliachyk,
2018); y Xy[oXXHbOMY JAMCKYpCi NMpU AOCJIiKeHHI
6iorpadiyHoro HapaTuBy (Buctpos, 2019), 30kpema
IpY BU3HAYeHHi 0cobuBoCTel $paKTasbHOI MeTa-
¢opu (Bucrpos, 2016, c.187-257), nmpu aHauisi
iAi0CTUIIIO0 aBTOPA B AOC/IKEHHAX XY[0KHBOI JIiTe-
paTypHy Ha OCHOBI Teopii KOHIENTyaJIbHOI iHTerpanil
K. ®okoHbe i M. TepHepa (Joiuuk, 2013); y kopmy-
CHUX JOCJipKEHHAX [/ BU3HAYeHHS CTPYKTypH
TepMiHOKoHLenTy (Cabagam, 2015) Tomo. Y Meniii-
HOMY JAWCKYPCi JOC/Hi>KEeHHS KOHLEeNTyaJlbHOI Me-
Tadopu 3AiMCHIOBAINCA Yepe3 aHaJli3 BIJIMBY KOH-
HenTyaabHol MeTadopd Ha CHOXHUBadya MeAidHUX
TekcTiB (Kovecses, 2018), mpu BuU3HaueHHi poui
CX0KMX MOBHMX fIBULL JAJI1 ONUCY KOTHITUBHOTO
06pa3y BepbasizoBaHuX KoHIenTiB (Besunkopoga
2012, c. 104-131), ana aHati3y 3aroJioBKiB MeJiii-
HUux TekcTiB (Alzawaydeh, 2018). Ha aymky O. Bo-
po6HoBoi, «MeTadopa, fAKa € MpeaMeToM ¢isoJoriy-
HUX CTYAIH, y TOMY YUCII B Y JUJAKTUYHOMY acCleKTi,
MOJKe CJYTyBaTH epeKTUBHUM iHCTPYMEHTOM CaMo-
MOsICHEHHS | BOJHOYAC CTPYKTYPYyBaHHA CyKyIHOCTI
HOSICHIOBAJIbHUX KOMEHTapiB, 1[0 GopMyIOTh NeBHUI
JIIHTBOAWAAKTUYHUMN  IHTEpAaKTUBHUW  ClieHapii»
(2010, c.82-83). Y Hawii po3Bifli BUKOPUCTOBY-
€TbCs Kiaacudikanis metadop A. UyziHoBa, OCKibKH
el nifxig yMOXKJIUBIIOE YiTKe BUSABJIEHHS THUIOJIO-
rii metadop 3a cheporo-mKepesoM, 1[0 BUAAETHCS
pesieBaHTHUM [/l BU3SHAYeHHsI 0COGJUBOCTEH Me-
Tadopu3anii B HAYKOBO-TIOMYJSPHOMY MeJilHOMY
JUCKYpCi Kpi3b IPU3MYy AUCKypC-aHali3y, IPA SKOMY
JOCJIJHUK 30CepeKy€EThCS He JIMIIEe Ha eKCIIIUT-
HOMY 3Ha4eHHi MOBHMX 3HaKiB, a ¥ Ha iMIIIUTHO-
My 3MICTi BUCJIOB/IIOBaHb, IKUHN 4aCTO BUABJIAETHCA
y BUKOPHUCTaHHi 06pa3HUx 3aco6iB. A/pKe, HA IYMKY
C. CemiriHoi, mpu 3acTOCyBaHHI [JUCKypC-aHaJi3y
«JOCJIJHUK HaMara€Tbcsl BUJIJIMTH B TEKCTI Ti Mo-
BHI ofuHuIi (cs0Ba abo CJAOBOCHIOJIyYEHHS), sKi
Horo wLikaBasATb. BoHM MOXyTb GyTH pO30OUTI Ha
neBHi 6J10KH ¥ cucTeMaTH3oBaHi. OTXKe, Ha MOYATKY
JOC/TiI>KeHHs1 MOXKe BUKOPHUCTOBYBATUCh iHCTpyMe-
HTapi#, 110 € NeBHOI Mipol0 CTaHJApTU30BaHUM.
[ToTiM aHa/i3yl0ThCA TaK 3BaHI KOHJEHCOBaHi CUM-
BOJIM. BuainsAwTh n'ATh 3ac06iB JUCKYpPCY KOHJEH-
COBAaHMUX CUMBOJIiB: MeTadopH, NpUKIaAH, aGOpHU3MHU
(kpusaTi BUC/IOBM), BisyasbHi iMigki, BepbanbHUM
onuc iMimki» (2001, c. 323). JocaifHuku MeTado-
pY B KPUTUYHOMY JHMCKypC-aHasi3i BUBYAIOTh, fK
MeTadoOpH BUCTYNAIOTh QYyHJaMeHTAJTbHUMH 3aCO-
6aMu Mo6y0BYU 3Ha4YeHHA ¥ apryMmeHTanii (Musolff,
2012). Taku¥ migxix [Oae MOXJIUBICTb 3pOGUTH
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BUCHOBKU NpPO TEHJEHLIl Y BUKOPUCTAHHI NEeBHUX
THUIIB KOHIENTYaJbHUX MeTadop y HAyKOBO-IOMY-
JIIPHOMY MeJIiHHOMY TeKCTi Ta Ipo O0CO6JMBOCTI
MeTadopu3alii HAyKOBUX NOHATb y TeKCTaxX [Jid
IIMPOKOI aBAUTOPII.

3a Teopiero A.YyniHoBa, CHiBBiJHECEHICTb MiX
KOHLENLiAMY, 1[0 penpe3eHTye MeTadopa, po3ris-
JAaETbCA B KOHTEKCTI MeTadopudHOI Mojesi, e
OCTaHHS penpe3eHTYE CXeMy 3B’sI3Ky MK NMOHSATiH-
HUMU chepaMuy, U0 iCHYIOTh YU CKIAJAIThCS B ySIBi
HoCiiB MOBHY, i IKy MOXXHa NpeJCcTaBUTU GOPMYJIOI0
«X — 1e Y». BignosigHo, cucrema ¢peiimiB (cJ0TiB,
KOHLeNnTiB) ofHiel MeHTanbHOI cdepu (cdepu-
JoKepesia) CIYXKUTb OCHOBOIO JUJIST MOJIeJIIOBaHHSA
MeHTaJ/IbHOI cucTeMH iHuIoi chepu (chepu-marniry).
[Ipyu TakoMy MopentoBaHHi y cdepi-marHiTi 3a3Bu-
yail 30epiraeTbcsi He TIBKU CTPYKTypa BUXiJHOL
06s1acTi, a U eMOTUBHUM NOTeHI|iaJ, XapaKTepHUH
JL1S1 KOHLIeNTiB chepu-Axepea, 10 CTBOPIOE ILIKPO-
Ki MOJTMBOCTI BIVIMBY Ha eMOL[ii{HO-BOJILOBY Chepy
aZpecata B IpoLeci KOMYHIKaTUBHOI JilJIbHOCTI
(2013, c. 27).

A.YyaiHoB po3po6uB kjacudikauiro metadop
y MOJIITUYHOMY JHUCKYypCi 3a BifjHeceHicTio cdepu-
JhKepeJia 10 NIeBHOI KaTeropil. 3rijHo 3 Li€l0 MOAEJLII0
BU3HAYalOTh aHTPONOMOpHY, NPUPOJOMOPPHY, COLi-
omopdHy Ta apTedakTHy MeTadopu (2001, c. 53).

AHTponomopdHa MeTadopa 6a3yeTbcs HA KOH-
nenTyaJsizamii AicHOCTI 3a Moj06010 TiJa JIOAWUHH,
ii opraHiB, ¢isiosoriyHux Aiit i NoTpeb, reHeTUUHUX
3B’s13KiB 3 poanyamu (2001, c. 58).

CouiomMopdHa MeTadopa MoOAe/NIOE MOHATTA 3a
«cmoco6oM cdep conianbHOI AistabHOCTI» (2013, €. 36).

Mogesnto s npupopomopdHoi MeTadopH € KrBa
Ta HEXXMBA NPUPOJA, BiANOBIAHO 10 AKOI NpeAcTaB-
JISETHCS ColliasibHaA peasbHicTh (2013, c. 36).

AprtedakTHa MeTadopa mnpeseHTye peasili fAK
cTBopeHi JioguHoto npegmetu (2013, c. 36).

[Ipukaany, ki npoaHasnisyBaB A. UyzniHoB, 6a3y-
I0TbCSl Ha A0C]ipkeHHI MeTadopu B MOJITUIHOMY
JUCKyDpCi, [0 B 6araTbox BUMaJKaX «lepeciKaeTbcs
3 HAyKOBUM, OPUAUYHUM, XYA0XKHIM, TOGYTOBUM Ta
0C06JIMBO MYOJILMCTUYHUM JUCKypcaMu» i «Bifo-
Opa)ka€e MOBHOMMUCJIEHHEBY JislJIbHICTb CYyCHisbCTBa
(3 ypaxyBaHHAM KOMYHIKaTHBHHUX poJied ajpecaTa
Ta agpecanTta» (2013, c.23). Megilinuil Auckypc,
Ha ayMKy T. /l06pOCKJI0HCBKOI, € CYKYIHICTIO Mpolie-
ciB i mpoaykTiB MOBHOI AisisibHOCTI ¥ cdepi MacoBoi
KOMYHiKalii B yciii pi3HOMaHITHOCTI Ta CKJIaAHOCTI
ix B3aemogiit (2006, c.21). IIpu aHasi3i HaykoBo-
MOMYJAPHUX TEKCTiB BUKOPUCTOBYETHCA KJacudika-
uiss Metadop A. UyziHOBa, OCKiZIbKKM BOHA 6a3yeThCs
Ha CeMaHTHYHOMY INpeACTaBJeHHI KOHLEeNLiH, 110
BiANOBiJal0Th KOTHITHUBHIN crnenudini aBauTopii,
Ha fKy BiH cnpsiMoBaHuM. BifmoBigHo, opieHTalis
Ha aBAMTOPil0 3yMOBJIEHA CTUJIICTUYHOK creludi-
KOI0 HAayKOBO-TIONMYJIAPHOTO TEKCTY, Jle «aBTOp MoO-
Jla€E HayKoBi JaHi asis Hecnenjasicta B Ll cdepi
3HaHb | peaslidye KOMyYHIKaTHUBHe 3aBJaHH{, CHps-
MOBaHe Ha 3abe3NeyeHHsl Ni3HABaJILHOTO iHTEpecy
azapecata» (bapanoBa, 1995, c. 37).
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MarepiasioM AOC/HiAXKEHHA CTaJy CTATTi 3 Hay-
KOBO-nonyssipHoro ypHasny National Geographic
nepiogy 2018-2020 pokiB 1 puka 4 tesenepenad
npo AuKy npupoay kaHany Nat Geo Wild. 3okpema,
npuKaazu Metadop, fKi cTaiu 06’'€KTOM aHasidy
B po3Bijli, BusBieHo y 28 craTtax (19 crateil Ha
HayKoOBY, 4 CTaTTi Ha coljia/JibHy Ta 7 cTaTel Ha eKo-
JoriyHy TeMaTHKy). Crmernudika mpoaHasi3oBaHUX
craTteit National Geographic sleTepMiHy€eTbCSI HayKO-
BOI0 TeMaTHKOI0 (TEKCTH Ha MeJU4HYy, iCTOPUYHY,
6iosioriyny, reorpadiuHy acTpOHOMiYHY TEMATHUKY),
COLia/IbHOI0 Ta €KOJIOTIYHOI TeMaTUkKol. TeseBi-
3iliHa Bepcisl HAyKOBO-NONy/sIpHOro BUJaHHs — Nat
Geo Wild — nmpeacraBsieHa JOCTiKeHHSIM POCIHH-
HOr0 i TBAapUHHOTrO CBITYy Ta Npe3eHTALi€l0 HOro
06’ekTiB y Mexax crnenuikd MeAidHOro AUCKYPCY.
MeTadopu B HAYKOBO-NOMYJISPHUX TEKCTAX J0NOMa-
raloTh 3MOJleJII0BaTH crelupiky HaAyKOBOTO TOHSATTS
3 3aJlyyeHHSIM KOHIenTocdep, 10 BiANOBIJAIOTH
KOTHITUBHIH 6a3i yuTalbkoi aBauTopii. 3arajabHa
KUJIBKICTb iIeHTH(}IKOBaHHUX i MpoaHa/li30BaHUX MeTa-
¢dop craHoBUTh 39 BUMAAKIB ix akTyasisalii. AHaJi3
MeTadop y HayKoOBO-momyJsspHUX TekcTax National
Geographic npexncraBienuit 3a kinacudikariero A. Uy-
AiHoBa (2001; 2013), 30kpeMa aHTPONOMOPPHOIO,
npupojioMopdHoIo, counioMopdHO, apTePaKTHOIO
MeTadopaMu Ta cUCTeMaMU IPUTaMaHHUX KO)KHOMY
BUAy Gpeiimis i cioTiB.

1. AHTponomopdHa metadopa

AuTponoMmopdHa MeTadopa npescraBieHa ¢isi-
oJsioriyHor, Mopb6ianbHOI MeTadoporo. 30KpeMa,
¢izionoriuna Mertadopa npenctraBieHa dpeiimoMm
«®isiosorivHi fgii», MopbiaibHa — «CUMNITOMH 3a-
XBOPIOBaHHA». AHTPOIOLEHTPUYHE MOJeJI0BaHHSA
npejcTaBJ/ieHe OCMMUCJEHHAM MicTa sK OpraHismy,
y SIKOMY IpoTikaloThk ¢i3siosoriyHi nmpouecy, Ta cTBO-
pro€e eMOTHMBHUH edeKT mpu omnuci cnenudiku He-
KUBOT0 00’€EKTA fIK >KMBOT'0, 3yMOBJIIOE anesanii go
MOYyTTiB YMTaya.

1.1. Pizionoziyvna memadghopa (dpeitm «Pizio-
JIoTiuHi Aii»)

Cnot — «disionoriynnii pedexc»

Environmental trends were, if anything, worse.
Harbors from London to Los Angeles, Boston to Bom-
bay (now Mumbai), were choked with waste (Na-
tional Geographic, August 2020, New Challenges for
Us All, p.37). Hapgaumok cMiTTs B MicTax aBTOp
nepefiae 3a gomnomoror Mertadopu pediekcy —
to choke, o Mae HeraTHUBHI acouianii B po3yMiHHI
yyTaya Ta iHTeHCUIKYE KiNbKICHY XapaKTepUCTUKY
CMITTS.

1.2. MopéiaavHa memaghopa (Ppeiim «Cumm-
TOMH 3aXBOPIOBAHb»)

Ambition and intelligence shone in her eyes. Soon
enough she would be shouldering her way into one of
India’s metastasizing cities, testing her mettle
against hundreds of millions of other dislocated villag-
ers (National Geographic, August 2019, We Are All
Migrants, p. 63). MicTo po3risiiaeTbcs sIK OpraHism,
Jle 10TO eKOJIOTiYHUM CTaH aCOLIETHCA 3 PO3BUT-
KOM pPAKOBHUX KJITHH — metastasizing. BignoBigHo
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MOK/JIMKAaHHA Ha L0 CUMNOTOMAaTUKYy Iepefa€ HeB-
NMUHHUNA npolec 3abpyAHeHHs MicTa ¥ iMOBipHicTb
ekoJioriyHoi kaTacTpodu.

3arajjoM MU BHUSIBUJIM JIMILe [iBa NPUKJIaAW BU-
KOpPUCTaHHs aHTponoMopdHux Metadop. Bonu
IIEBHOIO MipOI0 CTOCYBa/IMCSA 3TYOHOTO BIJIUBY JIIOJ-
CbKOI JisI/IBHOCTI Ha JOBKIiJIS.

2. [lpupoaomopdHa meTadopa

[IpupomoMopdHa MeTadopa BK/IOYAE B cebe
300Mop¢HY MeTadopy, sika npejacTaBaeHa peiiMoM
«Ckutag napcTBa TBapuH». 300MopdHi MeTadopHUyHi
06pa3y 3aCTOCOBYIOTb KOHILENTyasbHi chepu mo-
BeJIHKU TBAapHWH, L0 XapaKTepHi AJig BiATBOpIOBa-
HOTO BUAY.

Bees to the honeypot: London is bigger and richer
than ever. Three decades of growth transformed Lon-
don from a fading grande dame into the preeminent
global city and a leading center of culture, finance,
and technology (National Geographic, August 2019,
London Rising, p.129). Konuemnuis moBeaiHKH
6/pKiJ, AKUX MaHUTb MeJ], Nlepefae o6pa3 JloHJoHa
SIK MICIIg, 1[0 € eNiIeHTPOM MPOrpecy Ta MPUBaGJIIOE
OCBiYeHUX i aMOITHUX 0COOUCTOCTEN.

Again, the crocodile had other plans. It launched it-
self at the boat and bit the side, thrashing our 17-foot
vessel from side to side like a dog with a toy (Na-
tional Geographic, September 2019, Death Comes
for a Crocodile, p. 41). [loBeaiHKa KPOKOAHMJIA LIOA0
YOBHA NOPIBHIOETHCS 3 MOBEAIHKOIO COBGAKU: KPOKO-
OUJ 3[aTeH i3 TaKOK 2K JIETKICTHO MOHIBEYUTH 4O-
BeH, 3 IKOI0 co6aKa HULIUTD irpaliky.

All around me snaked the invisible battle lines of
an intensifying range war between the Afar and Issa
pastoralists — two competing herder groups whose
shallow wells were drying up, whose pastures were
thinning from a relentless cycle of droughts (National
Geographic, August 2019, We Are All Migrants,
p.48). Kopmonu BilicbkoBoro KoHQJIKTy ymozio-
HIOIOTBCA [0 3Mii, 110 BUJKO NlepecyBa€eThbcs. Big-
MOBiJIHO, CUTYyallisl B Mpo1ieci BilicbkoBOro KOHQJIIK-
Ty WBU/KO 3MIHIOETHCH, BiH IIepeMIILYETHCA HA HOBI
OIJISTHKU.

Y npoueci focaifi>xeHHSA BUSBJIEHO TPU NpPUKJIA-
A1 npupofoMopdHUX MeTadop, i 3aCTOCOBYOThCSA
BOHM [JIs1 Nepefadi 03HAK MOBeAIHKM JIIOAUHU 4
0CO6JIMBOCTEHN CYCHiIbHOI Aisl/IbHOCTI 260 BUKOPUC-
TOBYIOTb 3pO3yMiJilli JIOJUHI JoMeHH [ 306pa-
»KEHHS IOBeJiHKU TBapHH.

3. ConiomopdHa meTadopa

[lix 4ac pocnaigpkeHHS BUABJIEHO aBTOPCHKE
npeJiCTaBJeHHs BiITBOPIOBAHUX MOHATb y MeXax
TeaTpy, My3UKH, CIIOPTHBHOI Ta BilicbkoBoi cdep.
ConioMopdHa Metadopa Hamiuye miaBUAU: MigiTap-
HY, CIIOPTUBHY Ta irpoBy. TakoX [OLIJIBHO OKPEMHUM
niiBU0M BBaxkaTH MeTadopu npodecii, mo npese-
HTYIOTb MOHATTH B MeXaX COLiaJIbHOI JidJbHOCTI ii
06’€eKTIB.

3okpema MiniTapHa MeTtadopa MicTUTH dpelMu
«BilicbkoBi Ail Ta 036poeHHs» (cia0TU «BilicbKOBi
nii», «Buau 036po€HHsA Ta HMOro BUKOPUCTAHHS»).
let Bua coriomopdHoi MeTapopu MiCTUTD BiZICHIKY

[0 CTPYKTYpHOI OpraHizalii TBApMHHOIO CBITY fIK
BiliCbKa, 1110 MOCUJIKE eMOL|iliHe HaBaHTaXXEHHS NIpU
nepefayi crnenudiku NoBeJiHKW TBapUH Yy MeXax
MiJiTapHOI KOHIlenToChepH.

3.1. MinimapHa memadhopa (Ppeiim «BilicbkoBi
[Zlii Ta 036GPOEHHS»)

Cnort «BilicbkoBi gii»

The slave-maker must replenish her army after
the fight of ants (Nat Geo Wild, Animal Fight Club, S1
/ Ep.2). [lna sckpaBiumol mnepefadi 4ucesbHOCTI
Mypax i iXHbOro miffjancTBa BHYTpilIHIN iepapxii
BUKOPUCTOBYEThCS 00pa3 apmil. BignosiaHo, nopas-
Ka B OMTBI CHpUYMHUJIA NOTPeby B MONOBHEHHI J1aB,
a cnenudika noBefiHKU Mypax NepeJaeThCcs Ha OC-
HOBIi 06pa3y paboBJacHHUKA.

The pride calls up more troops, another six lion-
esses join the pride (Nat Geo Wild, Animal Fight Club,
S1 / Ep. 2). [lok1uKaHHS Ha BilicbKOBY TepMiHOJIOTiI0
Npe3eHTYE eckajalilo KOHQJIIKTY MiX TBapHHaMH,
JLJIS1 SIKOTO Heo6Xi/IHO «CTSTYBATH BilicbKa».

CioT «Bujiy 036po€EHHS Ta Horo BUKOPHUCTAHHA»

Bull’s-eye! The archerfish shoots with water accu-
rately, like a military submarine (Nat Geo Wild,
World’s Deadliest, S3 / Ep. 1). ¥ 3MasoBaHHi TaKTH-
KU IOJIIOBaHHS pUOM BUKOPHUCTOBYETHCS NapaJiesb
i3 BilicbKOBOIO CyOMapUHOIO, 1110 MA€ 3JAATHICThb BJY-
4YaTU B LiJb 3 JaJIeKol BifiCTaHi, TOYHICTb pyXiB Ie-
peAaeThbCs yepes ONKC il BIHCbKOBOI ClIelTEXHIKHU.

3.2, CnopmueHa ma icpoea memaghopu BKJIIO-
yawTb ¢peiiM «Buau rpu Ta cnopTy» i c0TH «3Ma-
raHHA y WBUAKOCTI NepecyBaHHA», «KomaHAHi Ta
CIOPTHUBHI irpu» Towo. [IpoaHanizoBaHi NpUK/Iasy,
1110 6a3YI0ThCSl Ha COPTUBHIN MeTadopi, BK/II0YAIOTh
HNOHATINAHI cdepu: AiNOBI BiJHOCHUHH, POCIMHHUU
i TBAPUHHUMU CBIT. 3a AONOMOIO0I0 BifTBOPEHHS KOH-
nemnuii cnopTUBHOI rpy aBTOp mnepejae crenudiky
BiITBOpIOBaHOI MOHATIHHOI 06.J1aCTi.

®peiim «Buau rpu Ta ciopTy»

Cs1oT «3MaraHH4 y WIBUAKOCTI IlepecyBaHHA»

Multinational or world agreements have already
succeeded in solving some big problems. Hence I view
our world as being engaged in a horse race between
a horse of destruction and a horse of hope. The
race isn’t a normal one, in which both horses run at
a constant speed. Instead it’s an exponentially accel-
erating race in which each horse is running faster
and faster. Within a few decades we shall know
which of those two horses has won the race (Na-
tional Geographic UK, December 2018, The Global
Peril of Inequality, p. 19). [lsis 306pakeHHS IPOrpecy,
10 JIeMOHCTPYIOTh KpaiHW y BupilleHHi mpobJieM,
BUKOPHUCTOBYETbCA MeTadopa KiHCbKUX IeperoHis.
Ycnixy B ypery/itoBaHHI IMTaHb MiXK KpalHaMH Iepe-
Jal0ThCs Yepe3 JOMEeH «IePeroHu», Jie 3aJUIIAEThCS
JIWIIIE OJWH TepeMoKellb. BifmosigHo, MeTadbopuuHMi
o6pa3 neperoHiB Mpe3eHTYe Mporpec y BUpilleHH]
npo6JieM.

Csot «KomaH/iHi CIOPTUBHI irpu»

Guhl says that to eradicate Chagas, you’'d have to
do away with wildlife - obviously not possible. Also,
given the beetle-like bug’s many species. It’s like
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a baseball game. If you get rid of one, there are
other players on the bench (National Geographic,
June 2019, In Search of the Kissing Bug, p. 19). ABTop
MOpiBHIOE OTPYWHUX KOMax 3 GeiicGosictamy, ski
MalTb BEJUKY JaBy 3allaCHUX: Bif HHUX CKJIaZHO
BbeperTucs yepes iX BeJIMKY KijibKicTb. Cnenudika
NOBeJiHKY TBapUH MpPe3eHTYETbCS 3a JONOMOIOI0
npaBus Tpu 6Gelic6oy, y LbOMy pa3i HeraTHBHe
COPUUHATTS NOBEJIHKU KOMax MpPE3eHTYE KOHLEI-
1[isi rpyu, TO6TO MUTTEBA 3aMiHa I'paBIiB BiANOBiJHO
Jl0 X0y TpH.

3.3. Memadhopa npodpeciii

MeTtadopa mnpodeciii BigTBOplOE XapaKTepHi
0CO6JIMBOCTI MOBeAiHKY TBapuH. Crienudika npode-
cii IOKJMKaHA BIATBOPUTU INO3UTHUBHI BEKTOpHU
00pa3y Ta 300pa3vWTH MaWCTepHICTb /i TBapHH.
Cepefn MeTadop npodeciii MOKHA BUOKPEMUTH CIOTH
«ExctpeManbni npodecii» Ta «IIpodecii B ranysi
MHCTELTBa».

Ciot «EKcTpemasnbHi mpodecii»

In the firemen style, the mom [koala] walks down
(Nat Geo Wild, Wild Australia: The Kangaroo King).
3Ma/IbOBYIOYM MepeMillleHHs] K0aJl, aBTOp 3acTOCO-
Bye MeTapopuYHUI 00pa3 BOrHEeOGOPLIB, 10 BUKO-
PUCTOBYIOTb MOXKEXHUW CTOBH JAJsl IIBUAKOTO Ie-
pemileHHs. TakUM YMHOM, PyX 10O JepeBy 306paxy-
€TbCS 3a JONIOMOT010 3p0o3yMisioro ynTayeni o6pasy
BOTHe6OPIIA.

Changing the angle of a wrist bone called the pter-
oid may have given them the equivalent of the leading-
edge slats on a passenger jet, for increased lift at low
speeds. The result is that pterosaurs have begun to
look Iess like a train wreck in the sky and more like
sophisticated aviators (National Geographic, No-
vember 2017 Weirdest Wonders on Wings, p. 77).
Crapi MeToAM PEKOHCTPYKUii (Y SKUX HTepo3aBp
MOPiBHIOETHCA 3 KaTacTpodoro noTsAra B HeHi) 3icTa-
BJISIIOTHCSL 3 HOBUMHU MeToAaMHU (y SKUX NITepo3aBp
Mno4yrMHae HabyBaTH ¢popM yMisioro aBiaTopa).

My squirrels keep the same hours as hot air-
balloonists — they are most active at dawn and sun-
set (National Geographic, In Praise of Squirrels).
YiTKku# pexxuM JHsA B 6iJI0OK NOPIBHIOETHCS 3 Kepy-
BaHHSM MOHI0/Ib®'€POM, Yac nepeGyBaHHSA HA IKOMY
€ 4iTko BU3HaueHUM. [Ipodeciiini aii moBiTpomniaBus
nepesialnTb MO3UTUBHUN 06pa3 TBapHHU, WO [O-
TPUMYETHCS PEKUMY.

Cnort «IIpodecii B ranysi mucrenTBa»

The partridges start dancing on a dancefloor and
their choreography must be flawless (Nat Geo Wild,
Animal Fight Club, S1 / Ep. 2). [loBeainka kypimnok
XapaKTepU3YETbCS JEMOHCTPALEID CUJIN Iepes Cy-
THUYKOIO i3 cynepHukamu. [luis mepezadi cneruoiy-
HOT0 306paKeHHs1 pyXiB TBAapUH aBTOP BUKOPUCTOBYE
06pa3 TaHLIOpUCTa Ha TaHLoJi. HaMaraHHs TBapuH
MepeMOrTH B CyTHYLi CIiBBiJHOCATbCA 3 npodeciii-
HUMHU JisIMU TaHIIOPUCTA.

In sum, we are our genes - but our genes cannot be
evaluated outside the context of our environment.
Genes are the piano keys, but the environment
plays the song (National Geographic, September

112

2019, Why You Like What You Like, p. 18). [sis Tou-
HILIOr0 pO3yMiHHA pOJIi TeHIB y HALIOMYy KUTTi aB-
TOP BUKOPHUCTOBYE TEOPit0 My3UKH. Y HIl My3UYHUN
KJI104 33Jla€ TOHAJbHICTb MeJoAii, TOGTO reHu BHU-
3HA4yaloTb CIHPUWHATTS CBiTY, NpOoTe BHUKOHABIEM
My3UKH | BU3HayaJbHUM (AKTOPOM OCOOGUCTOCTI
aBTOp BBaKAa€ OTOoYeHHsS. MeTadopHyHe cHiBBiJHe-
ceHHs1 6a3yeTbCS HA TaKUX KOHIENTax: BUKOHABeEIlb
MY3UKH — KepiBHUU (aKTOp, TOHANBHICTb — CIle-
nudika CHpuUAHATTS CBITY.

ConjiomopdHi MeTadopu € 6ibil JOMIHAHTHUM
TUIIOM, aHXK nonepejHi ABa, i Mu BuABuInd 10 npu-
KJIaZiB IX 3aCTOCYBaHHA; IPU IX BUKOPHUCTAHHI aB-
TOPHA OCMMUC/IOIOTH ABMINA NPUPOAU Ta NMOBEAIHKY
TBapUH Yepe3 3HAWOMi Ta GJIM3bKi JIIOAMHI KOHIIEIITH
CyCHIJIBHOI AifiJIBHOCTI.

4. ApredpaxkTHa meTadopa

AptedakTHa MeTadopa npejcTaBjieHa HaAWLIUD-
1o cucteMoro ¢peiiMiB, BOHa MiCTUTb MeTadopy
oyauHKy (¢peiim «KoHCTpyKLiss OYAUHKY», CJIOT
«06sagHaHHs, iHTep'ep OYAUHKY»), MeTadopy Me-
xaHi3My. ¥ pocnimkeHHi neid Buja metradop posuiu-
peHo 1i migBuamMu: Metadopa NpoAyKTiB XapyyBaH-
Hs, MeTadopa npeaMeTiB rapaepo6y. Taki meTadopu
NOKJIMKaHi BiITBOPUTHU 0COBJIUBOCTI 06’€KTa Ha 6asi
CTPYKTYpHOTO BiATBOpeHHs apTedakTa U Mojesio-
I0Th HOBIi ysIBJIEHHSI PO BiZITBOPIOBaHi 06’€KTH Ha
6a3i KOHIENTyalbHUX chep aHTPOIMOLEHTPUIHOTO
CIPSIMyBaHHS.

4.1. Memadghopa 6yOuHKy

®peitm «KoHCTpyKLiss 6YyIUHKY»

CioT «0O6J1afHAHHS, iIHTep’€p OYAUHKY»

Then at dusk, I walk the white ledges of the ‘cotton
castle’ — the calcite slopes of Pamukkale rising like
a staircase to the sky (National Geographic, January
2020, Pool of Hierapolis and Pamukkale, p. 36). Ban-
HAKOBI CXWJIM NOPIBHIOIOThCA 31 €X0J4aMy, 110 cAra-
10Tb Heba. l[s MeTadopa BTiNIOE sickpaBe, o6pasHe
npeJcTaB/IeHHs IXHbOT0 peabedy Ta po3Mipy. Cxoau
€ 3ac060M J1JIs1 BePTHUKaJbHOTO NIepeMillleHHs B Ipo-
CTOPpI, BiATIOBIJHO iXHA CTPIMKICTh BiJIOBiZla€ CTPyK-
TYpi CXUJIIB.

A weak radio signal led us to several empty dens,
and at the sunset, we considered turning back. Then
a curtain of snow collapsed, revealing a sandstone
cave (National Geographic, December 2020, Don’t
Wake the Bear, p. 36). 3acTocyBaHHsI MeTapOpPHUIHOTO
00pa3y 3aBicH aKTyasi3ye il K 3acib s yHeMOX-
JINBJIEHHS IOTPAIJISIHHSA CBiT/Ia, IPOEKTYE I(10 0CO6-
JIUBICTB A1 3MaJIIOBaHHA L{IJIbHOCTI CHIT'Y IIpY HOT0
panToBOMY 3CYBI.

I know a way to part the curtains of darkness
that prevent us from having a complete experience
of nature. Here it is, the basic rules of the road for
science (National Geographic, March 2020, Finding
Our Way to the Future, p. 19). [lepenoHa B po3sy-
MiHHI Ipe3eHTYETbCA K NepeGyBaHHsS B TeMpsBi
i BiATBOPIOEThCSA B 06pasi curtains of darkness, ne
KOHIIENT «3aBica» mnepesla€ CBOE QYHKI[iOHAJbHE
3aCTOCYyBaHHA — IMepellKO/)KaHHs NPOHUKHEHHIO
cBiT/IA.
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The culprit, paradoxically, was heavy snow. Siberia
is dry, but for several winters before 2018, thick snow
had smothered the region. The snow acted like
a blanket, trapping summer heat in the soil (National
Geographic, September 2019, The Threat Below,
p. 81). CHir, o 36epirae cTabiibHy TeMnepaTypy Ha
MOBEPXHI 3eMJli, IOPIBHIETHCA 3 MOKpUBaJIOM. Bia-
MOBiJIHO TepMo36epiratyi BJaCTUBOCTI CHIry nepe-
JaloThbCsA 3a J0NOMOTO0 NpU3HAaYeHHS TOKpHBaa.

For many of those years he (Norris) was on fenta-
nyl, a powerful opioid that he says covered his pain
“like a thick blanket” but kept him “basically hori-
zontal and zoned out” (National Geographic, January
2020, A World of Pain, p. 52). ABTOp mopiBHIOE Ait0
3HEeOGOIOBAIBHUX JIKIB 3i IIIIBHUM HOKpPHUBAJIOM,
10 3axHILA€E Bif 60110, a/le BOAHOYAC EPEIIKO/IKAE
HOpMaJIbHIA KUTTEAISIIBHOCTI. BignosiaHo peai-
3YIOTbCS /iBa 3HAY€HHS KOHIENTY «3HeOO0JII0BaJlb-
He»: MO3UTHUBHE SIK 3aXUCT BiJ, HABKOJIMIIHIX YMH-
HUKIB i HEraTUBHE SIK 06MeXXeHHS PyXiB.

Plunging my face into the sheen, I found myself
looking inside a fish nursery: The water was dotted
with life you would ordinarily never notice. Fish eggs
drifted like tiny lanterns, their yolk sacs glowing in
the sunlight (National Geographic, May 2019, Little
Pieces, Big Problems, p. 49). [lopiBHSIHHSA 3 sICKpaBU-
MM CBITJIOM JIIXTapiB Z[0JIa€ €KCITPECHBHOCTI B 306pa-
>KEHHI HAaCMYEHOI'0 )KOBTOI'0 KOJIbOPY OpraHi3MiB.

4.2. Memadgpopa «mawuHu» / «MexaHiamy»

JoBoui moumupeHuMu B cTtaTTaAx National Geo-
graphic € apredakTHi MeTadopu 3i cdeporo-mxe-
pesioM «MalllMHa». 30KpeMa TpPaIISioTbcs MeTado-
pUYHI NpPOEKLil «TBapUHAa — MeEXaHi3M», «sBUIIE
NPUPOAU — MaIlKHa».

This eating machine [ants] kills 30 000 of prey
a day (Nat Geo Wild, World’s Deadliest, S3 / Ep. 1).
MeTadopa MalIMHU BXWBAETbCHA AJs1 MO3HAUYEHHS
0Cco6/IMBOCTEH i TBApUH, i MPUPOAHUX SABUIL. Y LILOMY
MpUKIAJi Ha BiATBOpPEHHSI MacCIITAbiB CHOXKUBaHHSA
ki aBTOp MOpiBHIOE Mypax 3 Ge3nepepBHOI0 Pobo-
Tor MexaHismy. Cnenudika MamiMHU B LIbOMY pasi
penpe3eHTYEThCA IK BUKOHAHHS Ge3epepBHOI [ii.

Ecovative has figured out how to trick mycelium
into a hybrid growth pattern, in which it lays down
solid microlayers one after another. It’s like a biolog-
ical 3-D printer (National Geographic, March 2020,
The End of Trash, p. 70). ¥ upomy ¢parmMeHTi npuHIUI
BUPOILYBaHHS OPraHi3MiB NMOPIiBHIOETHCS 3 POGOTOIO
3D-npuHTEpa, 1[0 NPALIOE NIJISTXOM HAllapOBYBaHHS
MaTepiasy AJi1 CTBOpeHHs1 06’eMy. XapaKTepUCTHKa
YKUTTEAISIIBHOCT]I TBAPUH BTI/NIIOETHCA 3a AONOMOI0I0
koH1enuii 3D-npuHTepa, TO6TO crnenudika po3BUTKY
NOB’A3YETHCSA 3 0COOIUBOCTSAMHU il MeXaHi3My.

Caiman is the ocean top killing machine, his jaws
are a lethal trap (Nat Geo Wild, Animal Fight Club, S2
/ Ep. 1). BukopucranHs MeTadpopu «MalIMHa» B I[bO-
My pasi BKa3ye Ha BUTPUBAIICTb TBAapUHU Ta II 34aT-
HICTb 10 CK/IaAHUX Ail. CniBBiHECEHICTh KOHIIENTIB
6a3yeThCs Ha BiITBOpeHHI Qi3UUHUX 0COBGJIUBOCTEN
KalilMaHa ¥ ynoaibHeHHi #oro [0 6e3mepepBHOI
Ail MexaHi3My, BiAOBiZJHO CHJIa Ta BUTPUBAJIICTH
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penpe3eHTyIOTbC Ha 6a3i aBTOMaTU30BaHUX [iH
TeXHIKHU.

Quick as a rocket the male attacks. I make one
shot with my camera and drop to the floor of the blind
as he swoops by (National Geographic, In Praise of
Squirrels). /luHamika pyxy TBapHUHU MOPiBHIOETHCS
3 GJIMCKAaBUYHOIO IIBUJKICTIO paKeTH, BiMOBiAHO
cnequdika ¢GisMUHUX PyXiB BUPAXKAETHCS 3a J0MNO-
MOrO0I0 0COGJIMBOCTEHN pyxy MexaHi3Mmy. TyT Ha me-
pezHill JlaH BUCYBAETHCS XapaKTepHa pHca Mexa-
Hi3My — MBHUJKICTb, a WBHUAKICTb ¢i3UYHOTO
nepecyBaHHS TBapUHU peNpe3eHTYEThCs 3a JONOo-
MOTro10 MeTapOpUYHOI0 06pa3y paKkeTH.

To understand how these lakes form, think of
a glacier as an ice bulldozer slowly plowing down
the side of a mountain, scraping through the
earth, and leaving a ridge of debris on either side
as it pushes forward. These ridges are called mo-
raines, and as glaciers melt and retreat, water fills the
gouge that remains, and the moraines serve as natural
dams (National Geographic, December 2020, When
the Roof of the World Melts, p. 37). /l;11 nosicHeHH#
croco6y popMyBaHHS TipCbKHX 03ep aBTOP BUKOPU-
ctoBye MeTadopy 6ynbao3epa. [IpuHuun aii cnenre-
xHikM (IpOPUBaHHA KaHaJiB, YCyBaHHSA INePEeIIKOs)
6e3nocepeIHbO MOB’A3YETHCA 3 PyXaMH JIbOJIOBUKIB
y ropax, BiAnoBizHo Ha 6a3i MmeTadpopuUHOTO Nepe-
HECEHHSl «JIbOJJOBUK — OyJbJi03ep» peanisyeTbcs
eKCIpecUBHUH edeKT JJid Imepejadi MOTeHNialry
INPUPOLHOrO ABULIA.

The Sherpa who saw it described a black mass
of water slowly moving down the valley, accompanied
by a loud noise like many helicopters and the smell
of freshly tilled earth (National Geographic, Decem-
ber 2020, When the Roof of the World Melts, p. 38).
[HTEeHCUBHICTb 3BYKY BOJHU IepelacThbCd yepes Me-
TadopUuHe CHiBBiAHECEHHS «BOJOCHAJl — reJIiKOoIm-
Tep», e BUXiJHUN JOMEH «TeJiKONTep» Mpe3eHTYe
CBOIO fIKICHY XapaKTepUCTHUKY: IHTEHCHBHHUM 3BYK
MOTOpa B LiJIbOBOMY JAOMeHi «Bozgocmnaz». OkpiMm
3BYKOBOTO NOPIBHAHHA TYT NPUCYTHE TAKOX OJIb-
daKTopHe MOPiBHSAHHS Pe3y/AbTaTy SIBULIA TPUPOAH
3 pe3yJbTaTOM CiJIbCbKOT'OCIIOAAPCHKOI AiAJIbHOCTI
JI0JUHU Yy GopMi «30paHOi 3eMJTix.

4.3. Memadhopa npodykmie xapuyeaHHs

151 TOsSICHEHHSI ONMCYBaHUX SIBUIL, 3aCTOCOBY-
€Tbcs apTedakTHa MeTadopa MPOJYKTIB XapuyBaH-
Hsl, 1[0 CTBOPIOE CHiBBiJiHECEHHS MiXK 06’€KTaMHU, e
BiZJOMUI YUTauy KOHLIENT MOSCHIOE 1O0Ci HEBIJOMUH.
Y uux Metadopax BiATBOPIOETHCSA CTPYKTYpa LiIbo-
BOI'0 ZIOMeHy Ha 6asi 3a/ly4eHHs BisyasbHOIro obpa-
3y 00°€KTa, 110 npoaykye Metadopy. [IpescTaBieHHsA
DKi AK MeTadOpUYHOrO Kepesia AJ151 ONKCY 00’€KTIB
npeseHTye cxeMu (Dka — po3MilleHHS 006’€KTIB
y IPOCTOPI; croci6é cTpyKTypHOi opraHisailii 06’eKTiB;
3BYKOBa XapaKTePUCTHKA 06 €EKTA).

Sandwiched between peaks and sea, the Coastal
Way is a sweeping 180-mile journey around Cardigan
Bay on the country’s west coast (National Geographic,
January 2020, Epic Wales, p.42). Mertadopa sand-
wiched nepenae XapaKTepHy IpHOeEpexHy JIiHilo
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Yenbcy, po3milieHOr0 MiXK ropaMu Ta MOpeM, ILIO
CTBOPIOE ePEKT CeH/iBiUa, TOOTO 06’€EKTA, OTOUYEHOTO
3 /IBOX OOKIB.

Mammals’ brains are layered like a club sand-
wich, while birds’ brains are more like a pizza. All
the pieces are there, but they’re not stacked (National
Geographic, February 2018, Bird Brainiacs, p. 115).
BynoBa MO3Ky 3a CBOEIO OpraHisalli€ro NOpiBHIOETbCS
31 CTPYKTYpPOIO [BOX BU/AIB XKi: MO30K ITaxiB NOpPiB-
HIOETbCA 3 IMiLI0K, OCKIJIbKA B HUX HEMAE YiTKOro
poO310/iay Ha 30HU MO3KY, 1|0 BiANOBialOTh 3a M€B-
HHUH acleKT; MO30K CCaBIiB — i3 ceH/|BiUeM, ie 30HU
€ CTPYKTypOoBaHUMU. Bepbasizallist CTpyKTypHUX KOH-
Henuiii MetapopUYHUX MOHATH AUPEpPeHIilE BU-
JIOBY Ta Bi3ya/IbHy KapTHHY ONHUCYyBaHUX 00 €KTIB.

They [bats] hang from the cold, stone ceiling of an
ancient Maya temple like a bunch of fuzzy gray
[ruits, staring down at us with eyes that shine golden
in the red glow of our headlamps (National Geographic
UK, July 2018, Predators in the Night, p. 78). Cienu-
¢divyHe po3MillleHHs TBapHH aCOILiI0ETHCS 3 TPOHAMU
bPYKTIB, 1110 [10/1a€ EKCIIPECUBHOCTI 300 paKyBaHOMY
00’eKkTy. ABTOp 6a3ye MeTadpopHyHUN 06pas Ha oc-
HoBi ¢i3WyHOro po3sTailyBaHHs TBapuH i dopmu
NPOAYKTY XapyyBaHHS.

Formation of Cambrian sedimentary layers is just
Swiss cheese. Burrowed all through by wormy crea-
tures that had churned the sand and «recycled» the
soft-bodied Ediacarans (National Geographic, March
2018, When Life Got Complicated, p. 105). 3oBHi1u-
HiM BUIVISAJ 0CaZlOBUX IJIACTIB MepefaETbCs 3a J0-
MOMOI0I0 BHUHSITKOBOI CTPYKTYpPHU ULIBEHLIAPCHKOTO
CUPY, OCKIJIbKM HallapyBaHHs IPOHM3aHI MiKpoop-
raHiamMaMu.

On Hawaii’s Big Island, on a beach that seemingly
should have been pristine — no paved road leads to
it — I walked ankle-deep through microplastics. They
crunched like Rice Krispies under my feet (National
Geographic UK, June 2018, Plastic, p. 49). [lopiBHAHHS
3 NONYJISIPHUM CYXUMM CHiJaHKOM BUKOPHUCTOBYETHCSA
[J151 nepeZiadi XapaKTepHOT0 3ByKY IJIaCTUKY.

I stepped out of the vehicle. My shoes cracked the
salty crust that had formed jagged lumps, like ice
cream in a freezer that has melted and recrystal-
lized (National Geographic, March 2018, Drying
Lakes, p. 110). Bucoka KoHIleHTpaLis coJii mopiBHIO-
€TbCSA 3 KOHCUCTEHLIEID KPUCTaTi30BaHOT'O0 MOPO3KBa,
110 BiATBOPIOE Bi3yasibHY MO/iGHICTb 300pakyBaHUX
€JIeMEeHTIB.

4.4. Memadgpopa npedmemie 2apdepoGy ma ak-
cecyapie

MeTtadopy, 110 Tpe3eHTYIOTh KOHIeMNLii akcecy-
apiB, 3aJly4al0Thb CMUCJIOBI OLUHHUL: CTATYC, LiHHICTB,
eCTeTUYHUM BUIJIAJ, 3aXUCT; Mpe3eHTalisd npejMe-
TiB BepXHbOTO OZATY BiATBOPIOETHCS 3a iX QYHKIIiO-
HaJIbHICTIO.

Daggers crafted from human femurs are a bit like
a Rolex watch — a prestige object and status symbol
that one would rather not damage (National Geo-
graphic, September 2019, Why Warriors Wielded Hu-
man Bones, p. 25). ATpu6yTH BJIaJiK TOPiBHIOIOTHCSA
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3 JOPOTUM IIBEHLAPCbKUM F'OJAMHHHUKOM, YTiIeHHAM
AKoCTi Ta craTtycy. Cxoxxe MOpIBHAHHA JonoMarae
IIpOBECTU MNapajesib MDX NpejMeTaMU IepPBiCHOIO
BXXUTKY Ta iX Cy4acHUMHU aHajoraMu. TyT MeTadopa
akcecyapy a Rolex watch npeseHTye MaTepiaJbHY
LiHHICTb 06’€KTa i cTaTyC, AKUU BiH HaJla€ BJAACHUKY.

Beyond the edges of camp, a constellation of little
jewels glinted in the lamplight — the eyes of spiders,
some as big as my hand (National Geographic, March
2019, Borneo’s Caves, p. 117). YBupasHiotouu o6pas,
aBTOp Ha3WBA€ YHUCJIEHHY KIJIbKICTh OGJUCKYyYUX
ouell maByKa cy3ip’siMU 3 KOIITOBHOCTeH, MeTadopa
jewels HaJisIs€ LiIbOBUM JOMEH CBOIMM Bi3yaJlbHUMU
XapaKTepHUCTHKaMH, BiZIIOBIZIHO 3aCTOCOBYETLCS CHiB-
BiJIHECEHHS «OJIMCK 04eld — OJIMCK KOIITOBHOCTEM».

Papilio blumei. Its wings look like black velvet,
each with a stripe of peacock blue-green. It’s a star-
tling object, like a jewel, and it’s immediately clear
why collectors on distant continents would desire it
(National Geographic UK, August 2018, Butterfly
Catchers, p. 120). Burisag MeTeardKa MOpPiBHIOETbCS
3 pisMUHUMU 06’€KTaMU — NMPUKPACAMU TA TEKCTY-
pPOI0 OKCaMUTY, L0 Jla€ ysIBJEHHs PO 00’€EKT yepes
BisyaJibHUM acneKT MeTapopUIHUX 06pa3iB.

It’s amazing how a squirrel can clasp itself on the
back with its tail, embrace and comfort itself. When it
rains, squirrels fold their tails up over their heads as
umbrellas. Tails are cozy as sweaters — squirrels
can wrap up in them when cold or lay them aside
when warm or wrap them around small offspring
(National Geographic, In Praise of Squirrels). Yactuna
Tina (xBicT) BiANOBIHO 10 cBOro GYHKLiIOHAJBbHOTO
3aCTOCYBaHHs YIOJiOHIOETHCA A0 peAMeTiB rapze-
po6y — mapacoJIbK{ YM CBETpa.

Hope is (for me) not usually the religious-looking
fingers of light slanting through the clouds, or the
lurid sunrise. It’s more a sturdy garment, like an old
chamois shirt: a reminder that I've been here before,
in circumstances just as frightening, and I came
through, and will again. All 1 have to do is stay
grounded in the truth (National Geographic UK, Oc-
tober 2018, Despite the Perils, Decide to Hope p. 19).
CrmoyaTKy aBTOp Iepefa€ KOHLENT HaAil AK LOChb
ysiBHe W HepeasbHe (the religious-looking fingers
of light), y ipyroMy » BUIaKy 3aCTOCyBaHHS MeTa-
bopu sturdy garment mnepejae KOHLENT Hazii
AK IpeAMeT rapZiepo6y, AKUi MoxHa 3aCTOCOBYBATH
B PEaJIbHOMY KUTTI SIK 3aXUCT.

Kinbkicte apredakTHUX MeTadop, BHUSIBIEHUX
y [LOCJiIKEHHI, CTAHOBUTb 24 NpUKJIaAM i3 3arajb-
HOI KIJIBKOCTI 39 NpUKJ/IaAiB, BUABJIEHUX Y PO3BiALI.
Take cyTTeBe nepeBakaHHsl LibOro THUNY MeTadop
MU IOSACHIOEMO TEHJEHLI€ [0 KOHLeNTyaJisaLil
ABMIL, PUPOAY, NMOBEAIHKU TBapWH, HAayKOBUX BH-
Haxo/iiB 3a JJ0NTOMOr00 HaWGi/IbIll 3HAaHOMUX JIIOAU-
Hi cdep, KoM abCTPaKTHI Ta HOBiI KOHLIENTH MeTa-
bopu3yTbcs 3a JONOMOrow GJMU3bKUX JHOAUHI
NOHATh, HaJ fAKHMM JIIOJWHA Ma€ KOHTPOJb i sKi
4yacTo caMma cTBOpro€. A. UyniHOB nosicHoe apTedakTHi
MeTadopu yepe3 NOPiBHAHHSA 31 CTBOPEHHSAM JIIOLU-
HU Ta cBiTy borom: «bor cTBOpHWB CBIT Ta JIIOAUHY,
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aJsie JIIDAWHA BUpilKJa, 110 cTBOpeHUl borom cBiT €
HeJl0CTaTHbO KOM(OPTHUM, i TPOAOBKUIA TBOPUTH.
JlronuHa peaJiisye cebe y THX pedax, siki BOHA CTBO-
poe — aprtedakrtax» (2001, c.154). JlomiHaHTHe
BUKOPUCTAaHHS apTedakTHUX MeTadop y HAYKOBO-
NONYyJAPHUX TEKCTaX, IPeIMETOM SIKUX € Nepeaycim
NPUPOAHI SBUILA, JA€E HaM 3MOTY NPOAOBXKHUTH IO
JYMKy: JIIOIMHA He JIMIe TBOPUTb 3pYyYHUU A/
cebe CBIT, a U OCMUCJIIOE CBIT MPUPOJY Yepe3 MOHSAT-
T, AKI BOHA caMa CTBOPUJIA, AKi BOHA LIIJIKOM KOHT-
positoe Ta AKi € i OJIMXKYUMHU U 3pOo3yMiNinIuMy,
aHix Te, 10 BiAOyBaeTbcsa B AUKiNA npupoai. «CTBo-
pIOIOYM pedi, JIIOJMHA NparHe BJOCKOHAJIUTH CBIT,
3pOOUTH HOrO I[IJIKOM BiAIOBiIHUM ii BJJACHHUM MOT-
pebam» (2001, c. 154), a oCMUCITIOIOYHY CBIT IPUPOU
yepe3 apTedakTy, JIOANHA NParHe MiAnopsAKyBaTH
HWoro icHyBaHHsS CBOIM HOHSATTSIM, 3POOUTH HOTO
BIZIIOBIIHUM CBOEMY PO3YMIHHIO.

Ha ocHoOBI aHasni3y KoHIeNnTyaJabHUX MeTadop y
HayKOBO-TIONYJSPHUAX TEeKCTaX MW BU3HAYMWJIM, IO
a"HTpornoMopdHi Ta npupogoMopdHi MeTadopu
BHUKOPUCTOBYIOTbLCA 3HAYHO pijlle, aHDK coLioMop-
¢Hi Ta apTedakTHi MeTadopu. 3okpeMa, i3 39 npu-
KJaJliB KOHLENTyaJlbHUX MeTadop, BHUSBJIEHUX
B aHaJsli3oBaHOMY MaTepiaJji, aHTponomop¢Hi mMeTa-
dopu craHoBaATh 5,13 % (2 npuk/iaaau), npupogo-
MopoHi — 7,69 % (3 nmpuksagu), couiomopdHi —
25,64 % (10 npuknazis), apredpaktHi — 61,54 %
(24 npukaagu). OcobMBOCTI BXKUBaHHS COLLiOMOp-
dHUX MeTadop BUABJAAIOTBHCA B TOMY, 0 PyHKIio-
HYBAHHA CBITy IPUPOAU MOPIBHIOETHLCA i3 CyCHib-
HUMH BiJHOCMHAMM MiX JIIOAbMU: NOBeJiHKA TBa-
pUH — i3 BilCbKOBOIO, CIOPTUBHOIO YU MpodeciiiHo0
JislIbHICTIO JIIoAuHY. BogHoYac Han6iIbII Mpe/icTaB-
JIEHOI0 BHsBWJIACA Tpyna apredakTHuUX MeTadop,
1[0 JoIlloMaralThb Mi3HaBaTH HABKOJIMIIHIA CBiT
Yyepes KaTeropii, AKi € BUTBOpaMH JitoACTBa. OfHIi€0
3 HaWlIMpIlle NpeJCcTaBJeHUX BUsABUIACA MeTadopa
MalllMHU ab0 MeXaHi3My, KOJIU MeBHi NpUpPOJHi npo-
LleCH TNpe3eHTYITbCAd 3a JONOMOrol MNOPIBHAHHA
3 BUTBOpPaMH JIIOACBKOI AyMKH (Minesiii rpuba —
Ak 3D-npuHTEp, KalilMaH — K MallKWHA, PYX JIbOJ0-
BUKa — fIK pyX Oy/nbgo03epa Tolo). [lepciekTuBaMu
NOoJa/IbIIUX PO3BIJOK Yy L[bOMY HAalpsAMi BBaXKaE€MO
JocJipKeHHs 0co6JIMBOCTell MeTadopu3anii B Hay-
KOBO-IIONMY/NAPHUX MeAINHUX TeKCcTaX 3 BUKOPHUC-
TAHHAM Teopii KOHLeNTyaJbHOI iHTerpauii, o
JACTb MOXKJIMBICTB JleTaJIbHillle JOCTiAUTH KOTHITHU-
BHi oco6simBocTi MeTadopu3salii B iboMy MarepiaJi,
Ta 3 NOIJIAAY Teopii pesieBaHTHOCTI, AKa AACTb 3MO-
ry nepefbaydTH MOXJUBUN BIJIUB MeTadpOpUYHOI
OJJMHUIIi HA peliMIliEHTa TAKUX TEKCTIB.
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The article deals with the analysis of conceptual metaphors in media discourse on the basis
of English popular science texts. The material for the research includes texts from National Geo-
graphic resources (2016-2020), namely, from the National Geographic Magazine and Nat Geo
Wild TV channel covering articles on history, environment, natural science, animal life and geog-
raphy. The aim of the survey is to define the types of conceptual metaphors (after A. Chudinov)
and to determine the dominant tendencies of their functioning. To achieve the aim, we used the
conceptual analysis when determining conceptual models and their classification according to
the types. Despite a somewhat indeterminate status of the popular science genre and its place in
the structure of media or scientific discourse, scholars agree that such texts are characterized by
a simplified presentation of scientific notions that should be easily understood by the audience
which does not have the respective scientific background, as well as by the use of stylistic devic-
es to make the text more expressive. In the survey, we have defined that all four types of meta-
phorical models are used in popular science media texts: anthropomorphous, nature-morphous,
sociomorphous and artefact metaphors. Sociomorphous and artefact metaphors have been used
most widely. By using sociomorphous metaphors, the authors of popular science texts compare
natural phenomena with social relations between people. Namely, the behavior of animals or
the functioning of plants is compared with military, sports or professional activity of people. The
most prominent type was that of the artefact metaphors. By using such metaphors, authors
draw parallels between how the animal world operates or how natural phenomena happen, and
how more familiar artificial objects function. The most dominant in this group was the meta-
phor with the source domain “machine”, which is mapped on such spheres as “natural phenom-
enon”, “member of the animal world” etc. In addition to this source domain, artefact metaphors
also included such concepts as clothes, building, food products. A relatively insignificant number
of anthropomorphous and nature-morphous metaphors could be explained by the fact that in
order to conceptualize natural phenomena, authors tend to use domains from noncontiguous
spheres. The results of the article contribute to better understanding of how popular science
texts function. Further research in this direction could be done in the examination of other lin-
gual cognitive features of such texts, namely in researching how conceptual metonymies func-
tion here, as well as survey of other stylistically expressive means in these texts.

Keywords: conceptual metaphor; media discourse; source domain; target domain; slot;
frame.
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