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CMEHA CTWUIEHN J)KU3HU B IOCTCOBETCKOM POCCHUM:
®EHOMEH «KYJIBTYPHOI'O IIPOMEXYTKA»

Hamanwva [lonmaeuesa
WUuctutyr  «Pycckas  aHTpomoJjiormdeckas —IIKoJa»  PoccHiCKOro  rocylapCTBEHHOIO  T'yMAaHHUTapHOI'O
yHuBepcurera, Mocksa, Poccus

Cmena cmuneti dHcusHu 6 nocmcosemckou Poccuu aumanusupyemcsi ¢ nosuyuil
A8MOPCKO20 KOHYEnma «KyJAbmypHO20 NPOMENCYMKA» — BPEMEHU, OMMEUEHHO20
PAOUKATbHBIM USMEHEHUeM 8cex KYAbmyphuix yennocmet. [locmcosemckasn Poccus
uccnedyemces. a) 8 KOHMEKCme CMeHbl KYIbmYPHuIX napaouem, 0) 6 cumyayuu,
upesamotri KyibmypHulM UHOEMEPMUHUSMOM U, CLe008AMENbHO, CMPECCOB0U C MOYKU
3peHUsl AHMPONONO2UHECKOU U KYIbMYPHOU, 8) U, HAKOHey, UCCredyemcs Kak
cumyayusi RHOCMMoO0epHa.

B ceeme smoeo ewidensromea mpu muna uenoseueckou peakyuu Ha cmpecc
(MPAOUYUOHANUCMCKU-KOHCEPBAMUBHAS, A2PECCUBHO-0eCMPYKMUBHAS, A0ANMUBHO-
KOHCMPYKMUBHAS) U  AHATUSUPYIOMCA  pA3IUdHble  COYUANIbHbIE 2PYNNbl, UM
coomeemcmayrouue.

Ho ene 3aucumocmu om npunaonedchocmu K mou Uid UHOU 2pynne, 4eioBex
«KYJIbMYPHO20 NPOMENCYMKAY» — MO MAPSUHAI, CO 8CEMU BbIMEKAIWUMU OMCIO0d
nocreocmeusmu. Aemop makdce npubezaem K NONbIMKE COYUATLHO-KYIbIYPHOSO
NPOCHO3UPOBAHUS,  ONUPAACL  HA  Mamepuanr  XyOOHCEeCMBEHHOU  KYIbmypbl
(numepamypboi).

Kniouegvle cnoea: cmunb oiCU3HU, «KYIbMYPHbLLL HPOMENCYMOKY», CMEHA
KVIbIMYPHBIX ~ NApaoueM, Cmpeccosds cumyayus, aoanmayus, KyJIbmypHblil
MAPSUHATIUIM.

1. Coomnowenue 6 cospemenHOIl pyCCKOUl Kybmype NOHAMUILL «K)J1bmMYpPHbLl
HPOMENCYMOK» U «KHOCHIMOOEPH).

CoBpemeHHass  pocCHMiicKasi ~ CHUTyalMsi  XapaKTepHU3yeTcs  OTPOMHBIMU
U3MEHEHUSMU B CTUJIE JKU3HU, CBSI3aHHBIMH C W3MEHEHUSAMHU COLMAIIBHBIX,
NOJINTUYECKUX, SKOHOMUYECKMX MW MHPOBO33PEHUYECKHX OCHOB. OHH HOCAT
rJI00QJIBHBIN XapaKTep W Ha SI3bIKE COLMAIBHON KYJIbTYPOJIOTUN UMEHYIOTCS CMEHOU
KyJbTYpPHBIX napaaurMm. Pycckas KyiapTypa U pycckas KU3Hb CETOIHS OKa3aJIHCh B
COCTOSIHUM, KOTOPOE MOKHO Ha3BaTh «KYJIbTYPHBIM MPOMEXYTKOM» (aBTOPCKUH
tepmuH) (Cultural galp, cultural interval) Bo BpemenHoM mpocTpaHCTBE,
MAapruHaJIbHOM I10 CBOEU CYTH.

UTo CBOWMCTBEHHO CUTYyallUM «MPOMEXyTKa»? B mepByro ouepenb, €l mpucyiia
pe3kas CMEHa OIIYUIEHWA U T[IOBEIECHUS 4YeJoBeKa. YeNOBEK «KYJIbTYpPHOTO
IPOMEKYTKa» TOYHEE BCETO ONMUCHIBAETCS B TEPMHUHAX KYJIBTYPHOM HJIEOJOTHUH
noctMoepHa. OH KUBET B MHUpPE, UCKIIOYUBILEM TJIABHBIE IMOCTYJIAThl «IIPOEKTa
mozepHa» (Xabepmac) — MeTaQU3UMKy Kay3aJbHOCTH, OOBEKTHUBHYIO HCTHUHY,
HCTOPUYECKHM TIporpecc. B mMupe mnocTMoaepHa 4YEJIOBEK — «BKIKOYCHHBIN
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HaO0JII0AaTelNb», HAXOASAIIMICS OJJHOBPEMEHHO BHYTPU M BHE CUTYAllMH, CMOTPSIIHMA
Ha MHUp TOJ pa3HbIMU YIJIAMU 3pEHHS, MEHSIOIIUA paKypchl B3MIsSAa. OTa
CTEPEOCKOMUYHOCTD pPOXKIAET MHOXECTBEHHOCTh BAPUAHTOB OTBETA,
MPUHLIHANHAIBHBIN SKJIEKTU3M, HOJIMCTHUINCTUKY U PEISTUBU3M B KAUYECTBE OCHOBHOM
MeTadu3ndeckoil moceiku. TakoBa KapTHHA MUpPa B MMOCTMOJIEPHE, U YEJIOBEK B HEU
— «4eynoBek wurparommi» (Xeisunra). Berynas ¢ mupoMm B Hekyro urpy (dacro-
KECTOKYI0), OH JCHCTBUTEIBHO HCIHBITHIBAET BapUaHThl BCE HOBBIX M HOBBIX
KYJbTYPHBIX U ITO3HABATEIbHBIX BO3MOKHOCTEH.

Korna Poccus B xonre 1980-x BcTynuia B Moiocy «KyJabTypHOTO IPOMEXKYTKay,
IIPOU30LIEN PE3KUHA OTTOK 3pPUTEIEH M3 TEaTpOB M KUHO3AJIOB, TaK KAK BO3pOCia
TE€aTPAIbHOCTh CaMOW KW3HU. JKM3HB BBEpIia «JIOPOTHX POCCHUSH» B MOCTOSIHHBIM
MOCTMOJICPHUCTCKUIM ~ meppopMaHc,  TpeOyromuid  HE3aypsiAHBIX ~ HABBIKOB
uMIpoBm3anuu . OGpa3 «Tearpa Ky/lbTyphl», PUILEIIINNA U3 U3BECTHEIIeH paboThl
Peter L./Bewrger and Thomas Luckmann «The social construction of reality» (1966),
BITOJTHE OOBACHSIET HAM, UTO TOT/[A IIPOHCXOIHIIO’.

Te, xTo He OBLI MO CBOEMY MHUPOOUIYIICHHIO «UTPOBBIM YEIOBEKOM», T.€. HE
o0nanan AOCTATOYHOW aJaNTUBHOCTHIO, OCO3HAIM KOHEI| MapaJurMbl Kak KOHEI]
XKU3HU U MHUpa BOOOILE — CO BCEMH BBITEKAIOUIMMH OTCIO/Ia COLIMOKYJIBTYPHBIMU
MOCJIEICTBUSIMH.

2. Cospemennaa poccuiickaa KyJabmypHAas CUmMyauyus KakK cumyayus
KYJbmypHOU HeonpeoejieHHocmu, Kak cmpeccogéasn. Tunvl nogedenusn iooeil 6
cmpeccoeou cumyayuu.

be3ycnoBHO, COBpEMEHHAasl pPOCCHUWCKAas CHUTyalHMsl C €€ BBICOKOM CTEIEHbIO
KYJbTYPHOW W COLUHMAIBHOM HEONPEACICHHOCTH — CHUTyauus crpeccoBas. [lpu
CTpECCE BBIAEIAETCS HECKOIBKO TUIIOB MOBEACHHUS JIOIEH:

! Comrrontor Jleounn VIOHHH yTBEPKIAET, YTO B 3TO BPeMs «<...> MHOTOYHCIICHHBIC HOBBIC (DOPMBI
U Tpagulluy IIpEJUIaraloT albTepHATUBHEIE BO3MOXHOCTH I/Iz[eHTI/I(bI/IKauI/Iﬁ. <...>Bcnencrsue >Toro
MEPBLIM u Ba)KHEUIIIUM 3TaIlIoOM CTAaHOBJICHUA KYJIbTYPHBIX (l)OpM OKa3hbIBACTCA nux
uHcuenupoBanue» [3, 114]. Ilox uHCIIEHUpOBAaHNWEM OH MMEET B BUJlY YMEHHE «IIPUMEPUBATH)» Ha
ce0sl KaK TeaTpabHbIH KOCTIOM 4YY)KM€ CTMJIM XU3HU WJIU HUX aTpUOYTHKY, MapajliesIbHO KUBS B
COOCTBEHHOM MHPE IIOBCECOAHCBHOCTH. C Hamed TOYKH 3pCHHsA, CHUMBOJ HKa KYJIBTYPHOTO
WHCIICHUPOBAHUS TIO3BOJISIET TIPOSIBUTH TOpa3go 0Oojieeé BaXXHOE CBOMCTBO: KYJIbTYPHYIO
KOMOHMHAT OpHUKY, UTPY KaK MCXaHU3M 0T60pa HauOoJlee THOKNX U AJIalITUBHBIX KYJIbTYPHBIX (I)OpM.
2 «The theater provides an excellent illustration between realities is marked by rising and falling of
the curtain. As the curtain rises, the spectator is trunsported to another world, with its own meanings
and an order that may or may not have much to do with the order of everyday life. As the curtain
falls, the spectator returnes to the paramount reality of everyday life by comparison with witch the
reality presented on the stage now appears tenuousand ephemeral, however vivid the prezentation
may have been a few moments previously. Aesthetic and religious experience is rich in producing
transitions of this kind, inasmuch as art and religion are endemic producers of finite provinces of
meaning» [1, 25]. («Teatp maeT Ham IPEKPACHBII PUMEP OTHOILCHUH, OTMEYAEMbIX MOTHATHEM H
OIMyCKaHHWEM 3aHaBccCa. KOFJIa 3aHAaBCC IMOJHUMACTCA, 3PUTCIIb IMEPEMCIIACTCA B JPYTYIO
PCAIBHOCTL, CO cBOe€ll COOCTBEHHONH CEMAHTHUKOH H pacnopsakoM, HCE COBIaAarOIUM C
pactopsiikoM 0oOBIIeHHOH >ku3HU. Korma ke 3aHaBec IMajgaeT, 3pUTeNlh BO3BPAIIACTCS K BBICIICH
PCAJIBLHOCTH IMMOBCECAHCBHOCTH, 110 CPABHCHUIO C KOTOpOP'I BoUIIeOHas PCAIBHOCTD, TPECACTABIICHHAA
Ha CIIEHEe, IPECTaeT Mepe] HUM KpaitHe ageMepHoii») (nepesoa moii — H. I1.).
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1) «TpagWIMOHANMCTCKUI» — BapuUaHT IMACCHBHO-IACCTPYKTHBHOW peaKknuu Ha
HEHOPMHUPOBAHHOCTH KYJIBTYPHON CHTYallMu B MOJIE KYJIBTYPHON HEONPEACICHHOCTH
(TpeoiosieHHe BHIWTCS B TIPOLUIOM, XOPOIIO W3BECTHBIX CTAPBIX KYJIBTYpPHBIX
oOpa3nax W marTepHax, 0a30BBIX IEHHOCTAX MPEIBIAYIIUX JIO0X — «COBETCKOM»,
«OpEKHEBCKOW», «CTAIMHCKOW», «MOHAPXUYECKOW», «CTOJBIMUHCKOW» H T. .
AKTOpBI COIMATIBHOTO JCWCTBHUSI — YWICHBI MAPTHH HAIIMOHATBHO-MATPHOTHYECKOTO
TOJIKA., «MOHAPXHMCTBD), KOMMYHHUCTBI, «HOBBIC TOYBEHHHUKW», a TAKKE JIIOMH,
OPHECHTUPOBAHHBIC HA aBTOPUTAPHOE KOH()ECCHOHAIBHOE PETUTHO3HOE CO3HAHUE);

2) «arpeccuBHbI», WM AaKTUBHO-JAECTPYKTUBHBIA (MPEOJOJIECHUE BUAUTCS B
pa3pylICHUU KYyJIbTYPHO WHHOBATHBHBIX 3JICMEHTOB, HE MOTYIIMX IO MPUYHHE
IUTOXOW aJalTHUBHOCTH OBITh OCBOCHHBIMH. AKTOPBI — BCE, KTO HE YKJIaJbIBacT
CYIIECTBYIOIIYIO JKM3Hb B CTapble CXEMbl IO TPUYMHE BBICOKOH pPUTHIHOCTH:
OTCIOZA, W3-3a OOJNBIIOrO KOJWYEeCTBa JIOACH MOJOOHOTO THIIA, HapacTaHUe
arpecCUBHOCTU OT MEIJIMYHOCTHOTO OOIICHHSI IO BOMH U KOH(DIMKTOB BHYTPH BCETO
MOCTCOBETCKOTO U TOCTKOMMYHHCTUYECKOTO IIPOCTPAHCTBA);

3) «amanTHUBHBIN» — THI TOBEACHUS, OPHEHTHPOBAHHOTO Ha KOHCTPYKTUBHOE
OCBOCHHE HOBOTO M HEOCBOCHHOTO. BBIXOJ M3 MPOOJIEMHBIX CHUTYAIM HAXOIUTCS
HETPUBHAIBHO, @  OTCYTCTBHE  JKECTKOTO  KYJIbTYPHOTO  HOPMHPOBAHHS
BOCTIPHHUMAETCSI KaK BO3MOXXHOCTh caMOMy (OPMHUpPOBaTh OyAyIIHUE KYJIbTYPHBIC
HOPMBI U 00pasiibl. AKTOPBI — JIFOJIH «MUTPOBOTO TUIIAY, aalITHBHBIC U YCIICIITHBIC.

(Ortyact 93T TPOIECCHI MOXKHO COOTHECTH C TPOLECCaMH OOpeTEHHS
UICHTUYHOCTH M TUIIAMU UICHTUYHOCTH, 0 KoTophix muiet Manual Castells B kuwure
«The Power of ldentity» (1997), paccmatpuBas mpoOJieMy KOHCTPYHPOBAHUS
uaeHTraHocTH . HO TpH ONpEeIeTeHHBIX MM THIIA ITOr0 KOHCTPYHPOBAHHS —
legitimizing identity (neruTuMu3MpyOIIAs HMICHTHYHOCTH), resistance identity
(pe3ucTeHTHAs UACHTHYHOCTB) U Project identity (mpoekTuBHAs WACHTUYHOCTD), — HE
TIOJTHOCTBIO TIEPECEKAIOTCS C BBIJICJICHHBIMI HAMH THUITAMU PEAKIIUU HA CTPECC).

3 «By identity, as it refers to social actors, | understand the process of construction of meaning on
the basis of a cultural attribute, or related set of cultural attributes, that is/are given priority over
other sources of meaning. For a given individual, or for a collective actor, there may be a plurality
of identities. Yes, such a plurality is a source of stress and contradiction in both self-representation
and social action. This is because identity must be distinguished from what , traditionally,
sociologists have called roles, and role-sets <...>. Their relative weight in influencing people’s
behavior depend upon negotiations and arrangements between individuals and these institutions and
organizations. ldentities are sources of meaning for the actors themselves, and by themselves,
constructed through a process of individuationy. [2, 6-7] («Ilog uIeHTHYHOCTHIO, KaK €€ OHMMAIOT
B COOTHECEHHH C COIMAbHBIMHM aKTOpPaMH, S MOHMMAIO0 MPOIECC KOHCTPYHUPOBaHUs (TIOCTPOEHU)
3HaYeHUH Ha OCHOBE KYJIbTYPHOTO aTpUOyTHPOBAHHS, YTO HWMEET NPHOPUTET Mepen IpYyruMu
HCcTOUYHHKaMU 3HaueHud. Kak A1 UHAUBUAYAJIIBHOTO TaK W JJIS KOJUICKTHUBHOI'O aKTOpa MOXKET
CYHICCTBOBATh MHOXKCECTBCHHAA UJICHTUYHOCTD. I[a, HOH06Ha}1 THUTIOPAITUCTUYIHOCTL €CTh UCTOYHUK
cTpecca M MPOTUBOPEUUI KaK B B CAMOPENPE3CHTAIIMH, TaK U B COMAIIBHOM B3aUMOJIEUCTBUH. JTO
MNPOUCXOOUT MMOTOMY, YTO UACHTHUYHOCTb MOXXHO OTACIUTH OT TOr'0, YTO TPAAULUOHHO COIMOJIOTU
Ha3bIBAIM POJISIMHM, WM Habopamu pojeil (posneBbiMU cTaHiaptamu) <...>. Wx pensrtuBHas
BJIMAHHUE Ha YCJIOBCYUCCKOE IIOBCACHUEC 3aBHUCUT OT yCTpOfICTB U corJjalleHuu MCKOY
HHIUBUIYYMOM M COOUAJIBHBIMHU U KYJIIBTYPHBIMW UHCTUTYTaAaMH U OpFaHI/ISaHI/IHMI/I.I/IJIGHTI/I'-IHOCTI/I
)K€ caMH €CTh HCTOYHUKH 3HaueHUU AJig  aKTOpOB, H, B3aHMO,£[eI>'ICTBy51, CO3dar0T MHpouecc
UHIUBHyallun») (epeBoa Moid. — H. I1.).
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3. Mapzunanuszm «4enoeexa KyabmypHo20 RPOMENCYMKay.

K MaprunanaM OTHOCATCS JIOJM W COLIMATbHBIE TPYIIIIbI, HE BIHCHIBAIOIINECS B
KECTKYI0 COLUAIBHYIO CTPYKTYpy OJIaromojlydHOro WM CTaOWJIBHOTO OOIIEeCTBa.
OHU HEe periaMeHTUPOBAHbI U HE JIETATU3UPOBAHbl JOMUHUPYIOWIEH KylIbTypoil. Ho
B 3TOM «HEBMUCAHHOCTH» MPUCYTCTBYIOT CBOMCTBA MOOMJIBHOCTH W aJanTallid —
YEPThl TPETHET0, KOHCTPYKTUBHOIO TUIA PEATHMPOBAHMS HA CTPECCOBYIO CUTYaLUIO
KyJbTYpHOU HeomnpeneiaeHHocTu. [loaToMy B mepernoMHbIE 3MOXH  BO3pPACTAET
WHTEpPEC JAJbHOBHUJHBIX TIOJUTHKOB MW XOPOLIMX COLMOJIOTOB KYJIBTYpPHl K
MapruHaibHBIM rpynnam u cyokynsrypam (He ciywaitno UMBan IV peamuzoBan
aNbsHC C Ka3aKaMH, CyMEB IPEBPATUTh MUX W3 MAPTUHAJIBHOM TPYIIIBI B OIAHY W3
CaMbIX CTa0MJIBHBIX CYOKYJIBTYp, TPOCYIIECTBOBABILYIO B TAKOM Ka4E€CTBE BILIOTH /10
coBeTckoro BpemeHu. Ceiiuac B Poccum HaOmiogaeTcss HOBBIM BUTOK HMHTEpeca K
Ka3a4eCcTBY C JAJIEKO MAYIIMMU MOJUTHUYECKUMU M KYJIbTYPHBIMHU LEISIMH (3aIiura
I'PaHULl, KYyJbTypHOE INPOTHUBOCTOSHHE MycyiabMaHCKOMY KaBka3y, omioT HOBOro
POCCHUICKOTO «TpajuliMOHAIN3Ma». TakuM e aKTUBHBIM ObUI UHTEPEC K PacKoly U
CEKTaHTCTBY Y (hmi10co(OB M KYJIBTYypHBIX JiesiTelel «cepeOpsiHoro Bekay ([Mutpuii
MepexkoBckuii, Auapeir benbiii, Anexcanap biok, BsdecnaB MBanoB, Muxawin
[MpumBun, Pa3symuuk lBaHoB-PazymHHK)). B MONMTHYECKHX IENAX HUMH Kak
BO3MOYKHBIMH COIO3HHKaMH B OOpHOE 3a BJIACTh MHTEPECOBAIMCH U OOJIBIIEBUKH.

MapruHanel MOTYT MEPEXOAUTh B KOHCOIMAAUMOHHOE C JOMUHHPYIOIIEH
KyJIbTYpPOIl COCTOSIHME, MOT'YT U3MEHSTh CBOM OBLIOW CTaTyC, MOTYT BHOBb OOpETATh
€ro, Kak Mbl BUMM Ha IIPUMEPE Ka3adyecTBa. B poCcCHiiCKON CUTyaluuy MPEICTaBICHBI
KaK JIIOAM  [EPBOro, TPAAMOHOHHOIO  THUIA, YTPATHBUIMX  COLUAIBHYIO
3aKPEMIEHHOCTh (O€XEHIIbI, MepeCceNeHIbl, 0€3pad0THbBIE), TaK U JPYroil BapuaHT —
Ipynnbl KyJIbTYPHBIX MEHBIIUHCTB, CTPEMSILIUECS CBOIO KYJIBTYPY UM CyOKYIbTYPY
(HaIMOHAJIBHYI0, CEKCYalbHYIO, MY3BIKAJIbHYI0) YTBEPIWTh KaK CTAOWIBHYI |
001a/1a101Iy 10 TPUOPUTETHBIMU LIEHHOCTSIMU U HOpMaMHU. YacTo — U3-3a MEXaHU3MOB
KyJbTYPHOM KOMIIEHCAUlMM — IPOLECC HAET 10 BTOPOMY, arpecCUBHO-
JNECTPYKTUBHOMY TUILy pEarupOBaHMUs.

«YenoBek MPOMEXYTKa» — 3TO MapruHaji 1o MPEeUuMYIIEeCTBY, Oy/lb TO MEPBBIil,
BTOPOM WJIM TpeTUM Tull. Pa3HuIla Wb B OTHOWIEHMH K YTPAu€HHbIM HOpMaM
KyJIbTYPHOH peryiasiiud ¥ B OLEHKE BO3HUKaromMX. M3mo0neHslii MapruHai
MOCTMOJIEpHA, OJIHAKO, YEJIOBEK TPEThEro THUIA; OH O00JajaeT 3aMeyaTelbHOU
TEPIUMOCTBIO U IIMPOTON B3TJISI0B, HEKUM «KYJIBTYPHBIM 3KYMEHH3MOM» — TOXKE, K
CO’KQJICHUIO, HE BCET/IA.

4. Poccuiickuii nOCIMMOO0EPHU3M U XYO0IHCECH 8EHHAA KY/Ibmypa.

O Hauvane »SHOXM TNOCTMOJAECpHA cHopAT. B 3amagHOM Tpaauluu  €ro
BO3HUKHOBeHHE OTHOCAT K 10-20 rogam XX Beka, CBs3bIBast (PMKCHPOBAHUE ITOTO
MpoIecca C 3apPOXKJICHUEM HOBOTO XYI0>KECTBEHHOTO co3HaHus (pomanbl J[xkeiimca
Ilxoiica, Mapcenss Ilpycra). Ho wambosee mnpu3HaHHBIA pyOex Hadaia
MOCTMOJEPHUCTCKON UJICOJOTUHM U KaPTUHBI MUPA OTHOCAT K KOHILY MATHAECSATHIX —
HIECTUIECATHIM I0JIaM: BPEMEHU CTPYKTypaln3Ma BTOPOM BOJIHBI, «HOBOU MPO3bI» U
MOJIOZIC)KHOU CYOKYJIBTYPBI «HOBBIX JIEBBIX).
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Ecte u gpyras runores3a: mnpeacraBurenb @Ppankdyprckoin mxonsl IOpren
XabepMac CUMTaeT U MOJIEPH, U MOCTMOJEPH KYJIBTYPHBIMH METaUCTOPUUYECKUMHU
cocTtostHUsIMHU. C €ro TOYKM 3peHHs], BCAKUN pa3, KOr/a OJIUH OOJIbIION KyJIbTYPHBIN
CTWJIb WIM OJHA OOJbIIasl KyJbTypHas HapaJurMa CMEHSIOT JPYTyl0, BO3HUKAET
IOCTMO/IEPH KaK 3JIEMEHT OOHOBIISIFOIIETO MEXaHU3Ma KYJIbTYpPHI.

B Poccuu curyanus «4ucToro» nocTMojiepHa Bo3HHKIa B KoHie 1980-x — Hauane
1990-x romoB, HO ckiaabIBaThCs oHA Havana eme B 1970-e. Uepe3 ocoznanue Toro,
YTO TOCYyHapcTBO Tebe HE TMOMOXKET (YHUKaJbHBIA Ciy4ail KyJIbTYpHOTO
MapruHajn3Ma, Korja, 1o CyIecTBy, BCE OOLIECTBO OKA3aJ0Ch MaprHHAJIBHBIM IO
OTHOIIIEHUIO K CBOMM COLIMOKYJIBTYPHBIM (pyHKIHAM. CaMbIM SIPKUM TPOSIBICHUEM
3TOro OBUIO AMCCHACHTCKOE JBH)KeHHE) VMIMEHHO Torjga Hadajdl BO3HHUKAaThb HOBBIN
TeaTp, HOBas JApaMarTyprus, HOBas Impo3a. YemoBeK, XXECTKO OIPaHUYECHHBIN
rOCyJapCTBOM BO BCEX €ro IPOSBICHHUSAX, BIPYI CTal IIPOPHIBATBCA CaM B HEKOE
IPOCTPAHCTBO  COBEpLIEHHO  abcypauctckoil  cBobonabl  (JI. IlerpymeBckast.
B. IIbemyx, BCsl «<HOBasi MOCKOBCKasi BOJTHAY).

HoBas nureparypa ¢QukcupoBanga IMO-CBOEMY NpPEIOIIYIIEHUE NOCTMOJEpHA,
IIOATOTOBUB YUTATEIA K CUTYaTUBHOM 3TUKE U CUTYaTHUBHOMY ITOBEJICHUIO YEIIOBEKA.
['MOKOCTP M aAaNTUBHOCTH OOEPHYJIUCh MHHYCOM [UIsl CTapod YWTATEeNIbCKON
ayIuTOpUU. 3HAMEHUTOE pycckoe «Bce mo3BoseH0?», BapHaHT HULIIEBCKOTO «bor
[T.e. crapbie kynbTypHBIC TIeHHOCTU. — H. I1.] ymep!», oOepHyBIIeecs Ha PYCCKOM
1o4YBe OOLIMPHON MOIUTHYECKON M KyIbTYpHOU ApamMoi XX Beka, AJid NOCTMOAEpHA
HE SIBJIIETCA HU BOIIPOCOM, HU MPOOJIEMOM, HU TpareAueil: 3T0 TOJbKO JaHHOCTD.

B pycckoil Bepcuu, OJHAKO, MPUCYTCTBYET Kak Obl TE€Hb COXaJleHUs 00
yTpayeHHbIX 1eHHocTsIX. B. Copokun, B. Epodees, E. ITonos, 3. JIuMoHOB, BCTynas
BO B3aUMHbIE JKECTOKHE UIPbl C MUPOM, BCE PABHO HCIBITHIBAIOT KaJIOCTh K cede,
KAJIOCTh K YMTATENI0, MOTOMY 4YTO MHp Tak 0e300pa3HO >KECTOK B 3TOHM wurpe.
HUrpoBoi, CTUIM3aTOPCKU-aKTUBHBIM  BapUaHT I[IOCTMOJEpPHA, spuU€  BCETO
npencrasieH Buktopom IleneBunbiM, HamuM YMOepTO DKO, KOTOPBIM pean3yer
CTaUI0  «3pEJIoro» IOCTMOJAEpPHA M  MapruHaau3Ma 10 OTHOLICHHIO K
JIOMUHHUPOBABIIIECH paHEE MUMETHYECKON XYJI0KECTBEHHON TPAIUIINM.

BrpoueM, Ha TOpPU30HTE POCCHUMCKOW XYJIOKECTBEHHOM KYJIBTYPhI IOSBUIIMCH
IIPU3HAKH TOTO, YTO «KYJIBTYPHBIN MPOMEXKYTOK» 3aKaHUYMBAECTCS U HACTYIIAET HOBBIM
nepuos. Bo BcskoM ciyyae, B MCKYCCTBE, 3TOM JIAKMYCOBON OYMa)KKe KyJIbTYpBI,
€CTh OXHUJAHUE M MPEAOLIYIIEHUE HOBBIX KYJbTYPHBIX HACOJIOTHH, O0IaJarommx
ropaszio 00JbIIEH ATUYECKON MPOSBICHHOCTHIO, I€MUYPTUUYHOCTBIO U PUTOPU3MOM.
A 9TO 3HAUUT, YTO «KYJIBTYPHOMY IPOMEXKYTKY» B POCCHM HACTYMAeT KOHEL.

5. Kak Mmoocno oxapakmepuzoeams COBPEMEHHYI0 CUMYAUUI) 6 PYCCKOU
Kyavmype?

[110X0 3TO MM XOPOIIO, MBI HE B MPaBE CYJAUTh, KOO KyJIbTypa pa3BUBACTCS TIO
CBOMM 3aKOHaM, MUMEET CBOM MEXaHHM3MbI, CBOMX «KYJIbTYPHBIX T'€pOEB». 3HAUMUT,
CHOBa OyIyT MEHSTHCS M CTWIM JKU3HH, U KYyJbTYpHBIE OOpasllbl, U KYyJIbTYpPHBIC
uenHoctu. «IIpekpacnoe —tpynno!» (Ilnaton). Beas ceituac Ml B Poccun BepHYIUCH
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K TEM K€ CaMbIM BOIIPOCAM, KOTOPBIE CTOSUIN IIepe]] HALIMMU IIPEAIIECTBEHHUKAMU B
NIEPUOJ MEXKAY ABYMS PYCCKMMU PEBOJIIOLMSIMMU.

Pycckmii nBaguaTelii BEK OKa3bIBa€TCs B OTOM CMBICIE OYEHb HHTEPECHBIM
MaTepuagoM. MOXHO CKa3aTb, YTO TOT «CEPEOPSHBIA BEK», KOTOPBIN KyJIbTypa yxkKe
OpOoXWIa, Mbl ceidac IMPOKMBAEM BTOPOH pa3, HO Ha Ooyiee HU3KOM YpOBHE, B
«MAacCCKYJbTOBOM) BAPUAHTEY.

B Tom, epBOM KyIbTYpHOM MPOMEKYTKE C ABYX CTOPOH — B Kpyre Qpuiocodos —
OoroctpouTeneid M HIACOJOTOB OOJIBIIEBM3MA — 33JyMBIBAJIaCh OYEHb CEphE3Has
akius, 1o MacmTaly M 3aMbIcay UWICHTHYHAs JIOTEpOBCKoM Pedopmaruu:
IIEPEBOPOT CTAPBIX KYJIBTYPHBIX MEXAHU3MOB HOPMHMPOBAHUSA W WACHTUYHOCTH,
IJI0XO0 pabOTaBIIMX B «IIPOMEKYTOUYHOIN» KYJIBTYPHOU CUTYallMH, U CO3JaHUE HOBBIX
CUCTEM KYJIbTYPHBIX EHHOCTEM.

He o6cyxnas urorn npoucuieiiero, Mpu3HaeM, 4To cefyac Mbl BEpPHYJIUCh TEM
K€ CaMbIM BOIIPOCAM U IIEPEKUBAEM T€ )K€ CaMble KPU3UCHI UIEHTUYHOCTH.

Ho torma mpoucxoauina cMeHa OJHOM KyJIbTYPHOM IIapaJurMbl, a ceudac
COBPEMEHHAs POCCUNCKas CUTyalldsl KOHIA JABAJUATOr0 — Ha4yajla JBaalaTh I1I€pPBOro
BEKa HAMHOI'O OCTpee, IIOTOMY 4YTO MBI JKMBEM BO BpPEMs CMEHBI Cpa3y HECKOJIBKHUX
OOJBILINX MapaJnurM.

IlepBas M3 HHUX — HOpPMATHBHAas IIapaJurMa HOBOEBPONEHCKON KYJBTYpHI,
BCEMUPHO U3BECTHAS U pa3JeisieMasl.

Bropas — mapagurma mojiepHa Kak OOJBIIOrO KyJIbTYpPHOTO CTHJISL JABAALIATOrO
BEKa, BO3HUKIIIAsl BMECTE C POCCHICKON ypOAHUCTUKON U UACOJOTUEN «CEPEOPSHOTO
BEKa».

Tperbst — coBeTckas mnapaadrMa, ued (uUHAN M[OpUIIENCcS Ha KOHEll
BOCBMUECATBIX.

['umore3a paboOThHL: pocuMiicKas KyJabTypa HaxOJUTCSI B  «KYJIbTYPHOM
IIPOMEXYTKE», TECHO CBA3aHHOM C KYJBTYPHOM HJCOJIOTHEN IIOCTMOJEPHA, €€
MapruHaaIu3MOM U TEATPaJIbHOCTBIO.

OT0 BpeMs HEHOPMHPOBAHHOIO KYyJBTYPHOIO IIPOCTPAHCTBA, I1O-CBOEMY
3aMeYaTeJbHOTO0 U OMAacHOr0. 3aMeYaTesIbHO OHO TEM, YTO OISTh BCE HACTAET BpEMS
BBISIBJICHUS] HOBBIX KYJIBTYPHBIX LICHHOCTEN U TIOMCKA HOBBIX UACHTUYHOCTEN.

Ho 3akanumBaercs u mnapagurma IIOCTMOAEpPHA, MW IIPU3HAKH  ITOTO,
IIPOSIBUBIIMECS B IEPBYID OYEpPENb B XYJIOKECTBEHHOM KYJIbTYpE, OTO JKEIIAHHE
LEJIOCTHOM OpraHvKU W OOJbIIEH 3TUYECKON onpeneneHHOCTU. (Mbl HE 1aeM 3ToMy
(heHOMEeHYy KaueCTBEHHOM OLIEHKH).

[Tonyyaercsi, 4YTO y3KHM MPOMEXKYTOK CBOOOJHOTO  CaMOOMpPEIEIICHHUS,
HEHOPMHUPOBAHHOW >KW3HHM, MAprMHalM3Ma B CaMOM IIHPOKOM CMBICIE CIIOBA
IPUXOAUT K KOHIY M HACTYIAeT MOMEHT, KOTJa «CJI0Ba» M «BEILIW», KYJIbTYpPHBIC
LICHHOCTH U IOBEIECHYECKHUE MMATTEPHBI CHOBA HY’KHO CBOJIUTH BOEIMHO.

AHanu3upysi CHUTyalMIO, Mbl BHJMM HECKOJIBKO BapHAHTOB IPEJIaraeMbIX
OTBETOB.

OmuH W3 HUX — TOUCK MeTapU3WYeCKUX OCHOB, BOCXOIAIIUX K
(GyHIaMEHTaJIbHBIM HMCTOKaM MPaBOCIaBHUs, KOTOPOE CTOPOHHUKU JAHHON BEpCUU
CBSI3BIBAIOT C TIOHATUEM PYCCKOM KYJIbTYPBI BOOOIIIE.
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Jlpyroii BO3MOXHBIH BapuaHT — TMOCTPOCHHE KAPTHUHBI MHpa Ha HOBBIX
dunocopckux 0CHOBaxX (HEYTO BPOJIE KAHTOBCKOTO «KATETOPUYECKOTO MMITEPATHBAY
B COBPEMEHHOU MOJICpHU3AIIMOHHON BEPCHH).

TpeTbss BO3MOXHOCTH CBsI3aHA C BEpPCHUEH «IPUHIIUITHAIBHON MPUBATHOCTHY
CyOBEKTa KyJIbTYpPHI: YEIOBEK, OCO3HAB CBOIO META(PH3UIECKYIO «3a0pOIIEHHOCTE» U
OJIMHOYECTBO, OYJET YECTHO MpeBpaIiaTh B MPOCTPAHCTBO KYJIbTYPHI TOT KJIOYOK
pEaNbHOCTH, KOTOPBIM €ro OKpYyXXaeT, HaxoAs B OTOM HEOOJbIIHE, HO
MOJIOKHUTEIIBHBIE «CMBICIB). YenoBeK yduTcs, JIoOuT, paboTaer, Borwiomas cebs,
BJIAJTN OT «OOJBIIMX HAPPATUBOBY CTAPOU MapaAUTMbl MOJICPHA.

Takoe BpeMs HacTajgo, © OHO BHOBB ITPOBOIMPYET HEOOXOIUMOCTH TIIATSIILHON U
OecnpuctpacTHOM peduiekcun 0e3 pacdera Ha HEMEIJICHHBIA M TTOJIOXUTEITHHBINA
pe3yNbTaT, OTBEepras yTOMHYECKHE PEIEeNThl CIaceHHsl M TpolBeTaHus. B oOmiem,
KaK CKazaJ Korja-To repoit Bonbrepa, «Oyaem BO3ebIBaTh CBOM caj!».
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3MIHA CTIIIB )KUTTHA Y OCTPAISTHCBKIN POCII:
PEHOMEH «KYJIbTYPHOI'O ITPOMIKKY»

Hamania Ilonmasuesa

3mina cmunie oicumms y nocmpaoaucekiu Pocii npoananizosama 3 nosuyii agmopcvko2o
KOHYenmy «KyJIbMmypHO20 NPOMINCKY» — 4acy, 8I03HAUEHO20 PAOUKATLHOI 3MIHOIO 6CIX KYIbIMYPHUX
yinnocmeti. Ilocmpaosncoka Pocis Oocniddcyemvcsa: a) 6 Kowmekcmi 3MIHU  KYJIbMYPHUX
napaouem, 6) 6 cumyayii, wo 30amHA GUKAUKAMU KYIbMYPHUU IHOemepMIiHisM 1, 8I0N0GIOHO,
cmpecosiil 3 noensady aHmpoOnolo2iyHo20 i KVIbMYPHO20, 8) i, Hapewimi, O00CHI0NCYEMbCA K
cumyayiss NOCmmooepHa.

Ilio maxkum oceimieHHsAM BUOKPEMIEHO mpu munu J00CbKoi peakyii Ha cmpec
(mpaouyionanicmcoKu-KOHCEPEAMUBHA, A2PECUBHO-0eCMPYKMUBHA, AO0ANMUBHO-KOHCMPYKMUEHA)
Ul NPOAHANI308AHO PI3HOMAHIMHI COYIANbHI 2pYNU, WO imM 8i0N08I0arms.

Oonak He3anexicHo 6i0 NpUuHanedcHocmi 00 Mmi€l Yy IHWOI epynu, AHOUHA «KYIAbMYPHO2O
APOMINCKY» — Ye Mapeinal, i3 ycima 36i0cu HANeHCHUMU HACTiOKamu. A8mMop makodic 60a€mvcs 00
Ccnpobu coyianbHO-KyIbMypHO20 NPOSHO3YEAHHA, CRUPAIOYUCL HA MAMEPIAN XYOOIUCHbOI KYIbmypu
(nimepamypu).

Knwuogi cnosa: cmunv sfcumms, «KyIbMYPHUL NPOMINCOKY», 3MIHA KYIbMYPHUX RAPAOUSM,
cmpecosa cumyayis, a0anmayis, KyJa1bmypHUuli Map2inaiizm.

SHIFTS OF LIFE-STYLE IN POST-SOVIET RUSSIA: THE PHENOMENON OF
‘CULTURAL GAP’ (SUMMERY)
Natalia Poltavtseva

1. The correlation of the notions of “cultural gap’ and ‘post-modernism’ in
contemporary Russian culture.

The situation in today’s Russia is marked by dramatic changes in life-style,
caused by profound changes in the social, political, economic and Weltanschauung
structures of life, changes which in professional discourse are referred to as shifting
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cultural paradigms. As a result, Russian culture and modus vivendi are in a state that
may be designated as a ‘cultural gap’ or ‘interval’, (a term proposed by this author)
I.e., a temporal space that is marginal in nature.

What are the salient features of the ‘cultural gap’? First and foremost, this
situation i1s marked by dramatic changes in man’s perceptions and behavior. The
most apt description of the ‘cultural gap’ man is provided by the terms used the
cultural ideology of post modernism: he is a man who inhabits a world totally lacking
the chief postulates of the ‘Project of Modernity’ (Habermas), such as the
metaphysics of causality, objective truth, and historical progress. In the post modern
world, man is but’ an included observer’ who is simultaneously inside and outside
any given situation, who watches the world from different angles and is modifying
his angle of view all the time. This stereoscopic way of observation engenders
multiplicity of answers, metaphysical attitude. With such a Worldanschauung
characterizing the post modern world, man become what Heisinga designates as
‘Homo Ludens’. By starting a certain game (often quite cruel) with the world, man
does in effect try on ever new cultural and cognitive possibilities.

The ‘cultural gap’ period, which began in Russia in the late 1980s, saw the sharp
and dramatic fall in the number of people wishing to watch theatrical productions or
the movies — as real life became much more theatrical, inveigling the Russian citizens
in an on-going post-modernistic performance, which demanded exceptional
improvisation skills. Those not adaptable enough to become ‘homo ludens’,
perceived the end of the habitual paradigm as the end of the world and life in general
— with all the ensuing socio-cultural consequences.

2. The present cultural situation in Russia as a situation of cultural
indetermination, or incertitude, i.e., stressful. Types of human behavior under stress.

It goes without saying that the current situation in Russia, with its high degree of
cultural indetermination is highly stressful. Several types of behavior are observed in
duress: (1) the ‘traditional’, or a passive-destructive reaction to the cultural situation
in the context of cultural indetermination (the overcoming of this state is seen in the
past, old, well-known cultural models and patterns, the basic values of the bygone
epochs — Soviet, Brezhnev, Stalinist, monarchic, Stolypin, etc. Actors of social action
are members of the national-patriotic parties, monarchists, communists, the ‘new
pochvenniki’, or ‘fundamentalists’, and people oriented towards authoritarian
religious beliefs;

(2) the aggressive or active-destructive (the overcoming is related to the
destruction of the culturally innovative elements that cannon be assimilated on
account of poor adaptability). The actors are all those who, due to their rigidity,
cannot ‘fit’ new realities of life into the old schemes; great numbers of people fitting
this type account for growing aggressiveness in interpersonal relations and
encompassing conflicts and wars all over the post-Soviet and post-communist space);

(3) the adaptive type, a behavior oriented towards constructive assimilation of the
new and unassimilated. Ways out of problem situations may be non-trivial, and the
absence of rigid cultural norms is perceived as a opportunity to form new cultural
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norms and patterns. The actors include adaptive and successful people of the ‘Homo
Ludens’ type.

3. The marginalism of the ‘cultural gap’ man

The term ‘marginal’ designates individuals and social groups that do not fit in the
rigid social structure of a stable and successful society, and not regulated or legalized
by the dominant culture. The ‘unfitness’ of this group is partly made up by mobility
and adaptability, which are characteristics of the third, constructive type of reaction
to the stressful situation of cultural indetermination. Hence, far-sighted politicians
and sociologists of culture exhibit a keener interest in marginal groups and
subcultures (such as the Cossacks and members of religious sects) in transitional
epochs.

The marginals may find themselves in a state consolidated with the dominant
culture, modify their old status, discard or re-acquire it again. The Russian marginals
are represented by the first, traditional, types (socially ‘uprooted’ refugees, migrants,
or the unemployed), and the other types, such as cultural minorities striving to
establish their cultures, or subcultures (national, sexual, or musical), as stable and
possessing meaningful values and norms for others. Often, due to mechanism of
cultural compensation, this process takes the second course of aggressive-destructive
reaction.

But no matter whether the type of reaction is first, second or third, ‘cultural gap’
men are marginals by nature, different only in their attitudes to the forfeited norms of
cultural regulation and in their appraisal of the newly emerging norms. But the most
popular marginal of the post-modern period is an individual of the third type, a man
endowed with a remarkable capacity for tolerance and a latitude of views, a cultural
oikumenism of sorts, which, unfortunately, is not to be found in all instances.

4. Russian post-modernism and artistic culture

The ‘pure’ post-modern situation in Russia arose in the late 1980s-early 1990s,
even though the process had its beginning back in the 1970s in the context of public
awareness that ‘the State would not help you’ (It was an instance of unique cultural
marginalism, when entire society became marginal vis-a-vis its own socio-cultural
functions. The most vivid manifestation of this phenomenon was the dissident
movement.) It was then that the new theater, new drama and new prose also had their
beginnings. Rigidly restricted by the State in all his manifestations, an individual
began to break away from this regimentation and to a space of utterly absurdist
freedom (as in works by Lyudmila Petrushevskaya, Vladimir Pietsukh, and the ‘new
Moscow wave’). The new literature recorded in its own manner this foretaste of post-
modernism, and prepared the reading public to situational ethics and situational
behavior. The ensuing flexibility and adaptability proved a great demerit for the old
readers, however. The famous Russian phrase ‘Everything is permissible’, which a
variant of the Nietzschean ‘The God (that is, ‘old cultural values’) is dead’, which in
Russia had led to a sweeping political and cultural drama in the 20" century, poses no
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questions whatsoever in the post-modernist context; it is neither a problem, nor a
tragedy; it is just a given.

Still, the Russian version of the situation suggests a certain regret at the loss of
old-time values. Such authors as V. Sorokin, V. Yerofeyev, Ye. Popov, and
E. Limonov, even when engaged in the cruel games with the world, still feel pity for
themselves and their readers — because the world is so cruel. The ‘playful” version of
post-modernism in Russian literature is most vivid in the works of Viktor Pelevin (the
Russian Umberto Echo, so to speak), who pits ‘mature’ post-modernism and
marginalism against the formerly dominant mimetic artistic tradition.

For all that, one sees today signs that the ‘cultural gap’ in Russian artistic culture
Is drawing to an end and that a new period is about to manifest itself. In any case, art
as the litmus tester of culture lets it be known that new ideologies are coming,
ideologies that are less ethically ambiguous, more rigorous, and more masterly. And
this means that the ‘cultural gap’ period in Russia is coming to a close.

Whether this is good or bad is not for us to judge, because culture evolves
according to its own laws and is geared by its own mechanisms run by its own
heroes. What this period of approaching change does mean is that life-styles, as well
as cultural patterns and cultural values will certainly be undergoing changes before
long. Or, to quote Plato, ‘Beauty is difficult’.

Key words: shifts of life-style, ‘cultural gap’, changes of cultural paradigms,
stressful situation, adaptation, marginalism of the ‘cultural gap’ man.
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